Jee 
: eS 


hay, 


ine 


The Jerusalem Post Magaz 


ON THE LOWER 
EAST SIDE 


a Re ete tee ee an ee ee seen aca 
ss See ee Wea ts pan AO ar ck ae a a a eg Sa I ry nd ee ag eee 


πα Se SEL a NI -- . ον - 
In this issue 


Look back 1 Rabbinical Theatre Chess The art scene : 
In anger conundrum Naomi Doudal Yitzhak Liss Meir Ronnen τῆ 
Novelist David Schutz Moscow's chief rabbi Between acts i 
discusses his childhood speaks to Walter Ruby Joseph Hoffman : 
with Benny Morris The Film briefs ἢ 
: Ί Marketing poster Dan Fainaru "ἢ 
with Martha Cc Musical notes 
6 Doubly Martha Meisels Lea Levavi 
discriminated against Opera Cholce pickings 
Arab women In Israell politics, 1 Book Souoh Hoffman Greer Fay Cashman 
by Randi Jo Land reviews On the cover photograph of 
lew York's Lower East Side 
Caleb's Matters oft ete TV and radlo in the 19303, by Avraham 
1 column Dance schedule Eris. See ‘A photographer's 


8 Plain speaking 


Lord Jakobovits N. Ὁ. Gross Dora Sowden ; aye," an page 10. 


ale about reugion: peace The fifth column ‘ia ‘i —————_—— Ὸ..... 
and the territories, to Matt Nesvisk 7 close ca The J lem Pos: 
David Horovitz ᾿ Bridge L Ya’akov Lamdan Weekend Magazine 
- Hanan Sher Give and take Editor: Joanna Yehiel 
Entertainment i Greer Fay Cashman Design: Stephanie Schriger 

1 Life on the loseph Hoffman pik Jerusalem Post 1988 

Lower East Side Malle’s 2 “om tp ‘ion, or storage ina 
Aphotographar's eye, b preoccupation Crossword Rock, etc fan reed ie 
Lisa Clayton ror Dan Falnaru F : Gilead Llmor pla ahaa ee 


Stephon Solonions-Ehud Shamir and Beit Lessin present 


Planning to fly to Midreshet Yerushalayim |; 
Nola Rae fobn Mowa t paneer York? Summer Sessions 1988 
Would you like to save Torah 
Shakespeare on your airfare? aad women 
9 ἶ din ἃ spirit of openness 
~The VVORKS Ἐπ 0. 
9am-~i2noon, ask for For details call: 02-665261, 665484 


“The combination of the two artists gives rise to something 
quite en and ravishingly original.”* 
DAILY TELEGRAPH 


“John Mowat and Nola Rae bring such a wealth of virtuosity 

and comic invention to their view of the Bard that this becomes 
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aviel Scltz was bora in 

Berlin in 1944, never 

knew his father amd wits 

abandoned asa buby hy 
his Vienna-horn mother, who Lived 
ontthe warin Germany posing as art 
Aryan. Schutz daesn't kiow where 
he possedl the war years but believes 
he was "adopted" (and protected) 
by a German farmer. At war's end, 
when he was four or dive, his mother 
put him in an institution for Jewish 
children ancl in (48 sent hin tu 
Istuel, where he grew up ia rural 
foster homes and varigus 
institutions. 

‘These experiences tyture, in one 
way or adather, in all his novels and 
are the main themes of his batest, 
Shoshan Laven, Shoshan Adan 
(White Rose, Red Rose), published 
fast month, Phe buok describes the 
of retupee children -- 
. Lily Kammer, Goldin, 
Felix, and the Pwitns - dispersed un 
hoster hones int ia moshiey in 0.15- 
They arrived “like a small fock 
of bewndered sheep, surretnded by 
CHE er-lookers Whe came ta 
took althe chitdien who hac ariived 
at the ὙΠ Πὰν 


camps, in institution ἃ 

i gathered up, ane by 
une, as it final harvest, αὶ half-rotten 
harvest..." 

Abo described are the later expe- 
tiences af Goldin, who evolves into 
a black marketeer and murderer, 
and Felix, who becomes his foster 
mather’s lover. 

Mathers and motherhood are une 
of Schutz's preoccupations. “My 
mother died in 1984. When { was a 
child, we conducted a rather phleg- 
matic correspondence," he says. 
adding that later, when he spent two 
years in Germany working on ἃ doc- 
torate in hixtory on a German gov- 
ernment scholarship (""{ never com- 
pleied it, instead 1 started writing 
Stories"), he aceasionally “had cof- 
fee™ with her. 

"We asked each other: 'How are 
you?’ Well, we had never been to- 
gether, we were never mother and 
child. Maybe she wanted to get clos- 
er, when (later) she remembered 
me. But by then it was too late." 

tn Shoshan Lavan, Lily's mind 
continuously returns to the pre-Pal- 
estine experience of life with mother 
in Germany. She constantly seeks 10 
escape the farm and reunite with 
her mother, who has remained in 
the old country, { Before sending her 
off, Lily's mother said: “I really 
think we'll travel a bil." “Where 
to?" “To Palestine.” “Palestine, 


what is that?" “A country." “Why. 


there?" “That's what's left." 1 shu 
up. Mother also did not rush: to 
speak. Then 1 asked: ‘What's 
there?" “1 don't know," mother 
said honestly. I've heard that there 
are oranges.” And after a lengthy 
pause: ““Orunges and Jews."* 
“Jews?” "Yes." “Then 1 don't want 


said softly, “Me?” "Yes.") 

ἔπεκ Schinz about the Old Coun- 
ary’s “pull” on him, 

“LE spent two years living there, ἢ 
was curious about what it was dike. ἢ 
didn’t want it to sit on my mind, ἢ 
wanted to confront it. But when f 
retumed there -- where, incidental- 
ly, Hearat German anew, as if from 
scratch -- the longer | was there, the 
clearer it became to me that [ was 
campletely, itrevacably Israeli. 
That © like living under this sun. 
That this is where [ ἔσο! best. Lamia 
very local being, No, Europé, 
"πον in general, doesn’t attract 
me overmuch.” 

Lily is an caception ip Stashan 
Laven insofar as she is tone among 
the youngsters who wishes to escupe 
and to retura to Europe, to the old 


One 


ool 


back 


Some critics have pointed out that 
while much uf Shoshan Lavan oc- 
curs in 194%, one barely feels the 
war, the surrounding framework of 
histary. 

“Look, asa child, [ barely saw or 
heard anything. Nobody told us any- 
thing. Children were not told any- 
thing. We woke up, had breakfast, 
went to schaul, did add jobs, home- 
work and went to bed. ‘That was it. 
We knew nothing.” 

In any case, Schutz believes that 
novels “are nol the place for politi- 
cal thinking. Politics in literature is 
like shots at a Jewish wedding. Burl 
do try to deseribe the historical 
framework. | took puins to do this. 
So there are references to historical 
events, likey the great snow of 1950, 
which all Yishuy veterans 
remember.” 

‘There are other elements in the 


V2 honk through which Sehutz “ties the 


in anger 


Novelist David Schutz talks to The 
Jerusalem Post's Benny Morris 


life: “She is the only one with 4 past 
in the book.” Lily's peers all set 
their minds un being absorbed. in 
putting down new roots. It is the 
Parent generation, the moshay 
farmers and foster parents, the “ab- 
sorbers” who all lonk back, look 
home with longing. 


“The parent generation, and Lily, 
feel in exile. For them, altya is a type 
of resignation, yes, a type of death. 
In Palestine-Israel, Simon (the dis- 
placed German philotogist, Felix's 
foster parent) lives a life without 
impulses, desires (yetzarim). That is 
why he, and his wife Yehudit, live 
without a Sense of time, in timeless- 
ness. During their 10 years in the 
village, there is an effort to freeze 
lime. Yehudit cannot remember sin- 

le events at specific points in time. 
years blur and are telescoped. 
The moment love, desires enter the 
picture, death steps in (when one of 
the twins drowns, when Simon suc- 
cumbs to cancer and when Yehudi 
and Felix become lovers).” 

In Ad Olam Ahakeh (I Shall Wait 
Forever), Schutz's third novel. the 
hero's mother. Yehudit, also thinks 
of the Old Country: “The longing to 


telurn and tread on the black floor - 


tiles und to tack for the faded chalk 
marks, among which she hop- 
scotched, gave her no rest nor «lid the 
sight of the heavy clouds drifting 


salts lly 
TWhereto? 2c 
whetis that?!."A 


through the sky, and the sound of 
the bell calling the faithful to prayer, 
which she had not heard for more 
than 15 years, again echoed in her 
head." 


THE CHILDREN'S lives in the vil- 
lage, as portrayed in Shoshan La- 
van, are difficult. The parent gener- 
ation lack warmth, kindness; they 
are cast. almost uniformly, in a neg- 
ative light. Is Schutz saying some- 
thing about Israel's founder-genera- 
tion? “Well, they are not portrayed 
positively. But not especially nega- 
tively either. 1 do not paint mon- 
sters. A society of immigrants ab- 
sorbing immigrants, wave upon 
wave is what I'm portraying.” And 
Schutz quotes ἃ woman he recently 
spoke to, who read Shoshan Lavan. 

“ "You described coldness on the 
part of the villagers,” she said. ‘But 
you must realize, that is how chil- 
dren were then educated in the 
Land of Israel." That was the norm. 
My description is accurate,” says the 
author. “Children were not spoiled, 
and this was not limited only to fos- 
ter-immigrant children. They were 
fed cod-liver oil, their health and 
school wese taken care of. But there 
was no warmth. They were treated 
fairly...or, let's say, correctly. Of 
course. 55 a child I didn’t know this, 
1 didn’t know that this was the 
norm.” 


2 Mory to specific time and place." He 


has a Polish kiosk-owner in ‘Tel Aviv 
m 1953 present a Jong speech in 
praise of Stalin, “whe knew how to 
keep boleh ate of the puny, con- 
temptible Jew-hoys, these who al- 
Ways mune to slip away -- these 
too he managed to catch hold of. 
Who believed that he would ever 
die?" the Pole, chuckling. 

This speech could only have 
been delivered at that time and in 


that place,” says Schutz. “The book 
contains metaphysical clements. 
Much of it is up in the air. I felt a 
strong need to introduce elements 
that would anchor it to time and 


place. 
One of these devices is Simon's 
and Felix's visit to the neighbouring 
“Halibna” Beduin encampment-vil- 
lage, which vanished one night in 
the tumult of 1948. Simon had over 
the years been a regular visitor 
there, studying customs and lan- 
guage for a philological study. 
“There was nothing there,” Si- 
mon tells Yehudit. “Like a plowed 
field ...like nothing. We walked 
around in the field a bit, Felix and I, 
and he found the remains of the 
mosque tower...It was clear that 
someone had come and blown up 
the brick buildings and toppled the 
tin shacks and trampled upon the 
tents and then covered the little that 
remained with dirt and stone... (Fe- 
lix) was disappointed that we did not 
find a trace of the Beduins that I had 
promised him...And while 1 was 


there, a strange, unpleasant sensa- - 


tion took hold of me...of a tost 
memory. And then I remembered the 
tour T did with Max among the ruins 
of Pompeii and Herculaneum...” 

“Simon,” Yehudit says, “they 
must have left because of the war 
and they will return...” 

ΝΟ, no, they won’t return,” says 
Simon. “Yehudit, something terri- 
ble happened there and we, here, 
heard nothing.” 

“Exactly,” says Yehudit, ‘‘we say 
nothing. We heard nothing. And 
how could we know?” 

“The truth is,” interrupts Simon, 
“that I did hear something. ...the 
villagers heard something and spoke 
about it..." 

“... You are not to blame for what 
-happened,” says Yehudit. 

“Who's speaking about blame...} 


“am not to blame and no one is to 


blame, Neither are’ the boys who 
Planted the dynamite to blame, and 
neither thase who gave the orders to 
do il. 1 have no doubt that that the 

wore, well-intentioned and this too 

place almost of itsalf. And I bet that 
no place will anything be written 


_ About i; the siewspapers will be si- - 
-lent, the radio will continue to 


broadcast songs of the homeland:.. 
. And if you ask Halperin’s ‘son 
‘you will receive in response a wide 
‘smile which Will stretch his mous- 


. tighe. a smile that will hint about 


Serious Matters that one is forbidden 


to discuss because they are a mili- 
tary secret and for the good of the 
State. And meanwhile, the Halibna 
ure no longer here. Destroyed 
houses. abandoned orchards, here 
and there a dog or ass wanders 
among the ruins.” 

Schutz says that this episode is 
wholly invented, not autobiographi- 
cul: “There was no village, [ don't 
remember this.” 

He defines himself as a “political” 
animal, despite his careful separa- 
tion of literature from polities. But, 
like many left-wing Israeli intellec- 
tuals, he feels “politically impotent, 
ineffectual. My ability to influence 
anything is close to zero, Plato, who 
was political adviser to the dictator 
of Syracuse, Dion, said to have in- 
fluence, you must hiive ‘friends.’ 1 
have no friends. You need support- 
ers, colleagues to affect society. The 
jeft in Israel is very divided, diffuse. 
Peace Now is parve. 

“It's like church indulgences. 
They do things, you participate, in 
order to pay your dues, nut really to 
affect anything. Peapte speak of 
Peace Now and Gush Emunim as 
the two bakinced weights of the po- 
litical spectrum. But there is no bal- 
ance. A handful of Gush Emunim 
members put up settlement after 
settlement, facts, while Peace Now 
demonstrates and reacts, affecting 
little or nothing. 

“All the cards,” the author adds, 
“are in the hands of those opposed 
to 8 peace settlement. The PLO is 
the faithful ally of the Right in Isra- 
el. It can always be depended upon 
to deliver the anti-peace goods — like 
the attack on the bus in the Negev. 
Historically, they always help torpe- 
do potential agreement.” 

And, “In Israel, all the main po- 
litical forces are against a settle- 
ment. And this includes Labour, 
which wants an arrangement with 
the King (Hussein), which will screw 
the Palestinians. And the king won't 
budge. And the U.S., the Soviets, 
the Syrians, the Egyptians ~ none of 
them are interested in a settlement 
which will solve the problem. And 
the Palestinians? They haye a mur- 
derous leadership. Only a small 
group of Israelis really want a (feasi- 
ble) settlement.” 


AFTER HIS institutional child- 
hood, Schutz moved to the big city 
and, while completing high school, 
worked in a printing shop - “I 
thought it would help me become a 
writer." He declines to expand on 
his life between the ages of 16 and 
18. I ask specifically whether his de- 
scriptions of Goidin -- the black mar- 
keteer, who runs butter and sau- 
Sages — are based on those years. He 
guffaws and says: ‘‘No. I had noth- 
ing to do with the black market.” 
He says he “completely invented 
the details of the operation, which 
are extremely convincing. 

Later, Schutz passed through the 
IDF as an artillery officer, and the 
Hebrew University where -he com- 
pleted first and second degrees in 
European history. He worked brief- 
ly as a teacher, and is now a produc- 
er in the Israel Government Film 


- Service. 


But writing is what he does, and 
does well. The characters in Sho- 
shan Lavan, really a collection of 


“three novellas with overlapping 


characters rather than a novel, con- 
vinee and move the reader to empa- 


. thy. The love stories - there are 


three, each at-the core of one of the 
novellas — are gripping. , 
Schutz's books -- Ha’esev Ve'ha- 


“*hol (The Grass and the Sand), Ha- 
\"hizdamnut He’aharona (The Last 
* Opportunity), Ad Olam and Sho- 


shan Lavar'~ have not been pub- 
lished in English, though the latter Is 
Clirrently being translated. Ha’esev 
has appented-in French. 
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Account” at the First Intemational Bank, the more business you 
bring to the Bank the less you'll pay in commissions —on buying 
and selling securities, on depositing deferred checks, on import 
and expor| Iransactions, on purchasing and = foreign 
currency — and your regular account charges will fall too. 


The only account 
offering commission 
rebates 


“Improved Business Account” — 
offering 50% rebates on the 
commissions you pay as your 
transactions volume grows. 


Inthe past, your bank service charges and commissions always 
rose in patel with increases in your banking activity. From 


How does this new system.work? 


The bank will take, as your “basic amount”, the amount of the 
commissions you pald during the last three months. If you 
increase the volume of your banking transactions during the 
current three months, and If you thereby incur commissions {hat 
amount to more than your “basic amount", 50% of the surplus 
will be refunded to you. The new “basic amount” that is set for. 
you wit be the amount of the commissions thal you actually paid, 
and the new “basic amount” set for you each quarter will never 
be lower than {he highest “basic amount" previously set for you 
in respect of any quarter in Ihe past. 


today, they'll aclually decline. With an "Improved Businass 


rene eee 
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Special benefits for new customers 


If you're a new customer, opening an “Improved Business 
Account” for the first tims, you'll receive a special benefit. The 
Bank will sat your “basic amount” for commissions al the 
theoretical (and very low) level of only NIS 75. So, ifthe 
commissions you incur during the first three months at the Bank 
turn out to total, say, NIS 500, the Bank will refund you 

NIS 212.50 


Up to NIS.10,000 in commission 
rebates - 


Althe First lntenational Bank, your commission rebates can 
amount to NIS $0,000 every quarier. D’you know any other bank 
offering refunds like this? And such big ones? 7 : 
So, if you've alteady gol an “Improved Business Account™, use it 
ag much as you can. It's worth your while! And, if you haven't got 
ane yel, gol one today! Why pay commissions unnecessarily! 
For further detalis, plaase appty to our branches. 


ἃ The Bank reeervas the right to curtail this program, ar to 
alter Its conditions, at any time. 

* Thecommisslon-refund program [6 eppiicablaonly to 
accounts commencing with the numbers 408". 

ἃ The minimum commiaston rebate payable ts NIS 10. 
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ARAB WOMEN in Israel are ina 
uniquely problematic situuion;: 
While they are 3 ly influenced by 
Western culture, they are still 
strongly fied te Middle Eastern 
traditions. “They are citizens of a 
Jewish stite but Uney identify with 
the Palestinian cause. And, literally, 
within a generation, they have gone 
fram carrying water Gam wells to 
driving cura, from harely finishing 
high school to completing doctoral 
degrees in the United States. 

With their increasing education 
aad expusure to the world, Arah 
also beginning to seek a 
yin the Esrack political systeni. 
They doo this, however, with 
ambivalent feelings and aifficulties 
Memming from the fact that they 
clearly cemain a minority within τὶ 
minarity. 

“Anah women are discriminated 
against vive - by men 
cording. ta Nazi 
st Amul 

nad 
nation by men in the Arab 
sthe mest difficult obstacle 
TROL. 
“The Arab man,” she obyerves, 
“is educated to be the authontative 
one, ind the woman, to be the 
helper. The problem is also with the 
Sonuin herself. She is educated τῷ 
be passive. [fs cusier for her te let 
the man (ber father, her hushand, 
her brothers) decide for her." 
try notes that her women 
colleagues’ political und) career 
aspirations ie often wet τ ΚΟ ἢ 
scnously, When and if they do 
lin Istinie sume sertuf role un 
the Jewish state, the women feel 


Randi Jo Land 


re μῖκσν σαν ὡμανωυκοοτος 


they are mere “decorations” rather 
than decision-makers with a teal 
chance of influencing sacicty. 

In addition to the social and 
ideological barriers that discourage 
Arab women from participating in 
politics, the practical problem of 
balancing carcer and family seems 
more difficult for them than for their 
Jewish counterparts, due to 
pressure to marry early, huve many 
children. and raise them at home 
(due to the paucity of day-care 
optiuns). 


ARAB WOMEN do belong to 
women's organizations, wilh and 
without ‘political orientations, but 
few take on leadership roles, For 
example, 70.000 Arab women are 
officially registered Na'amat 
members; 10,000 are considered 10 
be active. There are branches of the 
organization in Arab villages 
through which a woman can engage 
in educational and volunteer 
activities but, for the most part, they 
do not usually lead to further 
political involvement. 

Even in the large city af Nazareth, 
“There is nv woman in the local 
council and never has been," says 
Rev. Abu El-Assal, secretary- 
general of 
List for Peace and a leader in the 
Anglican Church. “This is a real 
problem, The way in which people 
view the role of women in 
traditional society needs to be 
changed.” 

One woman whe tried to change 
that view was the late Violet 
Khoury, who headed the local 
council of Kafr Yasif from 1972-73 
and served as its deputy chairman 
from 1979-1983. Kafr Yasif is a 
progressive village with a weil- 
educated Vall etal and u high 
percentage of university graduates. 

Vivlet Khoury, who was Amal's 
aunt, came from a Christian 
Lebanese family which stressed 
education and community 
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“Violet Khoury was an example of a 
woman who could succeed." 


involvement. She ran in the village 
on an independent list, her goal 
being to improve the status of Arab 
women and help free them from 
their stereotypical roles. She was 
also active in promoting coexistence 
between Arsbs and Jews until her 
death just wo months ago. 

“Violet Khoury was an example 
of a woman who could succeed,” 
remarks Nabiha Murkus, wife of the 
current head of Kafr Yusif's local 
council and un activist in Rakah 
“whose party by-laws call for the 
equality of women." 

Murkus, a member of Nu‘amat 
for 20 years, sits on the. national 
secretariat of the Movement of 
Democratic Women in Isracl, a 
conlition of Jowinh and Arab women 
(communists and non-communists) 


who work toward equal rights. . 


Many women who belong to Rakalt 
are involved in the movement, 
which sponsos a variety of activities 
including educational seminars, a 
newspaper and day-care centres in 
Arab villages, but does nat 
necessarily fead women into party 
pulitics. ΡΩΝ ᾿ 

“| support the idea of α woman in 
the Knesset, but for now 1 want ta 
start at the beginning and help raise 


up women through organizing them 
‘on the local level," Murkus cx- 


plains, adding thar she is one. of five’ 


women members of the party's 30- 
member urea council, 

Although it speaks of equal 
rights, Rakah dues not have a 
history of including women in top 
positions. There has never been an 
Arab woman in a “realistic” spot on 
a Rakah list for the Knesset, and of 
the party's central committee of 35 
members, only two are Arab 
women, 

According to the Rakah 
spokesman, the party in principle 
supports the idea of putting an Arab 
woman on the next Knesset election 
list. However, the party is also 
concerned with coming up with a 
balanced fist including lews, 
Moslems, Christians, plus 
representatives from the Galilee 
and the Triangle. 

Tt would appear that parties could 
cover more than one base by 
choosing. for example, an Arab 
Christian woman from the Galilee. 
Nevertheless, although Arab 
women do exercise the right to vote, 
they do not necessarily support 
women candidutes - which is also 
the case in the Jewish sector. Putting 
an Arab woman on an election list 
thus does not guarantee votes tu the 
party. - 

The three-year-old Progressive 
List for Peace, whose members also 
profess the hope that an Arab 
woman will someday be on a 


-Knesset fist, does not have a large 


percentage of active women. There 
are no Arab women on its central 
conmmiltce and the few seats it can 
expect in the Knesset are: basically 
claimed. 

Mapam and the Citizens’ Rights 
Movement have also expressed 
interest in putting an’ Arab woman 
in a realistic Knesset list spot. 
However, a number of these 


positions are.as good as guaranteed - 


fo current MKs.. : 
“Other parties want Arab women 


. 85. supporters but -not os pariners. ἡ 
. They ever gave a serious role to, 


DOUBLY DISCRIMINATED AGAINST: 
ARAB WOMEN IN ISRAELI POLITICS 


Arab women," says Abd-el Wahab 
Darousha, the Labour MK who 
recently split to form the new Arab 
Democratic Party. “And in the 
Zionist parties, women were only a 
decoration. The Communists won't 
put women in, and in the 
Progressive party, the top names are 
already known. The only party 
where women can participate and 
help shape things from the 
beginning is mine.” 

The Arab Democratic Party will 
hold its first conference the second 
week in April to elect its central 
committee. “Women will be among 
the builders and founders of the 
party.” Darousha promises, adding 
that he hopes to see a woman in the 
number three spot on the party's 
Knesset list, assuming that five 
members will get in. “But it depends 
on whether there will be women 
willing to participate. They won't 
Ret anything on a silver platter.” 

The former Labour MK also said 
that he blames not only the parties 
but Arab women themselves for not 
demanding greater representation. 


ALTHOUGH IT IS too soon to 
confirm the placement of candidates 
on any list, Dr. Muriam Mar'i’s 
name is being repeated in several 
Party circles. 

Mar'i, who holds a Ph.D. in 
comparative education from 
Michigan State University, is a 
counsellor at the Orthodox Arab 
Coltege in Haifa, an instructor at 
Haifa University, and director of the 

dagogical centre of the Arab 

fomen's Organization in Acre.-She 
is also co-president of Shutafut, an 
Arab-Jewish educational institute, 
and a member of the executive 
committee of the International 
Centre for Peace in the Middle East, 

Mar'i defines:herself primarily as 
an educator and not 4 politician: 
“But education is not separate from 


. Politics. Being .a member οἵ" δ᾽ 
_ Minority in Israel and being an 
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educator means that from early 
morning I'm involved in issues of 
politics." 

Mar'i, 43, is the widow of 
educator Dr. Sami Mar'i, the first 
Arab lecturer at Hebrew. 
University. Shortly before he was 
involved in the founding of the 
Progressive List, his wife committed 
her name to appear on the Citizens’ 
Rights Movement list, albeit not 
very high up. 

In the current round of elections, 
although Mar’i is being courted by 
several parties, “I don't-plan on 
seeing my name on a Knesset list. ! 
have more important things to do 
now,” she says, adding that she 
dedicates most of her energy to the 
pedagogical centre which was 
founded four years ago to train 
Arab women from around the 
country in creative childhood 
development. 

However, much energy has also 
been concentrated on battling the 
Acre municipality, which has put 
obstacles in front of the centre since 
its move off a small side street into & 
remodelled Arab house on the main 
commercial street of the new area of 
the city. ᾿ 

“The municipality used to think, 
‘They're just local women, what can 
they do?’ ™ explairis Mar’. “They 
were nice to us and patronized us. 
But when we started dealing with 
big issues, we suddenly became 
‘dangerous.' Then they told us. 
‘Don't think you can foo! us 
anymore by being women!" 

“This is very much politics. Even 
if we Arabs don’t go into politics, 
politics comes to us. Dealing with 
daily life, dealing with neighbours. 


dealing with the municipality, is 41}. 


politics,” she says, stressing that 
Neither women nor men have 
recognized the importance of Arab 
women's participation in focal 


. government. Pp 


* Fora woman to achieve a position 
of power, according to Amal 
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Dr. Miriam Mar'i 


Khoury, she must be twice as good 
and work twice as hard as a man. ‘To 
“play polities," women “must learn 
the rules of the game. ‘They have to 
become educated, take advantage 
of their rights and get involved. 
There are women in the Arab sector 
who can do it.” 

Khoury, 30, comes from an active 
Mapam family and believes that, 
“To go to the Knesset, you can’t run 
alone, you have to identify with a 
political body."’ Although she 
tepresents the party at speaking 
engagements all around the 
country, she has difficulty accepting 
the Zionist platform on which 
Mapam stands. 

“1 believe people like me need to 
be inside. If we give up, all the 
extremists will win. On the other 
hand, like every other Arab, I can't 
feel comfortable participating in the 
Political institutions of the state as 
long as Palestinians suffer. 
Although we care about the state 
and its defence, we can't forget that 
we are Palestinians. 

“No one has spoken to me about 
it but if | was offered-a real position 
on a Knesset list, I'd have to think 
twice. It's not my top goal, I can 
wield influence in other ways.” 


WHEN KHOURY studied law at 
Hebrew University, there were only 
a few women active in campus 
politics. Today, there is more 
involvement, according to Suheer 
Rehani, a biology student from Kafr 
Kanna and an activist in Campus, 
the leftist student organization at 
the university in Jerusalem. 

“In the past 10 years there has 
been an increase in the number of 
Arab women who study at 
university, and so there has been an 
increase in the number of women 
who participate in student politics. 
They go together,” she says. 

However, campus political 
Participation does not necessarily 
carry over once the students 
complete their degrees and return to 
their home towns. 

“The main reason women 
Participate is not to build a political 
career but because we want to 
change the situntion at the 
university," Rehani explains, 
adding that to continue political 


* participation at home takes a lot of 


courage. As a result, those who are 
Interested in further activity often 
slay in Jerusalem. 

‘¢hani, 23, is planning to go on 


. fora doctorate in biology but would 


like to stay involved in politics. She 
belioves that the fact that women 
are studying in university and then 
going back home is influencing 


"society, albeit slowly. But, she adds, 


“It's a healthier process to change 


᾿ «ἰονίγ." 


"For those young women who do 
g0 back to the village, however, 
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Amal Khoury 


there is still (remendous pressure to 
ied, 

“The Arab woman has the same 
problem as women all over the 
world,” Khoury says. “Suciety does 
not accept her unless she is married. 
And if she’s married and has 
children, she has to find a job 
suitable for her role as mother/wife, 
which means only four or five 
possible hours a day out of the 
house.” 

The solution is two-fold, she 
believes: One is to receive more un- 
derstanding and help from the 
husband. The second is to get more 
assistance from the stale - to 
provide day-care centres with good 
teachers and provisions for Arab 
children. 

Single professional women in the 


The municipality used 
to think, ‘They're just 
local women, what can 
they do?’ They were nice 
to us or patronized us. 
But when we started 
dealing with big issues, 
we suddenly became 
‘dangerous.’ Then they 
told us, ‘Don’t think you 
can fool us anymore by 
being women!’ 


a ξσσεεε-Ξ 


Arab community are unusual and 
Amira Hassan stands out among 
them. Born to a Moslem family of 
1! children in Acre, Hassan, 27, is a 
politcal reporter for Hadashor and 
lives on her own in Tel Aviv. As far 
as she knows, she is the only Arab 
woman working for the Hebrew 
press. : : 

She gives lectures on kibbutzim 
and at schools and although she 
docs not connect herself with nor 
believe in any political party, she 
says she “lives politics 24 hours a 
day...1 don’t think we can change 4 
political party from within. The 
Likud and Labour are only a 
continuation of the same thing. We 
need to unify and form a new party. 

“1 respecl what Rakah and the 
Progressives do. But I want to sce 
our political power used to change 
the map and to change relations.” If 
their were a party able to do this, 
sh. would consider running. 

“But we are still far from 
supporting women in politics. It's 
too hard for a man to hear a woman 
tell him what to do. Men fear 
women like me. They were also 
educated to expect that their mother 
and sisters did everything for 
them...It is difficult for me in my 
society. People like me and respect 
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my work but they still want me to be 
dependent on my family.” 

Extremely concerned with the 
state of affairs on the West Bank, 
Hassan also cares about women's 
liberation in Arab society. 

“In the last five years there has 
been a dramatic change. Arab 
women ire becoming independent 
economically. They have a growing, 
awareness about what they want,” 
she says, noting, “A woman who is 
more aware of her situation and 
knows what she wants can 
contribute to the national struggic."” 

Feminism, with its Western taint, 
is not a comfortable concept among 
Arab women who are sceking ways 
to struggle for fiheration on all 
fronts. without destroying 
traditional frameworks. As Mar‘i 
says, “We need to find our own 
combination." 

And although there are those who 
believe that, Moslem funda- 
mentalism will deprive women 
of any progress they have made, she 
believes that the women in that 
movement ‘are very powerful: “We 
modern women shouldn't think 
we're more liberated than they are,"* 
asserts Mar'i, herself a non- 
observant Moslem. “They have a lot 
of freedom within their 
framework." 

In the meantime, Israeti Arab 
women are becoming increasingly 
convinced of the need to reach an 
agreement regarding the occupation 
in the territories, and are carefully 
watching their “sisters” on the West 
Bank become more politically 
expressive. ἢ 

“We know the power women can 
express is legitimate and 
acceptable,” says Mar'i, adding that 
she can also see more and more 
equality among West Bank Arabs. 
“[t's part of the nationalist 
movement...Arabs used to make a 
distinction between Israeli and West 
Bank Arabs. There were some 
differences in mentality. But the 
occupation has narrowed the gap 
between the way we think and the 
way they think. 

“Unless the issue of the occupied 
territories and creating a Palestinian 
stale is really solved, I can't sec 
Arabs being absolutely influential 
within Israeli society,” she notes, 
recognizing that the issue of 
women’s participation in politics 
may thus not be a top priority in the 
next elections. 

“Yet, although Arab men think 
there are much more important 
things to be concerned with (than 
the status of women), | think it's a 
combined issue,” she says. “Change 
occurs in all elements of society and 
women's issues should not be 
wortien’s issues alone. We need a 
‘holistic’ approach.” 


(Lust in ἃ series on women in ds. 


raeli politics.) 
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When the day comes thal a spaceship from another 
universe invades the planet Earth, and little green 
people with antennas, silver helmets and webbed feet 
spill out and demand to see our leacer, the first Earthling 
on the scene will have to be a fashion designer, taking 
measurements. Within four days, everybody who's 
anybody will be smartly decked out in the latest 
antennas, silver helmets and webbed feet. That's the 
way it is if you're a Beautiful Person; just this week, for 
instance, the chic, the trendy, the absolutely in in 
America are desperately oul of touch with reality if 
they're not wearing... a keffiyeh. 


Ithad to happen; America had nothing to wear this week. 
The trendy can't be left to parade around a stark naked, 
so there was. little left but to borrow a natty 
accoutrement, something symbolic, perhaps, from some 
charming, exotic downtrodden culture — the yashmak! 
No, no, too drab. The kilt! Not a chance: American men 
can't wear skirts. How about the chador? Egads, that's 
franian! Mukluks? Maybe next year. Fez? Fustenella? 
Obi? Aba? Yarmulka? Wait — you're close... the 
KEFFIYEH! it's perfect It's hot! It'll sell! Quick, get out 
the designer labels. The Beautiful People are saved! 


When the world’s Best Dressed look to Israel for 
inspiration, your friends and relatives overseas want to 
know all about it. They should be geiting the full story 
every week, from Gottex to Arafat -- they should be 
reading THE JERUSALEM POST INTERNATIONAL 
EDITION. Give someone a gift subscription today. 
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BRITISH JEWRY must stunel “all 
square with Esracl in her renewed 
hend of trad." “Criticinm must be 
confined to internal relations, nnt 
expressed in public.” 

These two recent statements -- the 
first from Board af Deputies 
President Dr. Livnel Kopelowitz, 
the second fram Zionist Federation 
Vice Chairniin Martin Savitt - well 
reflect the Anglo-Jewish 
leadership's reaction to months 
of violence in’ the West Bunk 
and Gaza. 

But the policy of uncritical 
support, punctured by the 
occasional “out-of-line” comment 
by a swiftly dixiplined official, has 
done littl: to assuage the growing 
unease felt by Britain's Jews. A 
Dlanket endorsement of Israeli 
policy from their leaders is πὸ 
comfort to thuse bombarded daily 
here with the latest depressing 
footage, and engulfed in a growing 
wav οὐ deploration and 
condemnation fram. poli is, the 
media, workmates ind friends. 

(ois fortunate, therefare, (hat 
muthoritative, forthright statements 
have been forthcoming from at least 
ane source - the office of Chief 
Rabbi Lord Immanuel Jakobovits. 

The chief rabln does not enjoy 
“sounding eff about isa, and 
would like te make clear that the 
following interview, for example, 
pec at his instipation. 
seching to make a 
SUAKCMCAHL at Mins particule tine, bat, 
he as prepared) τῷ mswer when 
asked. "I yo onever forget.” he 
explains, “the verse mn fsuinh which 
says that ‘For the sake of Jerusalem, 
I will wot keep my peice." 


LORD JAKOBOVITS has always 
believed that “you cannot keep a 
million and a half people 
permanently under ἃ domination 
that they are nat prepared to 
accept." 

At the heart of the whole Arab- 
Isracli conflict, he suys, les the fate 
of the Palestinian refugees, “people 
dtiven tu excesses and despair by 
living, many of them for 40 years, 
under inhuman conditions which 
ought to touch our Jewish hearts; 
the refugees, more than anyone 
che. We should not have required 
any terrorism to draw world 
attention to it.” 

ty his maiden speech to the House 
of Lords earlier this month, the 
chief rabbi described the Arab 
refugee problem as “an 
unspeakable tragedy of rejection 
and human indignity. 

“What started as a conflict of two 
rights, between two peaple claiming 
the same land," he went on, “has 
now become a conflict between two 
wrongs, with Israel still being denied 
the right to exist under the threat of 
war and terror, and with 
Palestinians stilt widely denied their 
national aspirations...” 

He stresses, as ever, that he can 
offer no recommendations for a 
precise solution - “this is outside my 
Sphere of competence.” But, 
speaking as a rabbi, he says he does 
not believe that Jewish religious 
teachings prevent ἢ territurial 
compromise. 

“The right-wing thrust today, to 
the point of extremism, is very 
dargely religiously inspired, for very 
genuine reasons which 1 respect. 
They say that seligiously once we 
occupy the whole biblical Jand of 
Isracl. we are not permitted to give 
it up under any circumstances. 

“| canaot go along with this. [ 
believe that for the sake of pence, 
for the sake of segurity, for the sake 
of suving Jewish lives. as well as 
other lives. territorial .concessions 
enn be made. Life is worth more 
than land.” ᾿ 

Moreover, Lord Jakobovits fears 
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Britain’s chief rabbi believes that for the 
sake of peace, for the sake of security, for the 
sake of saving Jewish lives as well as other 
lives, territorial concessions can be made. 
‘Life is worth more than land,' Lord 
Jakobovits told David Horovitz in London. 


that “if we keep a million and a half 
Arabs under Jewish sovercignty, the 
whole state will lose its Jewish 
character. The demographic 
developments today are such that in 
10 or 15 years’ time, they'll be a 
majority. So what have we gained? 
The whole Zionist dream is being 
undermined." 

The chief rabbi also realizes that 
occupation brutalizes, und that 
through occupation, “we lose our 
Jewishness -- in the sense of the 
moral distinction that has marked us 
out through the ages and preserved 
our sanity and our humanity in the 
face of enormous suffering. 

“That we should now be seen to 
be dominating others, often by farce 
- as il has to be if we want [ὁ rule 
over these unruly elements..." 

Here the chieé rabbi literally 
throws up bis hands and, rarely for 
him, leaves the sentence hanging. 
“Get out!" he urges finally. “It 
cannot be done.” 

Jn earnest, anguished tones, he 
continues; “On religious, moral 
grounds, 1 want to encouroge a 
preacess of reconciliation. of 
readiness to muke certain tur- 
reaching concessians whereby the 
national aspirations of the 
Palestiniags are taken inte account. 
Obviously, they tov will have to 
make their concessions. But let us, 
for our part, show {kt we do not 
place obstacles, least of all religious 
Obstacles -- such 2s ‘not ceding an 
inch’ ~ in the way of a. peaceful 


Tesolution.” 

Lord Jakobovits fully recognizes 
that, at the moment, most Arabs 
have nto interest in accepting Israel. 
But then he doesn’t think [srael has 
done much to encourage them. 
..Eventually, however, he believes 
that the Palestinians could be 
persuaded of the advantages, after 
40 years of indignity, humiliation 
and deprivation, of a decent and 
dignified life. 

Isn’t that sort of thinking a little 
naive? 

“T think it's just as naive to think 
that the present situation can be 
frozen, maintained indefinitely,” he 
retorts. 

He is not impressed, either, by 
the argument that Isracl’s security 
would be unacceptably 
compromised by a withdmwal, 

“The truth is that when we had 
the so-called indefensible borders of 
1967, we had the greatest victory in 
the whole-of our history. When we 
had the so-called defensible 
borders, on the banks of the Suez 
Cunal, the fortifications collapsed 
overnight. 

“Boarders in themselves are 
meaningless. The threal to security 
comes fram peuples’ attitudes, from 
hostility of mind. Wherever the 


borders are, if we can't come to. 


terms, there won'l be security, os 
indeed (here is no security now." 


1N MARKED contrast to -the 
understated approach advocuted by 


other communal leaders here, Lord 
Jakobovits feels that he has a duty to 
speak out about developments in 
Israel. 

“Uncritical support today is the 
worst thing,” he says, adding that 
staying silent would indicate a 
renunciation of the centrality of 
Isract in Jewish life. 

“My life here in the Diaspora,” 
he adds, “is crucially and critically 
determined by Israel's image ana 
the nations. When Israel does wel! 
and receives acclaim, {'m proud as a 
Jew, and it fulfils my Jewish self- 
respect. If, alas, Israel is lambasted 
by the nations, especially on moral 
grounds, then we suffer enormously 
as Jewish citizens.” 

He stresses that many politica! 
and security questions can only be 
decided in Isracl, and by Israelis. 
and would not dare to challenge 
their exclusive right to have the 
dlecisive word on their own fate, on 
matters they can see more clearly, 
being close to the scene. “But, by 
the same token, there are other 
wspeets that Lean see better from at 
i ‘or instance, living among 
non-Jews as [ do, Lean better judge 
the effect that propaganda has on 
the world at karge. 

“AIL that 1 am asking is that we 
should be consulted, and thut 
gpinion in the Diaspora should be 
taken seriously as coming not only 
from well-wishers, but from people 
whe feel chat their own fute is itt 
issue bere. That aught lo be 
welcome, taken in good grace.” 

His own s ruts, he repeats 
again and again, in no way signify a 
disengagement from Israel. Quite 
Ξ the contrary. “It is a demonstration 
ἃ οἱ my involvement in Israel, my 


m< identification with Israel, my 


δ᾽ support for Israel, which makes me 
occasionally say things that 1 would 
2 say to children of mine if Ε saw that 
something they do might cause 
embarrussment, let atone danger.” 

Of course, Lord Jakobovits adds. 
one must be prudent. Not 
everything has to be said in public, 
“This is a constant balancing act. 
One must be judicious. But in 
principle, 1 think that Diaspora 
Jewry should be counted in us 
brothers, sharing the same history, 
the same destiny, the same fate.” 


wall 


ELEVATED to the House of Lords 
in the queen's New Year's Honours 
List, the chief rabbi sits among the 
cross-benchers -- those members 
with no political affiliation. Just as 
he is at pains to make no incursion 
into the sphere of party politics 
here, he asserts that the religious 
Knesset factions have done Judaism 
a disservice. 

“I do not believe in religious 
political parties," he says, “whereby 
today putting on fefilin becomes a 
political act, and therefore people 
turn away from religion, not out of 
lack of belief or conviction, but 
because they don't want the politics 
that comes with it. The image of 
Judaism in Israel is tarnished by 
being identified with highly 
extremist forms of politics. ft has 
done enormous harm." 

_Tt would be better, he says, to 
disengage political partisanship 
from religion, to try and attract 
People from all parties to an 
understanding of the 
indispensability of Judaism as a 
fcundation of a Jewish state. 

“Genuine religious teachings of a 
spiritual nature would make a 
tremendous impact on a generation 
in Israel that is groping, searching 
for values and roots.” ᾿ 

In broader terms, he adds that the 
Jewish people has no claim to 


-wontinued existence if it can πὸ 


longer offer anything original and 
unique to the world in the way of 
moral progress and teachings. ὦ 


“If we got lost in the limbo of 
history, nobody would mourn us, 

“Nobody will miss us, unless we 
have something indispensable to 
contribute. Therefore, we should 
regain our national assignment -- as 
moral pioneers, religious 
pathfinders. That was the purpose 
for which we dreamed all these 
thousands of years of a return to 
Israel, to create a model society," 


THREE MONTHS of violence in 
the West Bank and Gaza have 
fanned an undercurrent of unease 
among Jews and non-Jews alike in 
Britain, says Lord Jakobovits. 

“Many Jews are perplexed, just 
don't know the answers, feel highly 
irritated when they constantly see 
these ugly scenes on their television 
screens. They want to find answers, 
to be able to defend Israel." 

Although the leadership has been 
generally supportive, the chief rabbi 
considers that attitudes to Israc] 
have hardened among British Jews, 
that “there is a danger that the pulf 
between the Diaspora communities 
and Israel could grow if we are not 
careful.” 

As for the relationship between 
the Jewish community und Britain at 
Jarge, Lord Jakobovits has not 
personally encountered additional 
anti-Semitism... yet. “Since Isruel is 
our main public expression as Jews, 
the esteem or contempt in which it is 
held will obviously have an effect in 
time on the way in which non-Jews 
will look at us as a community in the 
countries of our dispersion.” 


FOR THE TIME BEING. at least, 
Judaism is in fact rather fashionable 
in Britain -- almost the “in” religion. 
It was even described in ἃ rather 
eccentric newspaper article recently 
as the religion of Thatcherite 
Britain. ᾿ 

This description, says the chief 
rabbi, was intended as 3 
compliment. “Obviously. in its 
literal meaning, it constitutes a 
tribute to Judaism and the 
community. But the very 
exaggeration holds the seeds of 
discomfiture. 

Ἢ think you can sometimes be 
attacked by too much sweetness. | 
cannot say that I would like this to 
be the image of Judaism, that we 
here detertnine the new moral order 
of the country, let alone that we are 
being associated with a particular 
party and its programme.” ἢ 

Lord Jakobovits has stated in the 
past that he subscribes to certain 
parts of the Conservative manifesto, 
because he believes they happen to 
coincide with Jewish teachings. 
Similarly, he endorses elements 
Labour's programme -- notably the 
responsibility of society for the 
inderprivileged, the basis of the 
welfare state. : 

While remaining strictly non- 
partisan, therefore, the new Lo! 


Jakobovits still wants to make his . 


voice heard. In the House of Lords, 
accordingly, he will concern himse! 
with three areas: ‘anything of ἃ 
distinctly moral challenge — such as 
legislation on abortion, areas 
relating to education; and, of 
course, matters affecting Israel. 
He will do his best, he promises, 
not to get sucked into: purely 
olitical arguments, such as where 
ders are to be drawn, what 
security arrangements are going be, 
what form the negotiations shou! 
take, “I would not want to usurp 
role of others far more familiar ἐμὴ 
the ins and outs of the political en 
than I could ever hope to be 
would merely want to contribute 
what I believe I have a speci@ 
expertise in, by virtue of being 5 


« rabbi." 


(See also ‘Rabbinical conundri' on 
Page 12.) 
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HAIFA AND JERUSALEM Stores opening soon. ᾿ 


Zarfati υκετικζονμονετα 


MMI CU UU 


Spring has arrived at Danish Plus - in the form of stunningly beautiful 


ἡ houseware items and gifts in the latest colors and designs from 


Europe. The task of choosing the right gift poses an eternal dilemma. 


But once you've chosen the right place to buy, this task becomes so much 
more.enjoyable - whatever you choose at Danish Plus will be “right”. mi Tea pot 


for one, Arzberg, only NIS 65-(see ilustration) Ν᾿ Special hours on Saturday 
evening, March 26th: 18:00-22:00- 


<>) 


DANISH PLUS BSR mi a Bann eaPa 


TEL AVIV: Kikar Hamediria, 62 Hey Beiyor St.,.13-447968 TEL AVIV: Dizenyoff Center (lower level), 08:290348 KFAR SHM ARYAHU: Shopping Center, | Hazorea5t., 052-78117 “4 
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JUSTE OUT OF high school in 1930s' 
New York, Avraham Eris hud mini- 
mal prospects of employment. He 

had always been attracted to the ἢ 
idea of journalism, so he splashed 
on a camera -- “1 coudn't afford 
anything above $10" — and spent his 
duys getting to know the streets and 
inhabitants of the Lawer East Side. 
The area, he says, was “intensely 
Jewish, not necessarily Orthodox, 
but virtually everyone was Jewish 

. it swirled all around you." 

“Phe Safad-based photographer's 
see was the cundid camern 
type. “The photographer, he felt, 
should be inconspicuous und dis- 
creet, the subject unposed und un- 
aware of his presence. Otherwise, 
the image wouldn't be a “truthful 
reflection of what it recorded. 

All this makes Eris’s Lower East 
Side photographs -- soon to he incar- 
porated into Beth Hatefutsoth's 
Centre for Visual Documentalion as 
ἢ the Eris Collection -- all the more 
fl ᾿ remarkable, ‘The schoulboy tossing 

the contents of his bottle of milk 

into a gutter (if his mother only 

knew...), the boys on the brink of a 

fight, the old women catching up on 

the latest news - it’s hard to betieve 

that the subjects stood within a 

hair's breadth of the cameraman 

and yet were oblivious of his inten- 
tiuns. 

Patience was of the essence; Eris 
would hang around at the prospec: 
live scene of a shot, estimating dis- 
tance (the camera had no focus) and 
intensity of tight us he tried to get as 

. close as possible tu the subject be- 


PHOTOGRAPHER'S EYE 


Avraham Eris 


fore pulling out his camera. It wasa 
delicate and time-sensitive 
operalion. 

The "30s were a “horrible period 
of unemployment,” Eris recalls. 
“Men stood al street comers selling. 
apples. If they couldn't make.mon- 
ey, they went on the breadline." ᾿ 

" was these images: of “intense 
“poverty” which were recognized ‘as: - ἣ 
ata ΗΠ local scene. and. were . 

caer dito 


“per the: ‘Stent 
dish. £ 


LOUIS MALLE presented ‘Au Re- 
; volr les Enfants for the first time last 
πὸ in Venice. At the time, it was 
t an Intimate little movie, a piece 
of personal memorabilia which the 
director had wanted for many years 
. ἰσ get off his chest, It is no world- 
peg statement, either formal- 
or thematically, and even the 
einica- programmers : thought it 
μὰ τ ‘fit best:in the first week of 
: δ festival, as a.cespectable warm-" 
«Up: for ‘the subsequent ‘heavyr 


ie ‘Hearst: Newspape: FS, Whose interna- 
. tional ‘news photos ‘division -as- 
on him, in the capacity of photo- 
ormatist, to Hollywood and α the 
fest, pied Risen 
‘He interrupted 


quent assignme nd 
aid, Treland and ‘itely, until -ἢσ, 
~-went-back to the U.S, in 1947. ; 
Couplé came: on aliys.four - 
Μὰ years ago and, while the, ca ; 
ond ke εν hit too}, Fst is mn 


"end of the festival, Malle 

ὦ Walked away with'the Golden Lion’ 
without. any competition, the 
avyweight in ne: 


my «Αἱ ( : 

ign film’ and -best. original: script); 

not.to mention all the other interna- 
Ulonal.. festi displaying it-as the 


fain what ii is; 
ane the vil 


pa bit Sir ΑΝ, “The film. 


$ naturally ‘remained the. bante,. 


PNTE 


i conditions but by the 


came out saying, | “Is that all there ὁ 


is?” the answer is, yes, ‘that's all. 
And it’s a hell of a lot, by any stan- 
dards, even if film, history hasn't: 
been written here. 


‘THE FILM IS a fictional Tecon- 
- struction of Malle’s own childhood: 


during the ‘Nazl gccupation οἱ 
France: 


Julien, the, son of a “wealthy Pari: ᾿ 


sian family, is sent together.with his 
older brother: tq a.Catholic board- 
ing-school near Fontainebleau. He 


᾿ς is 12, bright, intelligent, sensitive, 
an avid reader and-a natural leader, 
- who feels hé is destined for'an eccle- 
| slastical career. -Hé is’ strobgly 8“ 
fected by ‘the separation: from his. -: 
Rind of which he interprets asa 


ἃ of rejection. ᾿ς. - 
Nevertheless he settles site wnat 


school; dictat 
εἴ of the 


Focus ¢ on ‘film 
‘Dan Fainaru . 


‘ly do, not belong there: Their. eyes" 
indicate that they have scén more’ - 


“discover that 


a Tchosltellows. 


urally into the spartan ie ne of the δόμι derqeolsl. “the new — ‘obytous- 


not onl by wartime. 4 
ey 


Malle’s preoccupation 


tion, of fascination with the mystery - 
surrounding the strange boy, and 
the natural tendency of the major- 
ity, - to: discrim nate. against 
minotities, 


Tt is this refationship which leads’ 


Julien to enquire, for the first time. 
in his life, what is‘a Jew, and to 
i ‘he can have .much 
more in Common with-one (you may 


"have giegsed that Bonet arid the: .. 
. other, two’ :are Jews. temporarily 
_ saved from the claws of the esta. 


po), ° thay: with. “any: 


nat ἘΝ fim “is pa 


.. word. 


RTAINMEN™ : 


Ins someeln Post Magazine 


αἱ 


making him the scapegoat οι their 
misdeeds, an alien creature who can 
never be considered their equal. 

It is also about the natural rade 
of children, which ‘can be . quite 
frightening in its intensity, and yet Is 
innocent compared with the mon- 
strous cruelty of the adults. 

And ‘there is the guilt of those 
who witnessed this monstrous cruc¢t- 
ly, the responsibility which has to be 
shared by all -- those who took part, 
those who assisted, and those who . 
watched fascism take over without a 


Unethical as ‘it is to divulge a 
film's end, in this case it is too obvi- 
ous to keep ita secret. The Gestapo - . 
_ are told about the Jowish boys; they ὁ. 
“ehter: the school, arrest them and 
the principal who has takenthem in, τ΄ 
and dispatch them all to an em, 

nation’ ‘cAMP. : 


- BEYOND HXORCISING | the’ 

* ghosts of his own childhood, Malle | * 

is gine) Kauitin poinis hore, 
eats ἃ statement he’ 


than ‘the others,., that they” know "ὃ 
things other children of thet ag do” 
“not even: suspect. 


pl i ! Ἷ : ; } Pot : 
yeultzed ‘the fan : : ΕΒ δὰ). Ὁ: bur i priests in charge that this is the best _ 
were’ Pies ΜῈ ἢ Ἷ ἢ les eg penis bet 1 way. to toughen the children’ 53 minds. 
hots of πίάγκοιν οἱ old. ‘and -bodies. 


_ fore fronts’ ig k 
ple didn't exist. The 
tal lope of a sort 


tons, ὦ is.stlll a selec§ place for the 
ὶ ai of fispring of. | the: grande 


"Some weeks: after schoo! fs start: © 
δά, three new pi niger ‘arrive. They’ 
: “Jook, different: an 


act. different-in - 
‘what,.in spite of the Ulfficult condi-: 


‘dueed aelom Bons 


f comrad 


agnins ἘΣ 
ye both oxploited and: insulted 
Malle himself has ποκπονη- 


- edged that Lucien is an early sketch 


Ilfe Joseph; a fictitious Ὁ 
character he vente ‘at ἃ time” 
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JOHN GABRIEL BORKMAN by 
Henrik Ibsen. ἡ by Gud 
Kuynar, Direeted hy Jack Mes- 
Singer. Sets, Adrian Vaux; (us- 
fumes. Edna Sohal. At the Meskin 
Hol, Wabimah, Tel Aviv. 


“A MAJOR PLAY, like a great 
symphony or string quastet, needs 
several exposures before il begins to 
felease its secrets. Ultimately its 
stature, like beauty, will depend 
wholly on the eye and mind of the 
beholder..." 

Thus wrote Rolf Fjelde in his Ene 
glish translation of the Ibsen plitys. 
[tis a truism that one of the tests of 
the enduring strength of any major 
work of art, ofits inexhaustible rich- 
i nificance, lies in 
the extent to which κι can be tapped 
for different interpretations, in dif- 
ferent ers, in changing cultural and 
soci] CONTEAES. 


ch Me: 


er has tured up just 
sich at telling ian of Johar Gabriel 
farkman, His interpretation of tb- 
sen’s penultimite work is interest. 
in nd ast have proved nat 
merely important but inspiring had 
mat heen for nitural local lmita- 
tions beyord both director's and ae- 
ters’ control, 

He gives αὶ new dynimic to what 
has often been called a twilight" 
wark, with his projection of the vi- 
sion af the elemental relationship of 
Iman to the awesume void of sur- 
rounding nature. 
concept shows the destiny of 
ἦς OF hur 


cn 
hilating power of the unim: 


metaphysics of an indifferent 
universe. 


er anni. 
utable 


DRAWING ON Ibsen's time-hon- 
oured method of turning character, 
costume, lighting, props, the whole 
dramatic works, to the service of 
translating metaphor into stage real- 
ity, he does make palpable the 
Metaphysical dimension he has 
dredged up from otherwise dried-up 
crevices of this work, 

Using the glacial elegance of 
Adrian Vaux's set, with its crystal- 
line chandelier, its evacutian of sti- 
fled emotions shrouded in the pallor 
of dust-shvets, he provokes a shiver 
of forebuding from the start. 

τι culminates in the visual eleva- 


Ὶ ha pads' 


A Shiver of foreboding fro 


A new dynamic 
for Ibsen work 


δι 


tion of the last scene (using the [b- 
sen device of the divided stage with 
striking effect) where the vapour- 
enveloped, snow-capped craggy alti- 
tudes symbolize the towering 
heights of thwarted ambition and 
insatiable drive to power where wlti- 
mately all humanity evaporates into 
nothingness. 


ITIS THIS perception thitt is partic- 
ularly impressive insofar as il 
iwhes out beyond the obvious so- 
cial and psychological dramatic con- 
tent of the play. 

But when it comes to the charac- 
terizations, his presentation falters. 
At this level, the work is a structure 
of confrontations, dominated by re- 
jationships designed as an architec- 
ture of moral, social, psychic, spiri- 
tual stresses and tensions caught up 
in an edifice of emotional conflict. 

What Messinger evidently had in 
mind was to bring this out by means 
of what Pirandello styled L’azione 
parlata, the action projected in the 
spoken word, as delivered by actors 
possessed of the icy dignity, auster- 
ity and reserve of understating 
Northerners. 

‘The coul contours of Nordic tem- 
perament and personality must have 
served his purpose to perfection. 
Unhappily, the marginal levels of 
emotional release ure different, and 
higher, with Habimah actors. The 
heightening of intensity for actors of 
Eastern European temperament or 
ig. is achieved by almost dia- 
ally apposite means, In the 
strait-jacket of an alien style, the 
best most of them managed was a 
stasis which, despite the relieving 
leitmotif of feet thumping out a 
dance of death on bare floorboards, 
and other devices, was marked by 
recurring monotony. So that from 
the outset his concept of the play 
was, for Messinger and for his given 
team of actors, something of a mis- 
sion impossible. 


IF WE BEGIN with the pivotal fig- 
ure of Borkman, the apex of this 
Power triangle, we can find the ar- 
chetype corresponding to many his- 
loric connotations, from the Nietz- 
schean superman of Ibsen's time to 
the megalomaniac capitalists of 


is RAED ours, At least half a dozen di 
mi the start: scene fram Habimah's *Borkman.' syn dozen diferent 


interpretations have materialized 


with the passing of the ycars. Misha 
Asherov's must be one of the must 
misshapen. 

At moments a pocket Napoleon, 
at others un eagle with clipped 
wings, he struts around the stage 
puffed out and oozing self-pity and 
Pomposity instead of trammelled 
power and spent passion, a snivel- 
ling malcontent and uncrowned king 
of cupitalists. 

As to the leading ladies, again, 
temperament and training go 
against them. Neither seemed to be- 
lieve in Borkman or in their private 
mission to possess the soul of his 
Surrogate, the son. 


Lia Koenig as Ella, Mrs. Bork- 
man's twin sister, made a supernatu- 
ral effort to cross the lines of acting 
styles, achieving at the most, and 
but for a single scene of true pass- 
ing, a freezing of her own natural 
acting impulse. Miriam Zohar 
stayed with a Yiddishe Mama ste- 
reotype in lieu of Gunhild, the Nor- 
dic wife und mother. 

Short of a feat of virtuosity, nei- 
ther was capable of producing the 
kind of body language, chilly aloof- 
Ness, decorous restraint, required 
by the director's concept. As ἃ con- 
sequence, nor were they able to 
reach the tragic heights that perhaps 
demanded the talents of the most 
superb of tragediennes. 

Caught between the two divas was 
Ami Weinberg, who made a supine 
son, impotently surrendering to 
their demented demands until en- 
snared by the sophisticated wiles of 
the sexy Fanny Wilton. 

Liat Goren, gowned most glamor- 
ously (Edna Sobol's costumes were 
richly evocative), gave a stunning 
cameo study of the extravagant re- 
bel female of the sophisticated bour- 
geois species, a sensational achieve- 
ment, considering the lumpy, 
clodhopping parts in which this ac- 
tress has hitherto been cast. 

Her performance, and Shmuel 
Segal’s, were the most enjoyable of 
the evening. 

Segal, master of the subtle, 
pseudo-simple, subdued touch, 
played Borkman’s subordinate, Fol- 
dal, with a quiet but authentic pa- 
thos that provided us with the only 
warm-blooded creature in this gla- 
cial world. θ 


Between Acts Joseph Hoffman. 


CAN YOU IMAGINE an actor 
portraying Abraham Lincoln with- 
aut a beard, or Ben-Gurion without 
his lion's mane, How about Golda 
Meir without her bun, Camel ciga- 
rettes and orthopedic shoes? 

In Afomma Golda, Thelma Ruby, 
in the title role, dves not look like 
the one-time [sraeli leader as we 
knew her. This may be disconcerting 
at first, but Ruby justifies it by say- 
ing, “When | fet paves the part in 
South Africa, I did attempt a physi- 
cal likeness; | soon stopped because 
it looked toa much like caricature. 

“When Ingrid Bergman played 
the part in the motion picture, many 
people were distracted because she 
didn't faok quite enough like Golds, 
1, too, want fo capture her character 
rather than her physical image," she 

said. 

At the same time, Ruby does 
make a rather convincing voice im- 
persanation, effecting the drawn- 
aut midwestem accent of the Mil- 
witukee-bred immigrant. She is also 
rather agile in her physical move- 
ments, representing Meir us a + 
year-uld firebrand in Latour Parly 


: politics, or expressing her frustra- 


tion in a screaming contest with her 


Thelma Ruby and Nissim Zohar in “Momma Golda,’ 


husband, and then portraying her as 
the 75-ycar-old prime minister, re- 
strained yet firm in her deatings with 
het cabinel ministers, generals and 
ambassadors. : 
Remembering Ben-Gurion's ἰη- 
sightful, if dated, staternent (that 


τ 


(Michal Heiman) 


Golda was the “only real man in my 
cabinet,” one notices that all of Gal- 
da’s interactions in the play are with 
men.— 21 of them. They range from 
her father to her physician, Moshe 


Dayan to Simcha Dinitz. All 21 are - 


Played by Nissim Zohar, whose re- 
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cent stage successes have included a 
first prize in Gadi Inbar's Widows, 
staged at last year's Acre Festival. 

“Obviously, ] can't make 21 cos- 
tume changes," said Zohar. So in- 
stead, “l never even leave the 
stage.” The character transforma- 
lions are made by constantly chang- 
ing hats, which hang conspicuously 
On Β rack at the rear of the stage. 
The changes take place with such 
rapidity that, for a brief moment at 
one rchearsal, Dayan was donning a 
kippa. 


MOMMA GOLDA didn't start out 
as ἃ two-actor show, “When it was 
originally produced in 1977, the 
play, written by William Gibson, 
was not a critical success, even with 
Anne Bancroft inthe title role,” 
recounted director Peter Frye. “In 
those days, ‘big’ was the catchword 
of all Broadway productions. The 
play included 37 actors, a mass-of 


drophonic sound. All that psychede- - 
lia was simply inappropriate to the 
ga : : 

In 1978 -it was produced by: th 
Nationa] Theatre δε the. "Transvenl, 


directed, by <Israeli-South African : 


Leonard Schach with Ruby leading 
a cast of 13. It was subsequently 
adapted by British playwright Alec 
Barron, “who at first fought for four 
actors, then begged for three, and 
finally settled for two,” the director 
continued. 

The play is set at the outbreak of 
the Yom Kippur War, “which was 
the greatest test of her career. It isat 
this moment of crisis that all her 
recent and distant memories come 
flooding back," said Ruby. We wil- 
ness Golda torn between her role as 
commander-in-chief of the arr 
forces and as “Momma Golda," 8p- 
[πὸ at the idea of sending young 

sraelis off to war. 

“Much of the criticism levelled at 
Golda Meir today revolves arou! 
her indecision to mobilize our sok 


- diets, in spite of the unmistakable 


Signs of an enemy troop build-up," 
notes Frye. "We wish to pul thal 


- vacillation i ther than 
slide and film’ projectors and pil vacillation into a human, rathe! 


strictly political, perspective.” 
The play is to be performed at the 


_ Sapir Auditorium in Kfar Sava on 


March 28 and 29. In May, the pro- 


+ duction is scheduled to travel to 
. Washington, D.C. as part of Israel's 


: 40th anniversary celebrations. 
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Musical notes Lea Levavi 


‘THE SCOTTISH-born composer 
‘Thea Musgrave, now a resident of 
the U.S., will conduct the Jerusalem 
Symphony-IBA in four of her own 
works in a concert in the orchestra's 
“meetings” series on Sunday eve- 
ning (March 27) at the Henry Crown 
Fall at the Jerusalem Theatre. 

The performance will be 
Ubliques, Musgrave’s first orches- 
{ταὶ work, a suile from her opera 
Mary Queen of Scots with soprano 
Marinus Levit, Orpheus 1] for flute 
and strings (originully written for 
flautist James Galway, whose music 
will be heard here on tape) with 
soluist Nahum Zeidel, and as the 
final piece, Peripetia, which the 
composer describes as “an opera 
without words or plot." 

Next Wednesday, March 30, the 
Jerusatem Symphony will give its 
first public performance with Law- 
rence Foster, who will be the or- 
chestra's chief conductor from next 
season and its musical director as of 
1990. 

Foster, who currently conducts 
the Lausanne Symphony Orchestra 
and the Monte Carlo Philharmonic, 
was born in Los Angeles in 1941 to 
Romanian Jewish parents and stud- 
ied conducting with Fritz Zweig. At 
age 21, he took over as conductor of 
the San Francisco Ballet and later 
became Zubin Mehta's assistant 
conductor at the Los Angeles Phil- 
harmonic. He also served as the 
chief guest conductor of the Royal 
Philhurmonic - the youngest con- 
ductor ever to hold such a post with 
a British orchestra. He has also 
served as musical director of the 
Houston Symphony. 

The programme of Wednesday's 
concert will include Ami Ma‘ayani’s 
Mediterranean Scherzo, Brahms's 
Second Symphony and Chopin's 
Second Piano Concerto, with guest 
soloist Jean-Bernard Pommier. 


Comings & goings 


Lawrence Foster conducts the Jerusalem Symphony, Wednesday. 


PROF. HEINZ Hennig, who came 
to Israel to conduct the Cameran 
Singers last year, is now back with 
the Knabenchor Hanover (Flanover 
Boys’ Choir) for the fifth concert in 
the Cameran Singers’ “Sounds of 
Choir" serics. 

Hennig founded the boys’ choir in 
1950 In the long tradition of choral 
singing in Hanover. {ts repertoire 
spanning music written in the last 
500 years, the choir has won prizes 
inside and outside Germany. Its 
tours -- including its previous con- 
certs here have earned excellent re- 


views. ‘This success is credited in no 
small part to Hennig's special train- 
ing method: Buys who pass the first 
audition ure taught theory and voice 
for two years and constantly under- 
go careful screening whereby the 
best ones are selected for speciul 
parts. 


The choir's performances here 
will feature works by Monteverdi, 
Purcell, Tomkins, Copland. Bach, 
Mendelssohn, Schumann and oth- 
ers, in addition to European and 
Israeli folksongs. 


‘The first performance was given 
in Kfar Sava on Wednesday; the 
remaining concerts will take place 
tomorrow evening at the H{adassah- 
Wizo College in Huifa, Sunday in 
the Rebecca Crown Hall of the Jeru- 
salem Theatre, and on Tuesday and 
Wednesday evenings in Tel Aviv at 
the Municipal Employees House 
(Beit Oved Halriya}. 


EHUD LEIBNER of Kibbutz Ein 
Hashofet believes he has found the 
solution to a problem which plagues 
clarinetists -- the fact that some 
tones produced by the instrument 
are clearer than others. Leibner, 
who repairs wind instruments, cis- 
covered that the culprits are the 
pads under the keys. Fe has conse- 
quently developed a method of con- 
structing the instruments without 
pads and is now negotiating: with 
Boosey and Jlawkes and other large 
wind instrument companies to ndapt 
his system: on a commenrcink Inisis. 
Leibner says thot his system has an- 
other positive side-effect; mainte- 
nunee of instruments will be easier 
because pads will not need to be 
replaced. 


GABRIEL CHMURA will conduct 
the Haifa Symphony in three con- 
certs beginning tomorrow evening 
at Beit Nagler in Kiryat Haim, with 
Soloist Mira Zakai, alto. The pro- 
gramme will include Symphony No. 
6 (“Morning") by Haydn, Brahms's 
Alto Rhapsody, Mahler's Youth 
Songs and Mozart's Symphony No. 
34. The two Haifa performances will 
take place on Sunday and Monday 
evenings at the Haifa Auditorium. 


VIOLINIST Yuval Yaron, back in 
Istact for a year to do his army 
service at age 34, will give a solo 
recital at Beit Yad Lebanim Tues- 
day evening (March 2%) at the 


“Concert Plus” series organized by 
Abe Cohen and Carla Kimhi. 

Yaron, born in Israel, has been in 
the U.S. since age 19, having gune 
there with the help of the late Ien- 
ryk Szeryng. Until 1978, his [DF 
service was deferred each year and 
he was able to build up an interna- 
tional career. Suddenly, 10) years 
go, he was called home to serve in 
the army. Knowing this would de- 
stroy his career, he decided after 
much soul-scurching not to come 
home and was declared τι deserter. 

Fur three years, until he became a 
permanent resident of the U.S., 
Yaron worked full time, teaching at 
the University of Indiana (where he 
is now a professor), but in 19K: he 
was able fo resume his worldwide 
solu career. [le wanted tu ce-estub- 
lish his ties with Israel, however, 
and finally found a way to fulfil his 
ariny service requirements this yeur. 

In ‘Tes «he will play 
partitas by Bach and lighter virtuoso 
works by Paganini, Lirast and 
athers. 


ISRAELL composer Noam Sheriff 
has orchestrated an early work hy 
Debussy - Symphony in B minor - 
at the request of the Peters music 
publishing firm and the premier per- 
formance was given last night in 
Dusseldorf. ‘The work will also be 
performed in England and Den- 
mark next week and will be record- 
ed by the BBC. 

Sheriff explains that Debussy had 
written a piano version of the work 
(for four hands), planning to orches- 
trate it later, and had sent the mann- 
script to Tchaikowsky's patroness, a 
Mrs. Von Meck, for whom Debussy 
had worked as a pianist while he was 
a student. However, the orchestra- 
tion was not completed and the 
work was never performed until 
now. [5] 


Opera Joseph Hoffman 


A NEW OPERA company, the 
Chamber Opera Theatre of Jerusa- 
jem, is about to make its debut on 
the local music séene. 

“As our name suggests, we are 
not a Grand Manner opera company 
with a large cast, chorus and orches- 
tral accompaniment,” said Judi Ax- 
elrod, the group's co-artistic direc- 
tor. “We are a modest alternative to 
the lavish productions of the New 
Israel Opera. Unlike them, we do 
not invite foreign talent. Our main 
goal is to give work to Israeli sing- 
ers. We are proof of the number of 
talented performers who want to 
work here.” 

“One of the advantages of a 
chamber group is its intimacy,” adds 
the theatre's musical director and 
other artistic director, Aharon Har- 
tap. “We bring out the theatrical 
side of the opera, stressing character 
development and the importance of 
acting properly. Grand Manner op- 
era places its emphasis naturally on 
virtuoso singing, while we strive for 
an integration of singing and 
acting.” ; 

The works chosen to mark the 
first production of the Chamber Op- 
cra Theatre, which has been func- 
tioning with minimal financial sup- 
port from the Ministry of 
Education,.the Jerusalem Founda- 
tion and a few other sources, arc 
two one-act operas, The Telephone 
and The Medium, written by Gian 
carlo Menotti. i 

The influence of the telephone on 
People’s everyday lives is the theme 
of the first short opera, whose subtitle 
is L’amour a trois. it deals with the 
agonies of the eternal triangle, the 
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Members of the Chamber Opera Theatre rehearse ‘The Telephone.’ 


difference being that the third party 
is not a human being, but a tele- 
phone. The plot is simple: Ben, 
played by Morry Gross, tries in vain 
to propose marriage to Lucy, por- 
trayed by Raya Susskind, but the 
telephone keeps interrupting him. 
Gossipy calls from girlfriends, 
wrong numbers and angry calls from 
boyfriends all conspire to thwart the 
romantic intentions of the suitor. 
There is one very funny scene 
when Hen attempts to seduce Lucy 
while she speaks on the phone. If he 
can't get a word in edgewise, he 
reasons, at least he can revert to 


behaviour which has proved suc- 
cessful in the past. But not tonight. 
Lucy never even notices him, not 
when he caresses her, nol when he 
removes her shoes and skirl, not 
even when he falls resoundingly off 
the bed. ἠ 

Finally, Ben exacts revenge on his 
rival. He gleefully cuts the cord of 
one of the many phones scattered 
about Lucy’s apartment, and tries to 
strangle another. When she re- 

raves him for his viotent behav- 
jour, he claims, “It was all in self- 
defence." 

The happy ending wkes pluce 
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when a drunk and desolate Ben fi-. 
nally gets the bright idea that the 
best way to communicate with Lucy 
is by phoning her. ‘Where are 
you?" she asks him. ‘Next to your 
ear," is his reply. Talking through a 
pay phone he finally has her com- 
plete attention and proposes mar- 
riage. The final scene has the two of 
them singing passionately into their 
receivers. 

“Although the story is told in the 


* context of the opera buffa (comic 


opera), it is to be taken seriously,” 
says director Axelrod. “It shows 
how the phone takes precedence 
over face-to-face contact.” 

The play was originally per- 
formed in 1947, in an cra when the 
telephone was considered a minor 
miracle of technology. Although 
since then we have witnessed grent 
advances in electronic communicit- 
tion, the phone still scems to exert 
the same hypnotic power over our 
lives, 


THE SECOND one-act opera is as 
serious as The Telephone is comic. 
The Mediun tells the story of a 
woman and her youthful co-conspir- 
ators whe give scances to bereaved 
purents, resorting to chicanery ta 
convince them that they can make 
contact with their loved ones. 

Atone such encounter, the medi- 
um herself becomes bewilched. She 
feel a hand from the supernatural 
world touch her throat. Frustrated 
at every effort tu discover the source 
of this contact, she slowly goes mau. 
fs someone playing ἃ trick on her, or 
is it really a ghost? 

At the end of Act [E, hearing un- 


familiar steps in the house, she rises 
from a drunken stupor, convinced 
that a demon is upon her. She fires 
her revolver, killing her young mute 
assistant. Even though he lies dying. 
she is bereft of all remorse for her 
deed, wanting to know only, ‘Was it 
you, was it you?" 

One of the strengths of the opera 
is the descent into madness by the 
medium, portrayed artfully by Mari- 
anne Prager. She interprets the 
character of Baba as a haughty, 
compassionless charlatan in Act I, 
gradually changing her into a drunk- 
en, completely bewildered soul. In 
spite of her complete villainy, the 
character's pathetic nature never- 
theless illicits a certain sympathy, 

“These two works complement 
each other remarkably,” says Axel- 
rod. “One is comic and the other 
tragic. They also reveal Menatti’s 
attitude towards females who he 
considercd irrational and hysterical. 

“He used women to demonstrate 
how things can go wrong in this 
world," she continues. “In The Tele- 
phone, she is a complete seatter- 
brain, addicted to telephone conver- 
sations — even wrong numbers; in 
The Medium, she is demented and 
frightening, suffering from the de- 
nions in her own mind.” 

The Chamber Opera Theatre wilt 
make its debut at the Rebecca 
Crown Auditorium at the Jerusolem 
‘Theatre tomorrow night. Moris Ke- 
dem, the company’s administrative 
director und producer, says he 
hopes they will be performing else- 
where around the country at a later 
date but detaits have not yet been 
finalized. [8] 


ς 
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Dance Dora Sowden 


TO HAVE TAD one Spanish 
dance compiuny here this year would 
have heen wonderful enough, but (a 
have two - both so splendid: and 
bath so different - is near-miracu- 
fous. Gades had his personal magne- 
tism and the gipsy character of his 
company to offer. The Spanish Nu- 
tonal Ballet, which opened at the 
Mann Auditorium in Tel Aviv on 
March 19, brought us the individual 
excellence of about 40 dancers, their 
coordinated precision, and above 
all, an elegance that belangs to 
sical Spanish dance. [n this, ever 
one seemed to share in equal mea- 
sure, not only the principals. 

In other wards, the Spanish Na- 
tional Ballet proved to be all that 
one expected, and yet had an unex- 
pected character of its own, Ritmus, 
choreographed hy Alberto Lor 
(music: Jose Nieta) 3 i 


n 
isive style that set the barome- 
ter cising. 

Then came José Antonio in A 
horade dvd Giravioso, Small in build, 
dressed entirely in’ bl 
obviously not immed 

ized as the star (and diree 
that role was soon established. 
‘Though the title of his solus, chorce- 
griphed by José Granera, can be 
tramstited “Dawn of the Clan,” 
there wis mare abuut flim of a pier 

ith a pemarkable capacity for 
wes, Whether swift move 
or slow, whether making a half- 
score of turnson ane footer holding 
an attitude in perfect balance. 

It was a briltiant and subtle per- 
formance dae as much to the skill 
and the sight of the dancer into the 
Ravel music ἂς te the 
choreographer 


THE SERIES OF dances that went 
under the name of Flamenco was 
assisted by three singers and three 
guitarists iad a blaze of rich costum- 
ing. The men wore the regulation 
Spanish dancers’ outfits, but 12 
women came trailing long, frilled, 
flamenco gowns, twirling fans, and 
wearing magoificent shawls wih 
true Spanish grace. 

No one could hope to see more 
darzling zapateado, the tapping so 
fast that the eye could hardly catch 
the speed. Caracolas, choreo- 
graphed by Martin Vargas (who has 
visiled Israel before to dance with 
Daliz Low) had intricate rhythmic 
patterns. 

Tt was followed by another solo by 
Antonio, this one, choreographed 


Hippopotame, 12 Rehov Yirmiyahu, 
Tel Aviv. Fel. 03148729. Open dal- 
ly, nountime and evening. (AH credit 
cards.) . 


IN THEORY, the world should be 
full of small, bourgeois restaurants, 
: where one can get ἢ goa! meal, 
{ simply served, in pleasant surround- 
: ings. In practice, such plices are 
i hard to find. 

True, Hippoputame is hardly hid- 
| den away. tt is smack on Rehov 
| Yirmyatu in Little Tel Aviv, where 

Ihere seem to be mare restaurants 
per square mete than anywhere 
the in Israel, 
But in contrast te the others, it 
} neither ἐπ πη 4. you with low 
| lighting and ways of ceystal phiss- 
ware, or dees it seem to be tun by ὦ 
couple of act students who are doing 
it fora hark. The τοῦς here is unpre- 
tentions professionalism. 
This is reflected in ihe decor, 


BD 
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They were elegant 


Jose Antonio: dancer and artistic director of the Spanish National Raltet. 


by himself to popular music, in com: 
plete contrast to his previous daue- 
ing. tere he was like a vibrating 
dynamo. achieving wonders with 
foot and knee. Yel there were oth- 
ers also — three, four, perhaps more 
- whe had almost equal speed and 
easy mastery of flamenco idiom in 
its refined form of movement and 
ako as display. 

Merche Esmeralda, the guest 
atar, also had a sulo in this section 
choreographed by herself ta popular 
music. She appeared seated on i 
chair, rase slowly as if encouraged 
by the singers and guitarists, and 
launched inte fierce and fiery dance 
that her long-tailed gown did noth- 
ing to hinder. 


What she lacked was a certain 
voluptuousness, that hint of sexy 
pride, that js at the heart of flamen- 
co. She nevertheless brought the 
house dowa, so perhaps others saw 
more than I did (in row 19). 

A Farucca for three dancers cho-: 
reographed by Juan Quintero and 


Matters of taste Haim Shapiro 
πα απ πα πε πα err 


Bulerias, led by Antonia and Es- 
meralda and alse choreographed by 
Quinteru, took the performance to 
further heights of excitement, 


THE WISDOM of ending with an 
hour-long drami after that is a moot 
point. This Medea choreographed 
by Granere (music: Munvlo Santu- 
car) is, according to the progranime. 
“based on a tevt by Seneca.” But 
Seneea (the younger) took his 
theme from Euripides. Here, how- 
ever, the men wore modern clothes, 
the women approximately modern 
dress, and the story was a Guthic 
melodrama, 

Medea (Esmeralda), racked by 
anguish and jealousy at losing Jason 
(Antonio) to the beautiful daughter 
of the tocal ruler, gets her evil de- 
mons (veiled acrobats in tong skirts, 
with bare torsos) to kill her children, 
after delivering a poisoned cloak to 
the new bride. 

There were forceful elements 
such as the duet between Medea and 
Jason, where he is torn between 


Small is beautiful 


which us law-key arty, in the furnish- 
ings, which are comfurtable, and in 
the service, which is quick and 
friendly, but unobtrusive. The menu 
is relutively limited, but still leaves 
tao for imagination. 

. Thus | opened my meal with an 
ortler of mushroonss: stuffed with 
shrimp. Served in a traditional snail 
dish, (he six fresh mushroom caps 
had been well canked, but not ever- 
cunkedl. ‘Their staffing wus solid and 
well seasoned, and the entire cre- 
ation was sitting ina bath of ¢ 
Indced. the kitchen must use crea 
y the lite, as it seemed to be ὁ 
of practically evetyt hing we ate, 

The only exception, Indeed, was 
the Foppopotaine salad, ordered ly 
jay companion, ἐ fettuve salad, gov- 


. ered with grated cheese and dressed 


with vinaigrette, not the fake vinai- 


Brette fuvoured by local chefs with - 


tts chopped pickles, but the classic 
€reation, heavily flavoured with 
mustard. 

This was all helped along by half a 
loaf of country-style, whole wheat 
bread, served on a cutting bourd 
with a knife and a pot of garliy 
butter. 

En truth, my own appetizer was a 
bit on the rich side, while that of my 
sdinpanion was a bit tao Spartan, 
We. selved our problem by changing 
plates: in midstream. - 
his was especially fortuitous us 1 


“had ordered a "puose liver steak” ay 


my main course. Simply grilled and 


“served on toast, the gouse fiver was 
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love for her and his lust for power. 
Here Esmeralda showed strong gifts 
as a dramatic dancer, her slim form 
and spiky style eminently suiting the 
role. Antonio seemed to change 
even his hody for his part as Jason, 
looking bigger and taller. 

On the whole, however, it was a 
lurid work, not long enough to cre- 
ate characters in the round, and cho- 
teographically too superficial to be 
more than a horror story with crowd 
scenes. 

The Spanish National Ballet will 
appeur in Jerusalem on Sunday 
night (March 26). 


NEITHER THE Polish “Gornicy" 
troupe nor the folk dancers from 
Denmark came to Israel as sched- 
uled for the final event of the Twin 
Cities Conference, but there was no 
visible gap at the Mann Auditorium 
in Tel Aviy on Mareh 17. 

A marvellous company of “flag 
jugglers’ in handsome medieval 
costume ¢ from Cori in [taly, 
and if their skill in: throwing and 
catching their huge flags, turling and 
unfurling and manipulating them, 
with five drummers and three trum- 
peters to urge them on, had been 
the only item, it would have been 
festive occasion enough. 

Yet there was more to come: a 
songstress also from Italy; magical 
guitar players and a fine singer from 
the Argentine - and an Arab dance 
group of 11 dancers in costume and 
a skilled piper from Kalansuwa. 
‘They were said to be one of the best 
Arab folk dunce troupes in [sruel 
and they certainly proved it. 

What was just as interesting was 
that at the end, they stood with all 
the other performers to take their 
bow — not only the overseas guests 
tut the boys and girls of “Shalom 
*88" of Tel Aviv and the folk danc- 
ers from Rishon Le-Zion. 

This was as significant, surely, as 
the many speeches about the need 
and hope for peace. including one 
by Deputy Prime Minister and For- 
eign Minister Shimon Peres. Dr. 
Dan Ronen was a witly compere, 
introducing the performers. 


AS THE LAST of the pre-Pessah 
noon-events at the Jerusalem Rubin 
Academy Dance Department 
(March 15) Dr. Zvi Friedhaber, the 
expert on ethnic dance, gave a talk 
on hassidic dance, with video illus- 
trations of Lag B'Omer celebrations 
at Meron and weddings at Bnei 
Brak. 

He analysed the fervour that goes 


quite rich in its own right, but it was 
made even more so by the addition 
of a sublime cream sauce. 

My companion, who wanted a 
very tender steak, had consulted the 
waiter. He recommended the fillet, 
which was indeed, incredibly 
tender. The pepper sauce, served 
over il, owed far more to the cream 
pot than the pepper pot. The flavour 
was sublime, if @ bit mild for a pep- 
Per sauce. 


Sath dishes came with a baked 


al and an accompanying sauce 
boat of ‘sour cream and ‘chives. In 


truth, the sour cream was somewhat: 


disappointing in contrast to the meat 
SUUCES. ; : 
Though the menu included a 
gondlly number of impressive wings, 
we contented ourselves with a quar- 
ter hire of the house red, a light, 
pleasant inoffensive selection. — 
Hf anything, the dessert menu ‘was 
even-more limited than the remain- 


with the improvisation at hassidic 
gatherings, and described the tradi- 
tional steps and movements that 
make this form of Jewish dance 
unique. He detailed types of dance 
that incorporate ritual moves and 
acrobatic displays, mostly by solo- 
ists, and pointed out that, unlike the 
dances staged by some folk dance 
companies, men and women do not 
dance together. He also said that 
some gestures and attitudes intro- 
duced into hassidic stage dances 
were a comic travesty and did not 
belong to hassidic performance. 

Among popular dances are the 
“Bottle Dance" (fleshedtants), the 
“Stick Dance" (stocktants) and the 
“Revival of the Dead" (Tehias Ha- 
mesim). These are mostly done by 
soloists, some so wellknown that 
they are hired professionally to ap- 
pear on festive occasions both in 
Israel and abroad. 

Some dances are performed with- 
out musicians and the dancers them- 
selves sing the melodies, said Dr. 
Friedhaber, but the A/esiorim — the 
players -- are ἃ necessury feature al 
celebrations. Circle dances are com- 
yon at all times, some resembling 
the hora, but others in such close 
formation that the dancers in the 
circle are shoulder to shoulder. At 
Meron, when three-year-old boys 
are brought to have their hair cul for 
the first time, the fathers dance with 
the children on their shoulders, and 
sometimes the children wave flags, 
but not the Magen David. 


SALLY-ANN FRIEDLAND, the 
dancer, and Tamar Ben-Ami, the 
choreographer, have becn working 
so successfully together over the 
ise three years that it is good to 

ear that they have been preparing 
another programme. In fact, the re- 
sult is to be presented at the Tel 
Aviv Yad Lebanim this (Friday) af- 
ternoon at 3 p.m. and again tomor- 
Tow at 9 p.m. 

The programme has three parts. 
The first two have already been pre- 
sented -- Conversation in the First 
Person and Gibberish. But Heart- 
beat is a premiere and it should be 
worth seeing how they follow up 
their excellent earlier work. 


MOSHE EFRATI'S Kol Demama 
company has gone to the United 
States to give performances of his 
work. Efrati and his dancers will 
also give lecture-demonstrations on 
his methods for training deaf and 
hearing dancers together. Oo 


der of the selection and we found 
ourselves facing that tired old trio; 
bavarian cream, chocolate mousse 
and caramel cream. Did [ dare order 
the bavarian cream? The ΔΙ ΕΓ 
swore it was good and in view of the 
food thus far, I took a chance. It 
indeed bore only a passing resem: 
blance to the ghastly offerings one 
so often finds in restaurants. A 
layer of custard pudding was cov. 
ered by an even richer layer 
heavy cream. 

My companion was equally enam- 
oured with her chocolate mousse, ἃ 
heavy, rich, ultra-chocolatey 


“creation. 


The filter coffee was satisfactory. 

The bill came to NIS 91, ἃ bit 
much by our Jerusalem standards 
but, I am told, rather standard for 
Tel Aviv. As so often happens to nie 
when I have thoroughly enjoyed # 
meal, the bill seemed quile 
inconsequential. ia] 
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Bridge. Hanan Sher 


Love All 


West East 
#010 42 
ΦΚΊΟΒ73 036 
AJS107 $432 
2 0108643 

South 

#K9376 

9942 

ὍΚΟΒΒ 

A 


JUST AFTER he’s told how silly it 
is to trump partner's ace, a fledgling 
bridge player learns that it is disns- 
trous for a defender to give declarer 
ἃ ruff-and-discard. Both of those 
time-tested maxims are often, nay 
usually, true. But there are times al 
the bridge table when even the most 
iron-clad rules must be violated. 
Such a deal came up in the recent- 
ly concluded mixed pairs champion- 
ship, won by a team captained by 
Haim Haas, and including Rosalie 
Bakalinski, Julie Abrahams, Ezra 


Shirazi and Ya‘acoy Amid. The 
Haas team got some help from the 
West defender, which allowed them 
1τὸ make the contract. ‘The help wis 
appreciated, although the Haas 
team — which won the competition 
by a wide margin -- really did not 
heed il. 

The contract at one table was four 
spades by South, reached after 
East-West had competed in hearts. 
The opening lead was a heart, won 
hy dummy’s ace, and a club was 
played to declarer’s ace. Now came 
the king of spades, and a spade to 
dummy's ace, East discarding a 
club. 

The king of clubs was cashed, 
South discarding a heart, and a 
small diamond went to the king and 
West's ace. 


WEST, A DISTINGUISHED gen- 
tleman, now cashed the queen of 
spades and stopped to think for a 
full minute. Then he took the king 
of hearts and continued with the ten 
of diamonds. 

That was all declarer needed. She 
won the queen of diamonds and led 
the diamond nine, letting it run 
when West did not cover. A mo- 
ment later, South was chalking up 
the score for a vulnerable ganic. 

“Too bad you didn’t have the 
eight of diamonds, partner," de- 
clared West. “That would have 
been enough to defeat the 
contract.” 

His partner was tou polite tu com- 
ment except by shrugging her shoul- 
ders. Neither North nor South said 
anything. But the kibbitzer at the 
table could not resist the impulse to 
“contribute” something. 

“That wasn't the problem, real- 
ly." he chimed in. “The contract 
was down so long as South had four 


diamonds. All West had to de was 
retum ἃ heurt.™ 

West was he first to come to his 
own defence: “That would give de- 
clarer a sluff and a ruff.” he suid. 
“And everyone knows..." 

He was interrupted again by the 
kibhitzer, who was gifted with 20-20) 
hindsight. 

“Everyone doesn't know,” he 
declaimed, with a knowing smile. 
“that a sluff-ruff is not always a 


Icy welcome 


“Now's the time ta come along 
and join the family: 
M-1-C-K-E-Y M-O-U-S-E." 


[F YOU'RE old enough (or young 
cnough at heart) te recall that classic 
jingle from children’s television in 
the 196fs, you'll also remember that 
lisaster. Just play out the cards | Whenever the Mousketeers sang 
Tron this ate and see.” “The Mickey Mouse Song.” κι frus- 

North trated Donakid Duck would hide 

03 conspiratorily in the wings and call 
out his own name, vainly vying for 
6 attention with the star of the show. 


4.15] Well, just as every dog has his 
West East day, so it seems, does every duck. 
enone Snore Donald Duck, originally known as 
107 343 Milton Ὁ. Mallard, is finally being 
enone #0108 honoured with a lavish surprise 
South birthday party marking his 50th year 


4.98 in the service of Walt Disney. 


“none All of this will take place within 
+2038 the framework of Walt Disacy's 
‘none 


Word an Ice which will present sev- 
eral shows daily at Hechal HaSport 
in Tel Aviv beginning this Monday 
and running through April 7. 
(Check ticket agencies for times.} 
The ice-skating show represents 4 
joint effort by the Walt Disney Co. 
and the Ringling Brothers and Bar- 
num and Bailey Circus. 

As with all Hollywood-type spec- 
taculars, friends will he joining Don- 
ald in his celebration. The guest list 
isa veritahle Who's Who of the car- 
tuon world, inchiding his long-time 
gitlfriend, Daisy (whom he still 
hasn't married), everybody's {a- 
vourite cartoon couple, Mickey and 
Minnie Mouse (also not married), 
Pluto (the dog that acts like dog) 
and Goofy (the dog that acts like a 
human), plus Snow White and all 


“A diamond lead allows declarer 
to take a ruffing finesse against the 
jack or ten,” he said. “But look 
what a heart does. Declarer can ruff 
in dummy, discarding a diamund 
from hand, but that leaves a dia- 
mond to lose. Or she can ruff in 
hand, win a diamond and ruff a 
diamond. But there's still ἃ dia- 
mond foser, which makes the hand 
too tough for declarer. 

“So you sce,” he concluded with 
a knowing look, “that old buguboo, 
the ruff-and-discard, is not a disas- 
ter this time. In fact, it is the only 
way to beat the contract.” 

All of which should serve as a 
reminder, Dear Reader, about the 
problems engendered in saying that 
simple word, “never.” a 


The British Council © 


presents 


The National Theatre 


in their production of 


FANSHEN 


by DAVID HARE 


at 


Haifa Theatre — Wadi Sattb Hall, April 26, 27, 6:30 p.m. 
Rebecca Crown Auditorium, Jerusalem, April 28, 8:30 p.m. 
Habimah Theatre, April 29, 2:00 p.m.; Aprit 30, 8:30 p.m. 


THE HEBREW UNIVERSITY 
OF JERUSALEM 


announces that during 


PASSOVER, April 1-8 


The university 


will be closed. 


The Hebrew University wishes its staff, students, alumni, 
frlends and the entire House of Israel 


A Happy Passover! 
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The Jerusalem 
Jazz Festival — 1988 


March 29, 30 and 81 
Gerard Behar Centre, The Pargod Theatre 


Outdoor Jazz Happening in Pritzker Square 
4 groups for one price 


Special Guest from France: MARTIAL SOLAL (pians ἢ 
Top Israeli musicians: : 
Danny Gottfried Quartet 
The Front Drive Band 
The Overdraft Band 
Albert Piamenta Jazz Band 
Neighbour Tone Band 
Facing East Trio 
Gill Dor Quintet 
Boris Gamer, Slava Ganelin and Micha Markovitch 
Zaviot Group 


Martlal Solal is staying at the Laromme Hotel, Jerusalem. 5 

Tickets: The Gerard Behar Centre, Tel. 02-221139, Sun.—Thur., 
4:30-7:00 p.m., and at 8:80 p.m. 

on the evening of the performance. i 


Algo at Kta’lm, 16 Shamai, Tel. 02-221624, 
Jerusalem JERUSALEM Municipality -- 


Foundation Culture Department 


VA Se TNL eR Raa) 


GEFFNER A visit to the museum 


PLASTIC and SYNTHETIC CURTAINS 
Imported - Frepared lo Order τῷ 
Table Cloths, Floor Mats a 
NEW -- Table Protection with τ 


is educational. ἡ 
But kids enjoy it 


TABLECLOTH UNDERLAY \ anyway ΠῚ 
: τ 


29 Pinsker, Tol Aviv 
comer ‘Trumpeidor Tel. 288770 
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Showtime Joseph Hoffman 


Seven Dwarts (who must be pushing 
100 by now), Pinucchiv, and the Big 
Bad Wolf. Mickey Mouse will be the 
master of ceremonies. 

‘The impresuriv in [sraet is the Ye- 
huda ΤῊ Company, whose recent 
successes in promoting children’s 
entertainment include Fane (L984) 
and TelePurim (1987). ‘Talit is en- 
thusiastic about this extravaganza. 

“They are bringing everything -- 
slage sets, costumes, gigantic mio- 
tarized toys, even their own ice! It 
will be shipped in 17, dt)-foot can- 
tainers, accompanied by 6) per- 
farmers and twice that many work- 
ers behind the scenes." 

‘The children will enjoy the pro- 
duction not only as spectators, he 
says, but will ulso be able to partici- 
pate in Donald's birthday party. 
They will be offered rides around 
the rink in giant funtasy-mobiles asa 
climax to the first half of the show. 

In addition to the performers whe 
are dressed as cartoon characters, 
there are also precision skaters, the 
most notable of whem is Rosalynn 
Sumners, a recent Olympic silver 
medalist. Complementing her are 
former national German champions 
Lehmann and Weisinger, 1 daredev- 
il motorcyclist, ἃ comedy team anda 
precision chorus. 

While the little ones will enjoy 
this production with wide-cyed in- 
hocence, their parents will no 
doubt wistfully recall the modest 
black-and-white Disney television 
Programme ond notice how preten- 
tious and glitzy it’s all become. If 
you find yourself making compari- 
sons, just keep in mind: Nostalgia’s 
nol what it used to be. Oo 


Ein Gev : 
Festival yw 
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Sunday, April 3, 9:00 p.m. 
Yehoram Gaon -- Yardena Arazi 


Monday, April 4, 8:00 p.m. 
Batsheva Dance Company 
Premieres: two new works 
by American dancer- 
choreographer, Doug Varone 
Bolero, by {sraeli 
choreographer, [58] Pecry 
Tuesday, April 5, 6:00 p.m. 
The Jordan Valley Regional 
Council presents 
* The Jordan Valley Cholr 
* String and Percussion 
Orchestra 
* The Jordan Valley Dance 
Troupa 


Wednesday, April 6, 9:00 p.m. 
Salute to tha Israeli Songs 
* Hava Alberstein * Arik Lavie 
* Dorit Reuveni * Haduda'im 
π᾿ Haparvarim © Pina Ba‘emek 
Guest hostess: Naomi Shemer 


Thursday, April 7, 6:00 p.m. 
The Hungarian State 
Puppet Theatre 
For children and all the fainlly ἡ 
Friday, April 8, 9:00 μτὰ. 
Voices Now -- Eln Gev Soxsion 
* Si Heiman ἡ Alon Ole‘archik 
ἈΞ Shem Tov Levi 


Tickets: Kinnerat Sailing Co., 
Tal. 06-788007, 08-788083 
Tel Aviv: Hadran, 
Tail, 248787, 
Castel, Tel.444725. 
Groups: Hudran-Castal, 
Tel: 03-223187 

Haifa: Garber, 
Tab. 04-384777, 384222, 
and other agencies. 
Credit card purchuses: 
Tal. 03-239258. 


This Week in Israel « Th 


JERUSALEM 


odes Nase (ere 
the israel museum, jerusalem 


MUSEUMS 


note summer hours below. . 
Mussum HouRS : Ἵ ᾿ ; 
‘dun. Mon. Wed, 10am - ri Tae = + 10,9; Thure. 16 aen + 10pm Fri. 10 am - 2 pris 
“i Mon Wed has the Bock apd Art an sean taom 40 pent peur: 


Sun. Mi Won Wed Thue oan 5 pin, Tuea.4 +8 neue ἃ 
fede Thurs, ΕἸ. 11 any “. μα = 2pm tue +O pan, prs Graphic Room: Sun ‘Sun. Mon. 


EXHIBITIONS 
Confrontation and Confirmation: Some Aspects of Connolsseurship In Prints and 
Orawings (Barbara & Isidore M. Cohan Gallery} 
Haim Meor: Faces of Race ἃ Memory. Concepts of raca and memory in photographs and 
Paintings by Β son of holocaual suravors (Ayala Zacks Abramov Pavition) 
The Marc Engelhard Collection. Dada and surrealist ert. (Floorshalm Pavilion). 
A Portrait of “Mom” In the Artist’a Studio. An exhibition of children'e painting ram the 
Βίυχηο of David Wakstain (Weinstain Gallery, Ruth Yauth Wing) 
On Tu Bi'Shvat ἢ Pianted a Tree. tustrations of books for childran by Avigdor Luisada & 
others. (eningson Gallery, Ruth Youth Wing) 
The Stlegitz CoHestion: Masterpieces in Jewish Art, 300 raro Judaica plocus ringing 
mainly from the 15th fo tho 19 Conturias (Sportus Gallery) 
Bazalol Graduate. Two decadns of creativty (Pnlavehy Dosign Pavilion} 
Jullan Sohnabel, Large works by US nrtist using v.rlod materials (Lawor Entrance t tall) 
Chinese Snuff Bottles. Virtuoso Chingse crattsmanship (Setma Picciotlo Gallary) 
Between Reality ἃ Remembrance: Simha Sharman. Vidon Film of the artist's inner world. 
{(Goldmin-Schwartz Hall) 
Edomite Shrine. Discoverins from Citmil in the Negay (Linrary Entrance Hall) 
ty News In Antiquitieg. Rocant Israot finds Archaeology Gallurias). 
τῇ Special Exhibits; 
Priestly Benediction on Silver ScroHa (Noar Hacht Script Pavilion). 
Yemenite Stone Kitchenware (Sala Wing for taraet Gommunitios) 
Tang Dynasty Ceramics {Selma Picctolto Gall 

i PERMANENT EXHIBITIONS OF ARCHAEOLOGY, HERITAGE, ETHNIC ART AND 
! SHRINE OF THE BOOK WITH THE DEAD SEA SCROLLS, 

3 QUIDED TOURS (IM ENGLISH) 
Malin Museym ~ Sun. Mon Wad. Thurs. Fri. 11 ans, Sun. 3pm, Tues. 4:30 pm. 
Shrine of the Boak -- Sun. 1:30 pm, Tuos. 3pm. . 
Archeeotogy Gallorios -- Mon. 3 pin, Wod. 10pm Judaica & Herftaga — Thurs. 3pm. 
Tho Stlegitz Colleotian -- Evary Tuos. αἱ 6 pm 


ALL ACTIVITIES IN HEBREW UNLESS OTHERWISE STATED 


SPECIAL EVENTS 
Sat. Mar. 28, 11 am! Gallery Talk, The Stieglitz Collaction (Sperius Hall) 
Sat. Mar. 26, 11 am: Gallery Talk, Greek ἃ Roman Sculpture (Rockeleliar) 
ane 28, 6.30 pm: The New Jorussfam Quartet ἃ Friends 
Thurs. τῇ 91. 8.30 am - 1.30 pm: ART DAY CAMP for grades 1-8, 
‘our, The ue fitz Collec tion (Sperius Hall) 
aes icho House) 


PASSOVER βιοατααια by courtesy ‘Yonat ehd Michael Ficershoim, 


FILM CLUB (in English or with Engifah subtitles) = - ᾿ 
Ft. Mor. 25, 1.30 pm & Sal. Mar, 26,7 & 9.18 pm: Round Midnight (France 1906) 
Thurs. Mar. 31,7 ἃ 9.15 pm: Maonkghting 1982) 
YOUTH WING (Houra seme as Museum) 
‘ART DAY CAMP fof grades 1-8 Sun. Mar. 27 - Thurs. Mas. 31 8.30 5πι- vaasen 
Feinstein Room! Mon. Wed. 2 - 8 pm, Tuas. 4 - 7pm. Mon.3- 4pm Workshop In 
Hebrew: Wed. 3-4 pm Workshop in Engush 
“NAR” Resnick Teachers’ Training Center (Tet, ΓΤ for detalts). 
. |. Youth Wing Library: Sun., Mon., Wed., Thurs. 2 - 5 pin; Tues. 4-7 pm 


THE ARCHAEOLOGICAL (ROCKEFELLER) MUSEUM 
‘Sun. - Thurs, 1Gem-5 /Frt. Sal 1Qam- 2pm. 


. ἃ Wied. 11 am. 
Grbek & Roman piure: Grummer Collection 


Crusader Art Latntangdon of ale seine nthe ‘Y2th-13th. - 


ave {Haro Koo ust Mairshee as Museu. Crowes Soturdays and okays). 
oe Permanent exhdbitian a! Anna Ticho's works. 
Spacal Exhdition of Anna Ticho's Fiewers and Trees 


"The Mugaum keeps tts doors o in.vnth ihe help of its fiends: 
- March 27 - Aprit2 Mt a a, David Alliance 

Tickets for Saturday aviilabia ΗἹ advance at the Museum and at the Kia'im ticket agency, 

Jorusafem, and Racocoin Tel Aviv. 

THE ISRAEL MUSEUM IS LOCATED ON RUPPIN 81. + TEL. (02) 698211. 

᾿ ROCKEFELLER Museo? joni THO μούβεισα 245068.* 


nte 
; ie iano 


“PIONEER WOMENS 4 ne 
Tourlat Department’ ! sy iamema de | | 
τε ΓΗ τι θη 
Morning Tours . ἜΡΡΩΝ dpm: maui guider sem 
Gail for reservations . Pr ee Jian". . 


“Tol Aviv: Histacrul Headquarters 
. 99, Anosorol Streat - 
"Tel. (08) 210791, 431841 © 

Jerusalam: 17, Sirauss Sireat- 


. Tal. (02) 244878 ᾿ -΄. Ἢ ΤῊΝ ae BANE. 
; Tel. (04) 641781 ext. 241. Ὁ ἴδε ἢ forme τὴ : 
rk of: i know, te 
ene apg wr naa dee ἃς 


it garvicn i InsUtutlahs . 
π᾿ ithrdughout Israel 


\ Quickie 


Ἴ: 18.Griphaed! (i.6) 


me a ad ΣΝ 


“THE JERUSALEM 


Focus on film 


ee 


Crosswords 


Two-in-one 


(Continued from page A) 


when he did not feel ready to tackle 
his own story. 
He joins his voice with those who 


ACROSS DOWN blame the French collaborationists 
1 They give us time to get armed, 1 Cat and favourite dog (7) no less than the Germans for what 
mayhe(7) 2In Rouen, notice backing for | went on in France during the war. 


EEC heavyweight (5) 
3A lot of people amhas things, πὸ 
we hear... (6) 


5 Putina river plant, it's said (7) 


@Know nothing about Marius 


ture are two Vichy policeme: 
Goring rig out (9) y P n who 


attempt to kick an elderly Jew out of 


10 Water the flowors(6) iate'cotfections fy'the sound of | ἃ restaurant, and a couple of nuns 
11 Those who used to arrest atrip- it?(7) who deliver a Jewish boy hiding in 
tense arLinter? (7) 6Rnnge-Rover tnking stock in | the infirmary into the hands of the 
Re f 

Ἰλι απ δαφιγς Γ) sue ree Ὁ the Royal er t of all, thi 
ithi lew directora nt Lhe Roya ut most of all, this is an image of 
13 on reach the contents with it : Mail? (4,6) = ae youthful innocence faced with adult 
16 They're wel and wimpish (6) peda to gel another's confid- eo its Lh inalgatticam 
17 Frkedress (3,2) 8 Ideal for tight sleepers? (3-4) sentation of parent crowhag: wine 

i i 14 Tear demon off church (6.4 

16Prudence. is very advanced in Te cen i contain locke? Yoo, like | Word which not only confirms thei 


fears of the unknown, but adds a 
whole line of terrible threats which 
they may be too young to compre- 
fiend but not too young to experi- 
ence emotionally, and whose scars 
ate will carry with them all their 
ves. 


the renson for its invention (6,3) 

17 Boy in court must take donkoy 
inte the corridor (7) 

18 Person pelted and nbused by the 
Animal Liberation Front (7) 

19When Perned's poured out, 

26 Forces honour onderry (4,5) answer the tonat (7) 

275nid ex-writar gave onw u acut 20 Bangs with amop, perhaps (7) 
(ἢ 23 Encourngoment for prisoners lo 
mnke long drawn out con- 
Tensions? (6) 

24 A f0-1 single (δ) 


21 It cooks in water off the thoil (7) 

32 ΤῸ» watersportaman? Top, in- 
deud! (7) 

25 Looka tke the ablutions are 
Noorted (ἢ) 


MALLE, WHOSE fascination with 
childhood has expressed itself re- 
peutedly on the screen, from Zazie 
dans le Métro through Un Souffle au 
Coeur to Pretty Baby, has chosen 
this time a straightforward, un- 
adorned approach. A simple recon- 
struction of the period in which even 
the chromatic scale of colours is re- 
duced to blue, black and grey. * 

The pictorial flamboyance of 
Pretty Baby and the extravagance of 
its subject, the zany editing of Zazie 
and its irreverent language, are long 
forgotten. 

The Oedipal motif of Un Souffle au 
Coeur is still around, in Julien's at- 
tachment to his mother, but it is a 
much darker, sombre version, 
which excludes entirely the father 
figure, a busy shadow kept in the 
background. 

Malle’s work with the children is 
once again remarkable, not only 
when it concerns the two leads, Ga- 
spard Manesse (Julien) and Raphael 
Fejté (Bonnet), but with the rest of 
the cast as well, particularly Fran- 
ois Negret (Joseph) and Philippe 
Morier-Genoud as Father Jean, the 
school principal. . 

If I began this review with a warn- 
ing, it was because Malle avoids 
both visual and emational specta- 
cles; speaks in a low voice, whisper- 
ing tather than trumpeting his story; 
and does not attempt to outguess his 
characters or endow them with pro- 
fundities they are unable to carry. 

In other words, he does not hit his 
audience over the head with 8 
sledgehammer, which may-be con- 


28 They clenn up masta On merch: 
nntleien (7) 


14 Apolilical theor y (9) 
15 Upsots (9) 

17 Gave mevlical help (7) 
488mall, varias 


ACROSS. 


19 Folk trlea(7) - sidered in some quarters to be a 

1 Unexciting (7) 20 Foorl-clieckers (7) 1 failing. It is not that the film does 

δ Dispositions (7) - 38 Having gone up (6) not deliver the shock its subject μπᾶ 

| 3 a πιρματα (0) 24 MaKojoyful (6) yet ee simply aartake otfect 
ΔῈ Puetshipa (7) OMB MESS) later, after you leave the cinema. 


12 Endure yaa a) 
. 14 Taatly led (9) 
Ἑ eWilleway 
17 Small nnile (5). 


: @ ARN | his boyhood may have determined 
ἘΠ κω [Ε]ἸΟΣΤΊΤΙΕΤΕΊ. :| hik-decision to Giconie a filmmaker. 
ὸ i It σου have been his: first picture, 


3 i 
κι: ΟΣ ΤΙ ΕΓ ΕΠ 


} a © . 
1, Qh Performed (7 JULES & -| attempting. to ‘deal with it. 
T ga Forfwers (7) sien ΠῚ noe PRE δ Obviously, it isthe most personal _ 
, 35 Pabredy. . τ Ὁ | film he -has‘ever made, not only - 


ΙΑ] i 
ato a a 


: 26'Fhelerrain in view AIRIAIRIATT | ΠΝ τὸ INITIO} i 


a have 
HH ieee eee ue ages οὶ Misteniotey ὦ ten manpited bere and tere y 
Pare Oe Ὁ) ΕἸ : as) ‘-: κα αὶ ΠΝ. | but because. through Julien-as a boy 


| One can’ guess at Malle the adult; 


epic (4). 


faust, πὰ every other subject in this 
icturé have been treated before 


Fidad, 
7 ey frm Bi 1 over 
1 ecko}, δ, (πη τη, ἫΝ 
i datlaly.8Chle it Rea © 


2 6 Garry (8). peak 
4 Herida 
Hiticinu 


‘everything as it is put together that 


For the only real villains in this pic- ὦ 


-Malle has said that this.incident in - 
and yet he waited 30 years before ᾿ 


-bécause it is his own story— afterall, - 


- pa what a is today. - ; thing’ 
τς 8. Vegniable (i) - ; 6, the film reveals no(hing 
et ‘new. :The occupation, the. Holo- 


“quite efficiently. It is the sincerity of © ° 


akes it Such. ‘a a. slgaltonty ᾿ 
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Chess Yitzhak Liss 


THE SIXTH round of the National 
and Artzi Leagues were played last 
Saturday and the National League 
scored as follows: 

Petah Tikva/Hod Hasharon vs 
Rubinstein Jerusalem: 3.5-1.5; Asa 
Tel Aviv vs Beersheba: 3-2; Hapoe! 
Tel Aviv vs Herzliya: 4-1; Technion 
Haifa vs Hapoe! Rehovot: 3-2; Bi- 
kurei Ha'Itim Tel Aviv vs Rishon 
Lezion: 2.5-2.5. 

Despite Beersheba's defeat, the 
team is still in the lead. The stand- 
ings in the National League are now 
as follows: Beersheba — 20; Hapoel 
Tel Aviv and Petah Tikva/ Hod Ha- 
sharon -- 18.5 each; Technion - 18; 
Asa Tel Aviv — 17; Rishon le-Zion -- 
14.2; Hapoel Rehovot -- 12.5; Ha- 
poel Herzliya -- 11; Bikurei Ha'ltim 
- 10.5; Rubinstein Jerusalem - 9.5. 


THE INTERNATIONAL Chess 
Festival is under way in Tel Aviv, 
and will continue through the Puss- 
over week. Players from abroad are 
here for the games, which include 


This Week in Israel 03-7532222 The Leadin 


RESTAURANTS 


CHORE TICKS 


© Ai 
- Chinese Restaurant * 
Delicious food ut lew prices POT" 


Evening Home Delivers a 5 τον 
Ample Parking = 
Open for lunch and dinner 


δ αἱ 
Commercial Center Wx 


23 Ahimelr St. 
Rumat Avis 


Tels (03) 423272 


THE MOST FAMOUS CHINESE RESTAURANT IN HAIFA 


PAGODA GHIN LUNG 


OPEN ror LUNCH & DINNER. AIR-CONDITIONED 


1 Bat Galim ‘Ave. 
Bat Gallm, Haifa 
Tel. 04-524586 


CONTINUING 
EXHIBITIONS 


‘TREASURES OF THE Bi8LE 


NEW EXHIBITION 


vurious levels of match play. The 
Beersheba festival is being held at the Youth 

Centre opposite the Mifal Hapayis 
in lead building in Tel Aviv. 


The semi-finals of the Israci na- 
penal ΘΑ ΡΚΥ ΘΝ Ιρ wl cine by 
the end of this week. The eight lead- 

het — Beet ante ing players will then move on to the 
finals. Only Gudi Rechlis, of Beer- 
sheba, has ensured his entry into the 


finals, since he has already won sev- 
en points in the 10 games played. 


HAIM DROR of Kiryat Anavim 
has won the kibbutz chess champi- 
onship in a tournament pluyed at 
Givat Haviva with 32 contestants, 
garncring 5.5 points in seven games. 

He came out ahead of Ido Spec- 
tor, Sergui Wexler, Yoram Ben- 
Ze'ev, Adi Stein, and [do Orep -- all 
with five points each. 


LAST MONTII'S Beersheha Festi- 
val featured the following interest- 
ing game between British champion 


RAMAT GAN MUSEUMS 


Y-nM ΠΥ MM? eM 
THE A\USEUM OF ISRAELI ART, 
RAMAT-GAN 


03-707717 70 402 ΤΠ 62572 11" ΠΠῚ 46 7771 WIN 
Aba Hillel St 46 Ramat-Gan 52572, POB 5402, Tal. 03-797717 


HWORKS ON PAPER — LEA NIKEL. 
IPAINTING QUOTATION PAINTING 


— The use of quotation in the Israeli painting 
I SACRIFICE OF ISAAC in Israeli Art 


Sunday-Thursday: 09,00 - 21.00, Friday: 09.00 - 14.00, Saturday: 09.00 - 36.00. 


HARRY 
OPPENHEIMER 


DIAMOND 
MUSEUM 


In the Leading 
Israeii Olamond Center 


Experience the creation of 
“A Diamond is Forever” 
Diamond Exchange 
Maccabee Byjlding 

| 1 dabotinsky St., Ramat Gan 
Tel. (03) 214219 


Opan dally 10am - 4pm; 
Tuesday, 10 am - 7 pm; 
Closed Friday & Saturday. 


126 Hanes} Ave. 
Cantral Carmel, Haifa 
Tel. 04-381308 


PAINTINGS HO 


TSIBI GEVA: : . ΝΣ 


«ΑἹ THE MUSEUM BUILDING: 


J. Mestel and L, Lederman of Isra- 
el. The game ended in a draw. 


CHESS MASTER Vladimir Alter- 
man, in a surprise result, won the 
weekend games played at Hod Ha- 
sharon, with the maximum score of 
five points in five games. He over- 
took Grand Masters Ya'akov Murey 
and Yehuda Gruenfeld, whose 
score was 4.5 points cach, and GM 
Viadimir Liberzon, who won four 
points (losing to the young Roni 
Lifschitz of Kfar Sava). 

The games, which attracted 82 
ayers, were held in memory of 

oshe Weinberg. who fell in the 
Yom Kippur War, 


WORLD GRAND PRIX titles — up 
till now awarded in car-racing and 
tennis tournaments - will hence- 
forth he. awarded to chess players, 
too. 

The first championship tourna- 
ment will open on March 31 ia Brus- 
sels; there will be six rounds, taking 


OLD JAFFA 


place in different localities: Spain in 
June and again in April 1989; Ice- 
land in October this ycar and Swe- 
den in August 1989, 

The world's leading players will 
compete in the tournament, includ- 
ing Karpov, Kasparov, Salov, Soke- 
ἴον. Korchnoi and Speelman, us well 
as top-ranking grand masters. The 
games will be rated in category 15, 
and the prize fund will award 
$100,000 to the winner over and 
above what he wins in the run-up 
rounds, with the leading player in 
each round winning $20,(KW. 

Each player will be allowed to 
compete in a maximum of four 
rounds, so anyone taking first place 
in all four and qualifying as Grand 
Prix winner, stands to win $18U,0M). 

The Federation of Chess Grand 
Masters, which has complained re- 
cently of Fide's lack of encourage- 
ment of competitive nppearances by 
the world’s best player: sponsor- 
ing and orga B the 
tournament. [5] 


5 Tourist Guide 03-7532222 


* ENTERTAINMENT 


A MAGNIFICENT MULTI-MEDIA PRODUCTION 


ON ASUPER WIDE SCREEN 


ὁ INFORMATIVE ¢ SPECTACULAR © INSPIRING *BREATHTAKING 
Over 4,000 colorful mages in 50 oxciting minutes. Vivid closeugis of Israel and 
its peopla flashing on a giant screan and focusing an Israel's dreathtaking 
scenery, pivotal historical events and the tascinating mosaic of mimigeants tront 


many tands. 


A trip through time and space using sophisticated technology: Grant Curved 
Screen, Stunning Special Effects, 51 Computer-Synchranized Slide and Film 
Projects and an Advanced Quadraphonic Sound System. 


THE BESF WAY TO GET TO KNOW ISRAEL: 
“Superb...A must far anyone who wants to understand this special land..." 
— Samuel Lewis, Former U.S. Ambassador to Isrue!. 


The Israel Experience 
and comprises 


audifonums, fastaural 


tourist camplex's lacated in the Old Jalfa Matt 


. Ain auction house. gallery. 


jewellery and crafts store featurmg onigmal hand made works by Israat craftsman 
Convention hall available[} for special programs 


The Israel Expecience, 


the central altraction at the Oid Jaffa Mall, 


Open 7 days a week. 


screeniag tines, 


Jation into German & Spanish. 


ions, 
3} 613205-8, 896106. Telex 241200 SYNDIL. 


SSOVER 
LIDAY 


BECOME A MEMBER OF 
THE TEL AVIV MUSEUM 


FOR CHILDREN 
AND YOUTH 


"FOUR SEASONS" Adventure for 
preschoolers [ages 5-6} and ines 


THE CHAMBER ORCHESTRA 
OF THE TEL AVIV AND ἢ 
FRANKFURT MUSIC 
ACADEMIES 

Conduetor, Hans Dielet Reach 
Programme Haydn Concert: 
Tame: Fieday. 253 at ὃ (δ πὶ 


LAND 8000 years οἱ history cf ANACTIVITY DAY. 

seven ancent culures ofthe East From9.0Qam w100p.m.torkus He on nara Bo cies: : 

Galery Tes al (ha Exhiblion in ta Sth qratiers on 73m, Se eee tterol rane, 

Hebrew: Today, peg rales 303, 30.5.34.44.. eae hare pans 

Socata τ ὙΥ ΜΕΝ “ONCE THERE WAS.” Today's 
IAL ACTIVITY IN THE ; Ὶ 

Perna rhe a a τ RETA PACTIVIEY CENTER, | word as seen by tho peopte οἱ 


Ἴ GEORGE BASELITZ, RALF 
“PENCK 


. ἢ Selected pints bikin cet 
. Collection. Opening on Tuesday, ' 
293.1800 pm, 


Thytsday at 5.009 πὶ 
MYTH TRANSFORMED: © 


sculptures and two panlings 
exhibited for the fies! bene 


BLACK EYES 


- Serverung [ltaly, 107 
PAINTING AND MONUMENTAL New and nied group Οἱ paintings - | - Premiers 
SCULPTURE Four large-scale pred ἡ ναί κῃ end 1968 ἰὴ 117 min, colour ttahan and Russian . Α τ se ε HEL enh πιῆ τειν 
vy Enoounter di Ἀ : 
vith the Artiat ΤῊΣ Geva at his L . . 
Mangano FOUR-| DAY AGTINTY 
artubition on Sunday 27.3.1 7.00 Saurdayal? QandO pm. A 


Panam Pei 6 Tal See 04 
ie ΠΣ Bey og 


From 4 00 to 600em an 273,. 
313,34 Tickets atthe Museum | 
bor alfice. foun 


FromBOQaen ta 1.00pm on. 273. 


Pavhon Sun —Thurs fori 908 
am—700pm. a a 


tomafrow. The Sala Art Actmty 
* Canter. Open dunng i museum 


34,64 Ragelnbon αἱ the. 


THE JERUSALEM POST MAGAZINE. : oa 


Fri. 10 a. 


VISITING HOUAS AT THE MUSEUM 

AND HELENA RUBIN STE(M PAVILION 
Sun. - Thurs. 10 a.m.- 8 pam 

-2p.m. Sat tam. «2pm, 7-40 pam 
THE TEL AVIV MUSEUM 27 Shaul. 


Hamelech Bivd. Information, Hox Olllee: Tet. 201297 
HELENA RUBINSTEIN PAVILION, 6 Taraat st. Tel, 287796. 


written and 
ttn. A cel 


couple's m isis, ἐν 
πὴ of the Six Lay W 

ehanges en Israeli: 
Werlnesstiy, X40 pm) 


THE MAINTE NANC 
Ragheurel Harri ale at 
with bis ex-wile and μὲ 
Tlouse, 1 [σία ἢν tomyght, 10, Heit [tessin. 
Monsday 8:40 pou) 


MIDNIGHE REVIEW - Winner of Acre 
i Award. About the life 
Aviv coupk, she a 
ther al the security 
» Hasimtarh, tonight, 10) 


THEE ODD COUPLE 
v. Darter 
the Tel Aw 
We (TAL. ¥ 
Δ pas tes 


(Female Yerslon). 
t hy Weeh- 


~ ster. Perfort 
ily “‘Pheatre 


444--970217) 


OEDL AND PUS - Mu 
and Gil Aton fs 
between 


All productions are In Hebrew unites ather- 


THE CAUCASIAN CHALK CIRCLE 
wise stated. 


he’s bald treaiment of the probt 
nl the itroalies of 


Serusalem 


DRIVER, ARTINT - Wi 
by Hillel Mi 


nl darceteal 
Lyumes back 
sere of 1) 
α παρε! her brother, usted 
former 


High diver wht 
Veersinba M 
wih | 
(Jer 
Mand. 


uation PO 
raw 8p) 


stein. purtraved by Musha Asheroy, 
about his childhood. God, war, pei 
Zionism. A Nephesh Theatre Companys 
Habinwh production, directed by Howard 
Rypp. Cizavta, tanight, 10) 


: af the orginal, pee 
1977, which ala storm because of ats 
uncomplim yirediment of the myth of 
the wonderful Sabra. Produced by Theatre 
Deparment af Tel Aviv Unive 
Faculty. (© A] Unwersity 


tomorrow, 8:40 p.m.) 


Beersheba 
DEATH OF A SALESMAN - δὲς ΤΑ. 
(Beersheba Theatre, tomorrow, Sunday, 
4:3 p.m.) 


Others 
THE GOOD SOLDIER SCHWEIK - See 
PA. (Beer Tuvia, Alva Audit, tanight, 9) 


Sorular 


Jerusalem 

THE FISHERMAN AND THE G: 
Yosef the puppet, Runme and Rog 
the stery from “A ‘Thousand and One 
Nights,” allowing the audience a look inte 
the magical world of puppet theatre. Ages 
ἡ πὰ above. (Train Theatre. Wednesday. 
Tham... 4 p.m.) 


LES MISERABLES - A Can 
musical pra 
famous neve 


y Ehud Manor. With 
π΄ Val Amir, Riki Gal, Tiki 


Albert tiller. A Beershehia Municipal Mheatre 
nda ἢ production, diegeted by Micha Levinson 
ἜΣ 4 Abo nis Within the family of τι travell- 
αὐ ing salesman. (Habinh, Meskia, Tuesday 
through Thursday, 6: pam.) ‘ 


DEATH OF A SALESMAN ~ By Arthur 


Theatre, tomorrow 5.30 μιν 
μι. Monday, 4 snd 8:30 pov 
μαι} 


RAT-HUNT= Bs Peter Torin Sovialsaure 
in a mun dump. A Khat 
Theatiy production. ξεκίνα hy Darit 
Yerushalme (Khan, Numlay through 
Thursday, S40 ny 


THE FAEL, —By Albert Camus. flasinitall 
Praduchon, translated, adupled and per- 
formed by Nike Nitar. The cise and fall 

Parisian lawyer (Old Jy ἢ 
Wortorrow, ἢ Δ μι πε; Tuesday, 


ROUMMATES IN JERUSALEM - ὧπ 
adaptation of Fhamares by Shmuel Aand. 
Preveared by Jerusalem Stage. an English 
A Μιμπόγομο but relevant approach i the 
fsrach caunflicl, translated and 
ed by Zipues Peted (Travia, hues: 
day, #0 54] 


ΠΕ - 
te tell 


FAMILY ALBUM -- By Naftali Yavin. 
Directed by Hanan Yavin. An ordinary 
family diwcovers the dangers af duily 
routine and lias of values. (Qld Juffa, 
H.simiah, Wednesday. 9 p oy} 


SPRING AWAKENING - By Frank Wede- 
hind. Aboul wlalrscence and a group af rhe 
boys amd girls torn between parental and 
suvictal pressures aod their own impulses. 
(Khan, tomorrow, 8: p m.} 


“LAMA KOVA" = Theatre about a count 
Who pnes to huy a tat, Ages Sand abave. 
(Urain Theatre, today. ΕἸ, tomurrow, 1} 
a.m., 12:30 p.m.) 


ghtinares of the Yom Kippur War 
Rremotics, these of the nafratar’s 
1 


LIKE STORIES - Theatre based on songs 
und stories by Ode! Burl. Ramat Ruchel, 
Mitzpeh Rachel, tomorrow, 11a.m.) 


Momday. Κ Mi μην; 


two Uilferent porn p.m.) 


whe schooled h 


GASLIGHT = Mystery τῆμος by Patnch 
Homilten out a woman whe believes she 
is pong out of her mad. A Shason Payers 
preaducti: ἢ English Directed) by Max: 
mw Ra ay Beit ‘larbat: Ler 
NEM peed 


auavlegue by Yetoah . 
hin production, directed by Dayal Zinder. 
(Rinist Rachel, Milvpeh Rachel, lomer- 
cow, Dm.) 


Tel Aviv area 
ABANDONED PROPERTY = Dy Sh 


to THE GOOD SOLDIER SCHWEIK - By 
“A Jaraslay Hasek Soldte SEHK UseN 
Haolishitess his μὴν Pod 
ἘΠῚ] 


RACHEL! ~ Puppet theatre for ages 4 μι 
above. ἄμμι Rachels magical ἢ y 
{ atte, Sunliy thomph Tuesday, 
Than bpm} 


al the cenbtltet be. 
Ἢ νειν αἰ θεν 
ΜΠ) 


metal Os Abia ΔΊ μιν, 
(Nevch daanteh, Parakey, 9p 2.) RY-TELI 
Wiehe hoe 


ἀν HOUR = fur apes 6-10 
παν, pp tat} 
wah Yost 


aemnos Tel Aviv aren 


{ει be 


with her ticked 


need ta water. 
From, tires 
ας Dopp ens 


Theatre prod 
ει Weingarten (ied Die pad 
ay Ope ary Εν 


comedy for the whole family. 
(Petah Tikva, Me lomuraw, 11 a.m.) 


he musical 


MOMISH 
“Seremtliy 


Adapted from 

nl Me™ by Cynt 
Theatre production. Gali 
iter {πὸ werk oo 
Ὁ by songs. gam 
nd surprises. Agi 
Mafet, tomorrow, 11 


tion, accom 
lures, 1} 


TORK ἃ FATHER (ΑΒ. 
“Where Do Babies Come 
ork and the cabbige explain 
ppen.” Recommended by 
ducation. Ages 5-14. (ZOA 
ch, tomorrow, 11:30 a.m.; 
Beit Allon, Sunday, 11 a.m.) 


(theatre with sengs by 
Goklberg, others. 
» Hasimtah, temnr- 


Naamt Shemer, | 
Apes ἘΠῚ CORD 1 
tow, ΠῚ a.m.) 


TALEA SHAPIRA -- Plays with songs and 
sMones [Heil L in, Upper Cellar, tomor- 
wow, ΕΠ im.) 


Reershebu 

TRE EMPEROR'S NEW CLOTHES - 

Theatre hased on the Hans Christizn 

Anlersen stury prevented by Ehud Shamil 
ἮΝ Suleman, (Matas Levine, ta- 

u τὴ 


All programmes stari at 8:30 p.m. unless 
otherwise stated, 


dcrusalem 


A CAPPELLA CONCERT ~ With the St. 
Jucobi Church Choir, Hamburg. Conduc- 
tor Rudolf Keiber. Works by Bach, 
Brahms, Messiaen, Verdi. (Dormition 
Abbey, Mu. Zion, tomorrow) 


CHAMBER OPERA THEATRE, JERU- 
SALEM — presents, as its Gala Opening 
Pruluctivn, an evening of tragic and comic 
opera, “The Medium" and “The Telc- 
phone™ by G.C. Menoiti. Musical director 
Aharon Harlup. With Raya Zusskind, 
Morry Gross, Judi Axelrod, Marianne Pra- 
get. Miriam Meltzer, Jay Shir, Alisa Shab- 
hat, Schuchar Cohen. (Jerusalem Theutre, 
Rebecca Crown, tomorrow) 


CLASSICAL GUITAR RECITAL -- By 
Immanuel Segre (Italy). Works by Bach, 
Vilki-Lobos, William Walton, others. 
Uerusalem Theatre, Little Theatre. 
Wednesday) 


“ETHNAHTA™ ~ Doron Toister, cello; 
Leora Ziv-Li, piano. Sonatas by Beet- 


hoven. Boccherini, 
Thursday. p.m.) Brahms. (YMCA, 


ISRAEL CHAMBER ORCHESTRA- Spe- 
ciat Concert, husting the Si. Jacobi Church 
Choir, Hamburg. Comluctor Rudolf Kel- 
ber. With guest satuists, Programe: 
"Samson" Oratorio by Haydn. (Jerusalem 
Theatre, Fleury Crown, Thursday) 


JERUSAL EM SYMPHONY ORCHES- 
TRA - counters.” Conductor Thea 
Mossgrave. Works by Mossgrave. (Jeru- 
salem Theatre, Henry Crown, Sunday) 


JERUSALEM SYMPHONY ORCHES- 
TRA ~ Special concert, Conductor Lawr- 


ani. Chopin, Brahms 


atte, He “row 
Wolo Henry Crown, 
4.5. BACH: JOHANNES PASSION. With 
the “Fane di Musica” Chumher Orches- 
a. conductor Wolfgang Kohlhausen: 
anh ὧς Jugendkant: Matien, 
Minden. W. Germany, conductor Edmund 


Kress. (Qld City, Redeemer Ch: ᾿ 
diy, Monday) wurch, Sun. 


NEW JERUSALEM QUARTET ~ And 
Friends. (Ticho House, tomurrew) 


THE SOUND OF CHOIRS - Concert No, 
5. Der Knabenchor Hannover (Hanover 
Bays’ Choir}. Conductor Heinz Hennig. 
Motels by Buch and Sons, plus works by 
Brahms, Mendelssohn, Schubert. (feru- 
sulem Theatre, Rebeceu Crown, Sunday) 


TRIO SONATA —- Evening of German 
Baruque. Drora Bruck, recorders; Na‘ama 
Lion, Baroque Mute; Shalev Adel, harp- 
sichord. Works by Bach, Telemann, 
Quuntz, others. (Zionist Confederation 
House, Emile Botta St., tomorrow) 


‘Tel Aviv urea 


A CAPPELLA CONCERT - See J'lem 
(T.A., Beit [lahayal, Wednesday, 8 p.m.) 


BAROQUE MUSIC -- Jachewed Schwarz, 
harpsichord, together with foreign perfor- 
mets a programme of Baroque music 
(Jaffa, Immanuel Church, 9 Beer flofmun, 
lumurrew} 


COMBINED SOLOISTS ORCHESTRA - 
From ‘el Aviv Rubin Music Academy and 
the Hochschule fur Musik, Frankfurt. Con- 
ductor Hans Dieter Resch. Works by 
Haydn. (Tel Aviv Museum, today, 2) 


HERZLIYA CHAMBER ORCHESTRA - 
Conductor Steven Sloane. Soloist Elna 
Snellman-Lang, cello. Works by Merikan- 
to, Hayitn, Elgar. (Elerzliya Museum: Yad 
Lebanim, tomorrow) 

MORNING CONCERT - The Jerusalem 
String Quartet hosts Martine Baye, first 
cello in Paris Opera orchestra. Works by 
Mozart, Ravel, Schubert. (Tzavia, tomar 
row, 11:11 a.m.) 


ORGAN RECITAL ~ By Martin Beutel. 
West Germany. (Jaffa, Immanuel Church, 
Wednesday) 


THE PIRATES OF PENZANCE -Two-acl 

operetia by Gilbert and Sullivan, with the 

Light Opera Group of the Negev. Fully- 

staged production, in English, with 2+ 

piece orchestra. (T.A., Beit Hahayal, Sun- 
lay) 


THE SOUND OF CHOIRS - Sce J'lem 
(Tel Aviv Museum, Tuesday, Wednesday} 


SPECIAL CONCERT - With the Walter 
von der Vogelweide Chamber Choir (] Ipns- 
bruck). Directed hy Dr. Orthmar Kosta. 
Works by Palestrina, Schoenberg, de Cos- 
teley, others. (Netany:, Atzma'ul Square. 
Wednesday. Free) 


YUVAL CLUB -- Ramat Hasharon, Yad 
Lebanim. ‘el. 493164. “Schuhertlada” — 
Members’ party. Songs, sturies and musical 
performances, moderated by Smadar 
Carmi-Giberman. (Tonight, 10}; The Gil- 
boa Quartet plays works by Haydn. dold- 
heim, Schubert. (Tomorrow, 9 p.t-) 
German Baroque Evening with Drora 
Bruck, Na‘ama Lion, Shalev Adel. Werks 
by Quantz, Telemunn, C.P.E. Bach. 
others. (Monday, 9 p.m.) 


Haifa 

HAIFA SYMPHONY ORCHESTRA - 
Subscription Concert No. 8. Conductor 
Gavriet Chmura. Soloist Mira Zakai, allo. 
With men's choir of singers from “Gitit 

and “Misgav". Works by Haydn, Brahms. 
Mahler, Mozart. (Kiryat Haim, Beit Nag: 
ler, tomorrow; Auditorium, Sunduy, Mon- 
day) 


ISRAEL CHAMBER ORCHESTRA ~Spe- 
εἶδ! Concert. See J'lem. (Auditorimn. 
Tuesday) 


WEEKEND MUSIC SEMINARS - At Bett 
Daniel, Zichron Yu’acav. Next ane: April 
21. “Composers 11°" — Controversiul com 
sers of fate [9th and carly 20th conturle Ξ 
iszt, Wagner, Mabler, Debussy. Schoen 
berg, Stravinsky. With Lrenda Milter. 
music educitor. Places limited. For furthet 
information, call Leanie Klugman, © 
~ S3153u, 


Others 


| SPECIAL CONCERT ~ The Walter so" 


der Vogulweide Chamber Choir. See 1: an 
τ (Tiberias, Jordan River Hotel. Monday. 
p.m. Entranee fice) 
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FRIDAY 


WHETHER OR not it’s true that 
life begins at 40, this year all sa- 
bras turning 40 — the first Israelis, 
the babies born with the creation 
of the state — have special cause 
for reflection. What did they ex- 
pect of the nation? What expecta- 
tions do they have for the future? 
Israel Radio editor Ettle Pollack 
interviewed five people born in 
1948, talking to them at home, at 
work, and during reserve duty. 
Pictures in Black and White - 
People at 40 can be heard on 
Radio Network Two at 16.05. 


LOVE MAY have wings, but 
wings get in the way of love when 
8 pilot and an aviatrix discover 
that professional! competitive- 
ness is affecting their romance. 
Flight for Freedom is on METV 
at 16.30. 


THIS EVENING's Arabic movie, 
The Devil and the Fall, deals 
with a life-and-death struggle for 
money — and the willingness to 
commit any conceivable crime to 
get it. ITV at 17.30. 


WHEN A marriage lacks a certain 
something, some people play 
around and some go in for biga- 
my or polygamy In the hope of 
Having it All. That's the name of 
the movie at 22.16 on ITV. Dyan 
Cannon stars as Thera Baylin, 
successful fashion designer with 
one husband of 16 years’ stand- 
ing in New York and another of 
three years’ standing In Los An- 
geles. She's kept quite busy jug- 
gling her marriages 80 that her 
spouses, played by Barry New- 
man and Hart Bochner, don't find 
out about each other. 


FRIDAY, MARCH 25, 1988 


- Thursday March 31 


RAR SERENE YY ana ereee - --.-.----- 


SATURDAY 


SHMUEL SHAI continues with his 
popular nostalgia series That 
Was The Year That Was at 
12.05 on Radio Network Two. 
This time he concentrates on 
1968, the year of Israel's first de- 
cade of statehood. Voices from 
the past include David Ben-Gur- 
ion, Yitzhak Ben Aharon, Mena- 
chem Bagin, Amos Hacham, Han- 
na Rovina and others. During 
1958, the Knesset debated a 
changes in the electoral system; 
the prime minister expressed In- 
terested in an international peace 
conference; and the Syrians 
threatened to start another war... 


SEARING criticism of the decline 
in Israels social and ethical val- 
uas comes across in Moshe Sha- 
mir's A House in Good Condi- 
tlon which Is dramatized on The 
Voice of Music at 18.00. Set ina 
typical Israeli household, nothing 
seems untoward in the family’s 
relationships with each other and 
with people outside the house- 
hold until the truth suddenly 
erupts. 


SIMILAR IN some respects to the 
Muppets, the French puppets cre- 
ating their own musical harmony 
in Pantins Jazz are much more 
sophisticated — and ail are accom- 
plished musicians. Part of Chan- 
nef Two's French festival, the 
film shows at 19.20. 


FRENCH FILM director Louis 
Malle has the distinction of hav- 
ing received seven Césars, the 
French equivalent of the Oscar. In 
this 10-minute documentary, ap- 
propriately titled Louls Malla, 
the viewer is given a brief Insight 
into the talents of this extraordi- 


nary man (currently visiting this 
country). Channel Two at 19.50. 


AT SOME stage of our lives, most 
of us wish that we could transport 
ourselves into another era. For 
the hero of A Connecticut Yan- 
kee In King Arthur's Court at 
21.00 on METY, the dream ai- 
most becomes a nightmare. Bing 
Crosby plays a handyman from 
Connecticut who finds himself in 
the 6th-century Camelot of King 
Arthur's court. Rhonda Fleming 
co-stars. 


THE PERSEVERENCE of the tena- 
clous newshound has become 
legendary. Attack on Fear, 8 
film about two journalists who 
doggedly investigate rumours 
about questionable activities at 8 
world famous rehabilitation foun- 
dation, is based on a true story. 
The film which co-stars Paul Mi- 
chael Glaser and Linda Kelsey is 
on ITV at 22.35. 


serena A LILO, 


SUNDAY 


DIABETES SUFFERERS whose 
sight has been impaired by their 
illness can now be helped by fa- 
ser beams. Thero’s also new 
hope for robots with co-ordina- 
tion problems. And for those to 


‘THE JERUSALEM POST MAGAZINE. 


Friday March 25 


whom each word is a treasure, 
the computerized, easy-to-use 
60-million word, 13-volume Ox- 
ford Dictionary has just been 
completed. All thres subjects dis- 
cussed at 18.45 on ITV Arabic's 
Inventions and Innovations. 


WHEN FINANCIAL troubles inter- 
fare with a firm's tradition of pre- 
senting employees who retire 
with a handsome gift, the boss's 
wife decides that if they can’t af- 
ford to buy something, they can 
atleast give the faithful employee 
something fram their own pos- 
sessions. She picks on a painting 
which turns out to be far more 
valuable than she realized. Or 
perhaps not. Is the painting real 
ora forgery? This is the theme of 
Le Cadeau de Sebaation at 
19.10 on Channel Two. 


THIS YEAR, instead of all the usu- 
al ballyhoo that accompanies 15- 
rael’s pre-Eurovision Song 
Contest, the rules at loca! level! 
have been changed and the sing- 
er representing Israel at the Eur- 
avision in Dublin has bean cho- 
sen. Having topped all the 
popularity polis, it was only natu- 
ral thal Yardena Arazi should be 
selected. However, lhere is still 
the problem of a song. In the 
past, the composers came up 


with a song and then looked for a 
singer. Now, it's the other way 
around. Four songs written with 
her in mind will ba presented by 
Arazi on ITV at 20.02. The pro- 
gramme will. be compared by 
Rivka Michaali. 

At 20.30, there will be a break 
for highlights of the Israel-New 
Zealand Football Match, fol- 
lowed by the Mabat news. After- 
wards, votes will be gathered 
from panels of adjudicators 
throughout the country to decide 
which song Arazi sings in Dublin. 
Although the pre-Eurovision for- 
mat may have changed, the pro- 
ducer and director Hannoch Has- 
son and Raoul Yehie!, whose 
names have been linked with nu- 
merous song festivals and pre- 
Eurovision contests, will again 
put their respective professional 
stamps on the show. 


BALLET LOVERS are set for a 
treat on METV at 20.00. During a 
tour of tha United Kingdom the 
Bolshoi Ballet’s performance at 
the Battersea Pavilion in London 
was recorded live. 


EQUALLY GRACEFUL is figure 
skating which is the basis of the 
story-line of Champions, on METV 
at 21.00. Co-starring James Vin- 
cent MeNichol and Shirley 
Knight, itis the love story of a pair 
of teenage figure skaters who are 
on the brink of greatness. 


MONDAY 


WHEN HE was casting around far 
a model for his talk show on titer- 
ature, ITV's Yaron London found 
that the high-quality Franch pro- 
duction Apastrophes answared all 
his needs. Now, there is an op- 
(Cuntinued on page Ε] 
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Barbara represonts 
the Fronch Chanson, 
ITV, Chnnnal 2, 19.20 


EDUCATIONAL TV 


8.00 Teletext 9.06 Koep Fit 9.18 Surprise Train 9.25 
Programme for Pessah 9.80 Arlventuros in the Zon 
10.18 C A.8.(part 3) 10.36 “Snow Treosuras” 13.15 
Everyman's Univarsity 13.4% Talstext 13.60 Sountds 
Magniticont - Tha Symphony {part 2) 14.40 Tho Forsyte 
Saga (part 11) 18.30 The Portion of tho Weok 16.60 A 
New Evening 


ISRAEL TV 
ARABIC LANGUAGE PROGRAMMES 


16.30 Nows Roundup 18.32 “Lace” (Part 8) 17.20 
Songs 17.30 Arabic Movin 19.20 Programa Trailor 
19.30 News 


HEBREW PROGRAMMES rogurne at 


20.00 wih Shabbai Eve Pronramme 20.18 Maguzne 

21.18 Party Time with Πινκα Michaoli 22.18 “Havine It 

AN", ἃ comenty with Dyan Car and Bary Nowrnann 

aan Alfiert Hitchcock Prasents “Night Fever” 60.15 
lows 


ISRAEL CHANNEL 2 


18.30" [in Mill ov the Floss” (part 5) 18.851 
Insenuble (nant Gb 19. 


ma"{ Tha Ρὲ 


JORDAN TY (unofficial) 


17.30 French Hour 19.30 News in Hebrew 20.00 News 
in Arabic 20.30 Growing Pains 21.00 Weokly Faviaw 
21.16 Magnum 22.00 News in English 22.20 Fatcon 
Crest 11.00 Some Mathors Do Have ‘am 


MIDDLE EAST TV 


13.00 Cartanns 13.30 Daath Valloy Days 14.00 Thy 700 
Club 14.30 Shape Up 16.00 Muppet Bables 16.30 Su- 
Patbouk 16.00 Fraggty Rock 16.20 Altcmnoun Movia 
“Flight for Fraedom” stars Rosalind Russell ond Fred 
MacMurray 18.00 Fat Albert 18.30 Family Ties 18.00 
Nows 20.00 Fall Guy 21.00 Arabic. Movie 22.30 Good 
Nows Show 


--..--- ο΄.  ..... 
VOICE OF MUSIC 


Op 3 No 3. 
Schubert: Quartet Movemont, Beethoven: Symphony 
No 8 16,00 Gcethaven: String Quartet Op 59 No.2 {ital- 
tan); Tchaikovshy: Piano Trio {Yuval} 18.00 Gaiden Gen- 
sralion ~ Pra Arte Quartot - warka by Haydn ond Schu 
bert 19.00 Beathaven. Serenade for Flute, Violm and 
Viola; Dvorak: String Sextet Gp 48 20.065 Israeli Sonas 
20.30 Mozart. Quartet Κ 465; Bruckner. Symphony 
No7: Elgar. Enigma Variations: Stravinsky: “Pa. 
trouchka” 23.00 Renaissance and Baroque Music 


RADIO tst 


6.03 Programmes for Olim 7.30 Progremme in Easy 
Hebrew 8.05 Nidoast Hit Parade 10.08 Habrew songs 
and dances 11.065 Tho Sixth Day 12.05 Miceast Mediey 
143.00 News in English 13.20 News in french 714.08 
Chidren’s programmes 18-00 Shabbat Eve programme 
16.08 Songs fram Home 17.10 Habraw songs 18.06 
Literary Magazine 19.05 Shabbat songs 19.30 Pro- 
grammes for Olin 22.05 It's Good to Sing 23.08 Orien- 
tat songs. 


RADIO and 


6.04 Editon Review Β. 0 Gymnastics 6.20 Nows 
roundup 6.82 Green Light — drivers’ corner 7.00 This 
Marning - news magazine 8.06 All Shades of the Net- 
work 12,10 Habrew Songs 43.00 Midday — news com- 
mentary, music 14.06 Arta and Culture magazine 15.08 
Sabbath Scent .: wih Yehoram Gaon 10.08 Black and 
White Pictures, chidren in 1949 17.05 Behind tho Head- 
fines ~ maria magazing 18.06 My Week - with journalist 
Yose! Lapid 10.05 Tho Woekly Column 20.08 Songs 
and Readings in the Snphard: Tradition 22.08 Folk 
Dancos 23.05 Botweoen Εν and Saturday — with Yitz- 
hak Livni 00. 10 Hebrow Songs 


ARMY 


8.08 Morning Sounds 6.30 Qpun Your Eyea - songa, 

Information 7.07 Morning Supplement 8,00 Goor 
Morning laraol 2.05 Have ἃ Good Timo 11.08 Mama's 
Voico - spocial regards to solders 12.05 Sandals 14.08 
Botore Shabbat wrth Shlomo Ariat 18.08 Sonys of tha 
Sinties 16.68 Thousand Faces 17.08 Documentaries 
18.05 Free Hour £8.08 Yigal Mossingohn's 70th dirth- 
day 20.06 Muste and Radio Gamos 22,08 Smoka Gots in 
Your Eyos 00.05 Yoav Kutn Radio and Transistor 
Show 


.t. March 25 — April 1 


Paul Michael Glaser in 
“Attack an Fear,” 
isrant TV, 22.35 


ISRAEL TV 
ARABIC LANGUAGE PROGHAMMES: 


16.00 “Circus” (part 3} 18.25 News roundup 16.30 
Franch film wiln Joan Paul Bolmotdo and Annie Girar- 
dave 18.00 The Mystenous World of Arthur Clark -- 
documentary 18.30 T¥ Magnzino 19.60 “Good Eve- 
fing’ untertainment programma 19.30 News 


HEBREW PROGRAMMES hogin at 


20.00 with The Cosby Show, Starring Bill Cusby 20.30 
“Ashariko™ -- Ashors Murachi, a pavt 21.00 Mabat Nows- 
taal 24.38 Mabat Sport 22.36 “Attack on Feat” with 
Paul Michael Gtaser 60.05 Nows 


ISRAEL TV CHANNEL 2 


18.30 The Baachcombors (yart 4) 18.68 La Princesse 
Insensibla, animaton 18.00 Aujourd'hu an France 
19.15 bonita au le Justa ΜΙ (The Oretor} 19.20 
docuinentary 19.60 
En Cumpanin tlu Sotuil 
a Postalus 20.30 Murt 


entry 20.20 (Ὁ 
22.00 Carton Po: 


JORDAN TV tun 


17.30 Cartons 18.00 Fronch Hour 19.20 Naws in Ho- 
πὴ 20.00 Nuws in Arailuc 20,30 Comvily snews 21,10 
Varinty Show 22.60 Nuws ins Caqhsh 22.20 Foalice htm 


MIDDLE EAST TV 


13.30 Bionic Six 14.00 Oauth Valiny Days 14.30 Wuudy 
Woodpecker 18.00 Thosn Amazing Animals 16.00 NFL 
Playoffs - NFC Championships 18.00 International 
Sportswarld 18.00 English Leaguu Soccer 20.00 Wras- 
Ving 21.00 Mavio:"A Connecticut Yankee In King Ar- 
thur's Court,” stars Bing Crosby ard Hhonda Flaming 
23.00 700 Club 23.30 Anather Lite 

ree an . 


VOICE OF MUSIC 


7.14 Tarten: Sonata tor Viohn, Harpsichord and Callo; 
Oana: Quuvat for Wind Instruments, Handel: Concerto 
Gress: Muzin Recitative and Rondo for Soprano and 
Ore hosten: i String Quartot No.13: Brahms. 
Hungazi cer ὦ Duet, Ibort: Fastive Overture 
9.00 Music Quiz 10.00 Jorigalom Symphony Orchestra 

Henryk Szeryng - Beethoven. Vrolin Cancario, 
Bach. Partita; Brahms: Viclin Concorto 72.00 An Hour 
with Henryk Szeryng, violin 13.06 Ravel: Daphnis at 
Chioe (ParisBarenboim), Mozart: Piano Concerto No.9 
iPorahial; Webor. Quintet for Clarinet and Strings; Dvo- 
18} Symphony No? iLondon/Giulini) 18.00 Musical 
Mediey 16.00 Portrait of Cathy Barbarian 17.00 Sho- 
shana Rudliakov: Schumann: Butiorilies; Ravel: Le Tom. 
boau de Couperin: Brahms: 4 intemezsi, Rhapsody 
18.00 Rauiv Drama 19.08 My Concert 21.30 Opera - 
Verd:. Rigolatio 


RADIO tat 


7.02 Programmes for Olim 7.30 Programme in Easy 
Hebrow 8.05 World of Science 9.30 Scientific Letier 80x 
10.65 Words which Touch tha Heart 11.08 Concepts 
12,05 Documentary 13.00 News in Enghsh 13.30 News 
in French 14.06 Children’s programmes 15.06 Cusioms 
and Folklore 16.00 Radio Drama 17.10 Radio Story 
17.40 Hebraw songs 18.08 Around the World 19.05 
Lithe Anthology of Poetry 18.30 Programmes for Olim 
22.06 Bible teading and Programme for the end of 
Shabbat 23.08 The Ways of Man ie 


RADIO 2nd 


7.07 Habrew songs 8.05 Who's Sleeping? 8.05 “Opera- 
tion Babylon" by Shlomo Hille) 8.35 Hebrew Songs 
10.08 Weekly Nows Magazine 11.05 Private-Public with 
Oabn Ben-Amotz 12.08 The Year 1958 with Shmuel Shai 
13.08’ Edna Pe'er is Listening 14.11 Habrew Songs 
15.06 Books are Friands 16.08 With Nana Moushkouri 
17.05 Beloved Country 18.08 New Hebraw Words 
18.30 Sports Magazine 19.05 Cinema Magazine 20.05 
Weekly Magazing 21.05 Evening Star 22.05 One Coun- 
fry — Jaws and Arabs in Israel 1587 23.05 My Week with 
Journalist Yosel Lapid 60.10 Hobrew Songs 


ARMY 


6.10 Morning Sounds 7.08 Habrew songs 9.05 Happy 
Choir — childran's programme 10.065 A Taste of the Pest 
11.06 True Picture 12,05 Encoro with Arik Lavi 13.05 
Personal Questions -- with Ya‘akov Agmon 14.05 tt All 
Flows 18.05 Cinema Magazine 17.05 literary Magazine 
18.05 News of the weekend 20.08 Classical Music in 
Jstuel 21.00 Mabat TV Newsreal 21.30 Hobraw songs 
22.08 On Jewish Trachtion 23.08 The Making of ἃ Siste 
00.08 Night Birds ~ songs, chat 


ARMY TWO 


9.05 Army Troupe Songs 10.08 Avihu Madina’s songs 
12.06 Current Hits 14.05 Hobraw Songs 16.08 Love 
Songs 21.08 Yehorvam Gaon and Yardonn Arazi 


DAILY ENGLISH BROADCASTS 
ISRAEL RADIO 


on 576 and 1440 kilohertz (AM) 

7:20-7:15 News, 13 00-13-30 Nowss followed by: 
SUNDAY - “Maingtraam” 

consumer and community afairs 

MONDAY ~ “Socctrum~ aclunce andiechnology 
TUESDAY — With Mo Inthe Studio: guost intarvigw 
WEDNESDAY ~ “israol Masnic™, weekly magazine. 
THURSDAY ~ “Studio Three” ajls magazine 

FRIDAY ~ ‘Thank Goodnosa It's Friday” Sabbath ave 


Taming 
SATURDAY ~~ nt” pecpa ed i in 
17:00~17.05 ewe 2000-8 aver meneee 


ARMY TWO 


Yardana Arazi sings a 
Selection of entries for the 
Eurovision Song Contest, 
israel TV, 20.20, 21.35 


EDUCATIONAL TV 


9.00 Telatext 9.06 Keep Fit 9.18 Another Story 9.26 
Surpriso Train 9.48 Adventures in the Zoo 10.10 Leggo 
Sports 10.16 C.A.8. (part 4) 10.36 Glass 11.00 Canadi- 
an Ballot Groups 14.00 Teletext 14.05 Evaryman’s Uni- 
versity 15.00, Mrs. Pepperpol 16.10 Rehov Sumsum 
16.00 Tho Wizard of Oz — animation 16.20 This was our 
Life - drama series {part 6) 17.00 A New Evening 


ISRAEL TV 
CHILDREN’S PROGRAMMES: 


17.30 Truth or Fiction? 17.40 “Return to Treasure Is- 
land," 8 10-part serios (part 4) 


ARABIC LANGUAGE PROGRAMMES: 


18.30 News roundup 18.32 Solution Wanted 18.46 
Inventions and Innovations 19.00 Weckly News 
Magazine 


HEBREW PROGRAMMES resuma at 


20.00 with o nows roundup 20.02 Israel's pro-Eurovi- 
sion setig contest - all entries sung by Yardena Arazi 
20.30 Fuotball -- israal ve. New-Zonland roundup 21.00 
Mabat Newaraal 24.35 Israel's pra-Eurovision song con- 
tent (eunt'd) 22.00 Program Trailer 22,18 Dynasly 
23.05 Culturo and Ari Magazine 23.68 Nows 


ISRAEL CHANNEL 2 


18.30 “Kimba-Tho Whito Lion” 18.55 La Princasse In- 
sansibla 19.00 Aujourd'hul on Franca 18.10 Le Cadeau 
da Sobastian, drama 20.10 L'Aventura de I'Art Moderne 
{part 10} 24.00 Sports 21.60 Cartas Postalos 


JORDAN TV (unofficial) 


17.30 Cartoons 18.00 French Hour 19.30 News in He- 
brew 20.00 Nows in Arabic 20.30 Farrington of FO 
21.10 Documontary 22.00 News in Enghsh 22.20 Se- 
crat Army ~ British seriat 


MIDDLE EAST TV . 


43.30 Another Life 14.00 The 700 Club 14.30 Good 
Nowa Show 16.00 CBS Storybraak 18.30 Flying House 
18.00 Fraggle Rock 16.30 Arabic Movie 18.00 The 
Waltons 19.09 Siaty Minutes 20.00 The Sunday Clas- 
sics: Bolshoi Ballet, live (part 1) 21.00 Movie:“Cham- 
pions, δ Lava Story” stars James Vincent McNichol and 
Shirley Knight 22.30 Good News show 


PESO 


VOICE OF MUSIC 


6.01 Morning Molodiea 7.08 Rameau: Suite No.1 from 
“Castor et Pollux"; Mozart: Piano Concerto No.21; 
Brahms: Trio for Clarinet, Plano and Cello; Faure: Small 
Mass, “Dolly” Suile 9.00 Suk: Legend: Mendelssohn: 
String Quintet No.2 Op.82; Rachmaninov: Piano Concer- 
to No.3; Hariman: S+-enade for Clarinet, Cello and Pi- 
ano; Gade: Symphony No.8 12.00 Nina Flayer, cello, 
Alan Sternfeld, piano -- works by Boccherini, Britten and 
Mendelasohn 13.08 Beathoven: Plano Concerto No.6, 
“The Emperor” (Acrau): Dvorak: Symphony No.8 {(Lon- 
don/Hendley); Faure: Quartet No.1 {Nash} 16.00 Con- 
tamporary Music 16.00 Music for Sunday -- Bach: St. 
Matthew's Passion (Howard Crook, {εκ Cold, Fiena Ja. 
cobs) 18.00 Music Quiz (repeat) 19.00 Light Classical 
Music 20.06 Musical Mediey 20.30 Tziman Barto, Piano 
Recital - Liszt: Hungarian Rhapsody No.2; Scriabin: So- 
nata No §; Brahms: Variations on a Thama by Paganini; 
Ravel: Gaspard de la Nuit: Chopin: Andante Splanaio 
and Polonaise Sritfiant 22.30 Pesash Text and Melodies 
23.30 J.C. Bach: Chamber Music: Haydn: Symphonies 


RADIO ist 


6.03 Pragrammes for Olim 7.30 Programme in Eas 

Hebrew 8.05 Compass 9.05 information for listeners 
10.08 Hebrew songs and dances 11.05 Morning Pearls 
12.08 Mid-East Mediay 13.00 News in English 13.320 
News in French 14,06 Children’s Programmes 15.30 
Everyman's University 16.05 Youth Magazine 17.10 
Songs for the Afterncon 18.06 Jewish Traditions 19.05 
The Mishna porion for today 19.20 Bible Reading 
19.30 Programmes for Otim 22.05 The Apple and tha 
Tres -- relationships between parents and thelr children 


RADIO 2nd 


6.04 Editorial Review 6.10 Gymnastica 6.30 N. 
roundup 6.82 Green Light -- drivers’ corner 7.00 This 
Moming ~ News Magazina 8.08 Makin, an Ieaue 8.05 
Chitdran and Youth Magazina 10.05 Al Shades of the 
Network 12.10 OK. on Two 13.00 Midday -- news 
commentary, musie $4.06 Arts and Cullure magazine 
14.30 Humour 16.08 gangs and Homework 18.05 Eco- 
namics Magazine 17.08 Magic Moments 14.06 Quas- 
Hions on a Matter in Dispute 18.48 Sports 19.00 Today -- 
Papeete les ihe Jovian People 20.08 Saphar- 
5 22. ts 

End ofthe ony woen Ourselves 00.18 Songs for the 
ARMY 


+ 6.05 University on the Air 6.300, 
information 7.07 "707" 8.00 
«1 tha Morning 10.08 Hebrew eon: 
41.05 Right Now 13.06 Daily Soun 
15.08 Fastival songs 16.05 Son 


in 
1 
1. 
ἐν on 
00.95 


| 18.05 Rindio Radio 20.08 Er μ 
"fon Break 23.08 ΑΝ That ὑοῦ τ UP 22.08 Col. 


i: Ya‘acobi is inter- 
j Gee aad in “Personal 
Screen,” 

israel TV, 23.05 


“Face to Face” with the‘ υ͵ 
composer Yosef Tal, ἢ | 
Voice of Music, 18.00 ‘ “ Ι 

ῃ 


ae pplepespicen {roveaTionat Tv 

Ὰ lex 9.1 cep Fit Mrs. ἢ 

Pretty Butterfly 9.80 Adventures the Zoo 10.16: bl 100 Taletext 9.05 Kosp | ~ Sila Aneiner Story 9.25 
Sports 10.20 CAB. (part 5) 10.40 This si igi | wor Sumaum SEE. A Thar 6) 10.48 Giese (paral 
11.25 Amazing Animais 14.00 Teletext 14.05 Com} 499. SPPOTS 10-25 Ὁ. ἃ Ὁ Peretext 14.08 “A Song is 
ΔΑ 85 Surprige Train 16.00 Family Problems igq-{!'-10 CoP To Καγα 16.40 Keep Fit 16.00 Pretty 
ning Ft 18.88 Sendhaguers (part 3} 17.00 A Neng “ty 18.28 Tho Transformers 17,00 A Now Evening 
ISRAEL Tv | :HILDREN’S PROGRAMMES: 


5. ᾿ Υ "S Pega” 
CHILDREN'S PROGRAMMES: | 7.30 Ta to the News 18.00 The “Square Pega 
iin.’ LANGUAGE PROGRAMMES: 


Ἴ roundup 18.32 Documentary -- The World's. 
si Museum: “The Louvre” (part 3) 19.30 News 


ὁ \ERREW PROGRAMMES resume at 


17.30 Animation 17.60 Hoppa Hay (animation) 
ARABIC LANGUAGE PROGRAMMES: 
18.30 Naws roundup 18.32 Sports 19.30 News 


HEBREW PROGRAMMES resume at $ 9.00 with a news roundup 20. 02 “One Too Many" Tv 
20.00 with 5. news roundup 20.02 North "amg 20,30 Kolbotok 21.00 Mabat Newsreal 21.40 
21.00 Mabet Newsresl 21.38 The Gift of Lin «qr |;-s70"4 Look ~ focus on sadiorn of monvent 2220" 
mantary on trangplantation of body organs 23.05 Rer. 1 “2m the Life” 23.10 Personal Scraan”™ with Minister 


Ingion Steal, suspense serios 23.55 Nows ') iad Ye'acobi 28.38 News 
ISRAEL TV CHANNEL 2 


:|SRAEL TV CHANNEL 2 
" " ᾿ Ἵ Kiniba- The White Lion 18.58 La Princesse Insen- 
1320 ne oiseaux 19.05 Aujourd'hui on fears i ΔΝ ποῦ Aujourd ul en Franco 19.16 TGV - docu- 
.20 Pas de Repos pour Billy Brako 19,28 U'Empunis ᾿ sentny 19.30 Films Francals a I'affichu (Fronch films} 
(animation) 18-88 Chanson 20.90 Apoaverer || are eae can 21-00 be 
ε ὃ 7 ¥ a mo at « 

authors and journalists) 21.15 Une Nult sur le Wirt 1, ‘pan 6) est 
Chauve {A Night on Bald Mountain) 21.25 Harlem Ha ' * 
turne 21.30 Nana (part 5) ἐκ DAN TV (unofficial) 


JORDAN TV tunofticial) +} 7.30 Cartoons 18.00 Franch Hour 19.30 News In He- 


‘Ye 20.00 News In Arabic 20.30. Documanisry2 1-30 
17.30 Cartoons 18.00 French Hour 19.30 News mts |- «<utive Stress - comody saris with Ponelops Keit 
brew 20.00 Newe in Arabic 20.30 Are You Ben {i!2.00 News in English 22.20 Murder She Wrote 


Served? 21.10 Vanity Fair 22.00 News In English 22.3) I WIODLE EAST TV 
it 


Fosnxe Fy 00 Anothor Life 14.00 700 Club 14.30 Shapo-Up 

MIDDLE EAST TV $00 Μυρμπὶ Bablos 1.30 Flyi House 46.00 Frag. 
uy noon Ν jolt an ostelia 

13.30 Another Life 14.00 700 Club 14.30 Shapety || ,/ Fats 19.30 Afternoon Movie: Abbott and Costolia 

48.30 Muppet Babies 16.30 Super Book 16.00 F277: |) G49 the A-Tonm 21.00 MacGyver 22.00 Airwolf 

Rock 16.30 Afternoon Movie:“Flying Down To Rw “100 700 Club 23.30 Another Life 

“stars Ginger Rogers and Fred Astaire 18.00 Happy θεν 

18.30 Laverne & Shirley 19.00 World News 20,00 Ms; 

num P|. 21.00 Monday Night Movie: “A Distant Trem 

Pst 23.00 700 Club 23.30 Another Life 


[ΓΕ OF MUSIC 

181 Morning Matodies 7.08 Stolzei: 10 Dances; Mo- 
* Violin Concerta No.4 (Stern, English Chamber/ 
>teader); Bizet: Sulte No.2, “L‘Arlesienna™ (New York! 
mstein); Tchalkovaky: “Swan Lake” Suite; Schu- 
‘iin Kinderscenen 9.00 Schubert: Fantasy for Piano; 
‘ther. Adagio for Strings; Vaughan Williams: Lack As- 
5 Franck: Sonata for Flute and Piano {Gelway, 
wytichl; Sibelius: Swan of Tuonela (New York/Bern- 
val, Ovarak: Cocnerto for Cello and Orchestra (Rostro- 
‘ch, New YorWGiulini); Tchaikovaky: Symphony No.4 
200 Mozart: Trio for Clarinet, Viola and Piano; 
‘hms: Quintet for Clarinet and Strings 13.05 Mozai 
fats, Haydn: Symphony No.48; Mendelssohn: 6 
«es for Choir; Dvorak: Quintel for Strings; Beethoven: 
stabony No.8 16.00 Young Music 16.00 From Our 


VOICE OF MUSIC 


(Nicolet, St. Martin); Dvorak: Symphany No.8, "From 
New World" (Chicago/Levine} 12.00 Brahms: Son 
No.2 for Clarinet and Piano; Schubert: 6 Musical ¥o 
ments 13.08 Haydn: Concerto for Violin, Harpsichod 


en Su ἘΞ Bizet iggux conten: [retest βερεὶ ~#zert Halts — Jerusalam Chamber Orchestra with Gile- 


Mshori ~ Albinoni: Sonata for Strings; Mozart: Plano 
18.00 Music Appreciation 16.00 From the Words Cer - Ρ χ ῖ 
cart Halls: Helsinki Philharmonic Orchestra -- Chaussot TaD Voce A Aone rar Giza: Molnerg on 
Poem for Violin; Nielsen: Concerto fur Clarinet 2. Deb) | «css trae ‘Operas by Smetana, Gounod, Bizet, Hahn 
sy: Rhaprody No.1 for Clarinet and Pleno: Lap0"t {ea and Cthers 20.08 Musical’ Medley 20.30 leracl 
Ur cae a5 ais Cavin Seta wet nn ree Pi! a 
om ες νὴ Bruje ; Raver τ , Calla — οὶ imesu: Suite rom a) as es 
Pals Satara: Gay Fane Coens 13.0 τὲ μον ott: oe: Rog Varo; uses 
Chamber Works; Haydn: Symphonies @ Classics 23.60 J.C. Bach: Chamber Works; Haydn: 
RADIO 1st : 


6.03 Programmes for Ollm 7.30 Programme in Esti 
Hebrew 8.05 Compass 9.05 Information for Liste 
10.08 |sraali Songs and Dances 11.05 Morning 339 
12.08 Mid-East Madlay 13.00 News in English ἐδ. 
News in French 14.08 Youth Magazine 16.80 Ear 
man’s Univeralty 16.05 Middle-Aga 17.00 Newt gd 
glish 17.08 News in French 18.06 Jewish neat: 
19.05 The Mishna portion for today 19.20 io Hare 
ing 19.30 Programmes for Olim 22.06 Every’ a 
Star -- with the Astologist Ilan Peker 00.00 Ν᾿ 


RADIO 2nd 


a i News 
6.04 Editorial Review 6.10 Gymnastics 6.30 Kn 
foundup 6.62 Green Light -- drivers’ comer 7,00 Tes Fad ἡ 
morning -- news magazine 8.05 Making an lss¥@ | ἐπ ἢ 6 52 
Children and Youth Magazine 10.08 All Shades ὁ || tn; 
Network 12.10 0.K. on Two 13.00 Middoy 7 apt 
commentary, music 14.06 Arts and Cultuie 6.08 62> 
14,30 Humour 18.05 Songs and des ork Ae Habiee 
-Harge ee Spo 0.08 Tanya re | a lageine Fag ose a 
1835 Law and Trial Magazine 20.0 αὶ πὶ Magazine 18.48 Sparte 19.00 Today — 
rade 22.06 Quizzes 00.16 Jaz an ‘honesreel 18.38 Environment Magazine 20.05 
ARMY it 001g uses 22.05 “Wandering” with Danny El- 


ΒΡ End of the Dar 
8.08 Univoralty on the Air 6.30 Open Your Ever sos ᾿ 


Information 7.07 "707" 8.00 Good Chae 
In the Morning naan Hebrew a University on the Air 6.20 Open Your Eyes -- songs. 
11.05 Right Now 13.08 Daily s Π Man Fi 07 "707" 8.00 Good Morning Israel 9.05 
ing 15,08 Festival songs 16.08 Four in the Da ning 10.08 Habrew songs 11.05 Right Now 
13.00 Evening Newsrest 18.05 A special I inds 14.05 Dally Meating 16.05 Festival 
the Chief Military Rabbi, Gad Navon 19.65 Ἢ Β Four Inthe Afternoon 17.00 Evening 
Songs 20.06 Mainly Musla—musiccollege 21 20.00 0 Economics Magazing 19.08 Hebrew 
TV newareal 21.30 University on the Air 2 Music College 21.00 Mabat TV newsreel 
songs 23.08 The 24th Hour 00.08 Night Birds Zaunkeereity on the Air 22.08 Popular songs 23.08 


.30 Programme In Easy 
9.08 Information for Listeners 


Review 6.10 Gymnastica 6.30 News 
Green Light ~ drivers’ corner 7.00 This 
“ine ~ news maga: 8.05 Making an Issue 9.05 
tT 4nd Youth Magazine 10.08 All Shades of the 
work 12.40 OK. On Two 13.00 Midday — news 
890 Hume rule 14.06 Arts and Culture Magazine 


son Hour 40.20 Night Birds -- songs, chal 
ARMY TWO 


: Radio 20.08 1 05 
18.05 Radio Radio 20.05 Sports Magazine 22.08' Ik 23.08 All Treen rane 22-8 
Break 23.08 All That Jazz . τ 


Alain Deion in “Borsalino,”" 
israel TV, 22.05 


EDUCATIONAL Tv 


8.00 Teletext 9.06 Keep Fit 9.15 Surprise Train 9.35 
The Lark 8.80 Adventuras in th Zao 10.18 Leggo Sports 
10.20 (ΑΒ. (part 7) 10.40 Amazing Animals 11.25 
Raphael - the life and work of the artist {part 2) 14.00 
Teletext 14.06 Everyman's University 14.86 David the 
Gnome 18.20 Keep Fil 15.30 Mrs Pepperot 15,48 From 
the Renaissance to the Beattes 16.00 Sido Path 16.16 
TV Game 17.00 A New Evening 


ISRAEL TV 

CHILDREN’S PROGRAMMES: 

17.30 Somorsaults 

ARABIC LANGUAGE PROGRAMMES: 


18.30 Nows roundup 18.32 Ayriculture Today 19.00 
Haalth Magazine 19.30 News 


HEBREW PROGRAMMES rosunn at 


20.00 News roundup 20,62 “Spirit uf the Land" - 
Gamla anil archeologist Slunarya Guttman 20.30 Tatepit 
21.00 Mabal Newstoul 21.36 Muketl 22.08 “Bursn- 
lino,” a French film with Alain Oqlun and Jean Paul 
Belmonds 00.05 Nows 


ISRAEL CHANNEL 2 


18.30 Robinson 19.06 Aujourd’hui on France 19.10 Un 
Pays {a, Franca -- documentary 19.40 Premuore Class, 
drama 19.80 Faits Oivors -- documentary about a policu 
station in Paris 21.36 Strangers 


JORDAN TV {unaflicial 


17.30 Cartoons 18.00 Franch Hour 19.30 Naws in Ho- 
brew 20.00 Newa in Arabic 20.30 Sweat Surrendar, 
comedy sorias 21.10 Documentary: Wall Boiny 21.35 
Alired Hitchcock Prosants... 22.00 Nows in English 
22.20 Fialds on Fire, drama 


MIDDLE EAST TV 


13.30 Another Life 14.00 Club 14.30 Shapo-Up 15,00 
Muppet Babies 15.30 Supor Book 16.00 Fraggle Rock 
18.30 Aftornoon Movio:"Mr. Lucky,” stars Lorralie Day 
and Cary Grant 18.00 Crossbow 18.30 The Camphells 
19.00 News 20.00 Murder, Sho Wrote 21,00 Head of 
the Class 21.30 Newhari 22.60 The Equalizer 23.00 700 
Club 23.30 Another Life 


VOICE OF MUSIC 


6.01 Morning Melodies 7.09 Mozart: Concerione K 130; 
Brahms: Symphony No.3; Falla: The Three Cornered Hat 
9.00 Kadaly: “Hary Janos” Suite: Brahms: Piano Quar- 
tet Op.26; Beethoven: Piano Concerio No.4; Bruckner: 
Symphony No.4, “Romantic” 12.00 Mark Pedersen, pl- 
ano -- works by Nielsen, Shalit, Kodaly and Ireland 13.05 
Cherubini: Overture: Rossini: introduction and Varia- 
tione for Clarinet; : Violin Concerto No.22; Castel- 
Nuovo Tedescu: Quintet for Guitsr; Mendelssohn: Sym- 
phony No.4, “Itaflan” 15.00 Contemporary Music 16.00 
Lithurgic Music 1985 - Lary Wallfish and Igor Kipnis. 
harpsichord and the Jerusalem Symphony Orchestra — 
works by Bach, Handel, Vivaldi and Scarlatti 18.00 An 
Hour with a Great Artist 19.00 Schumann: Celio Concer- 
to; Bruch: Septet 20.05 Musical Medley 20.30 Jerusa- 
lam Symphony Orchestra - Ma‘ayan: Mediterranean 
Scherzo; Chopin: Piano Concerto No.2: Brahma: Sym- 
phony No.2 {live broadcast) 23.00 J.C.Bach: Chamber 
Music; Haydn: Symphonies 


RADIO 1st . 


6.03 Programmes for Olim 7.30 Programme in Easy 
Hebrew 8.05 Compass 9.05 Information for Listeners 
10.08 Israeli Songs and dances 11.08 Morning Pearls 
12.06 Mid-Easi Medisy 13.00 News in English 13.20 
News in French 14.08 Youth Magazine 18.30 Every- 
᾿ rsily 16.05 Concepts 17.00 News in English 

in French 17.10 Songs for the Atiernoon 

19.20 Bible Reading 19.30 Pro- 

.05 A Friend from the Same Star 


RADIO 2nd 


εἰ Editorial Review 6.10 Gymnastics 6.30 News 
tes 6.52 Green Light -- drivers’ corner 7.00 This 
Marning — news magazine 8.05 Making an Issue 8.05 
Children and Youth Magazine 10,08 All shades of the 
Network 12.10 ΟΚ. on Two 13.00 Midday - news 
commentary, music 14.08 Arte and Culture Magazine 
14.30 Humour 15.08 Hebrew Songs 18.05 Economics 
Magazine 17.08 Magic Moments 18.00 Today - radio 
newsreal 18.38 Army and Defence Magazine 20.06 
Yiddish songs 22.05 Treaaure Hunt with Moshe Timor 
23.30 Hebrew Songs 00.16 Jazz and Mora 


ARMY 


6.05 University on the Air 6.30 Open Your Eyas- songs, 
information 7.07 “707. 8.00 Good Morning Israel 9.05 
tn tha Morning 10.05 Hebrew songs 11.05 flight Now 
13.08 Doily Sounds 14.08 Daily Meeting 15.05 Fostlval 
enngs 18.06 Four in tho Afternoon 17.00 Evening 
iit wsroel 18.056 Army and Dofensa Magazine 19.0! 
Hobrew Songs 20.05 Voice in Jazz 21.00 Mabat ~ TV 
newsreel 21.30 Univoralty on the Air 22.05 Popular 
songs 23.05 The 24th Hour 00.05 Night Birds - songs. 
chat 


ARMY TWO 

05 Drawing from the Hip -- ἃ programme with Lea Oz 
30.08 Forelgr Hit Parada 22.05 Cottee Greak 23.06 All 
That Jaz 


Documentary on 
Ben-Guriun, part 2, 
israel TV, 22.00 


EDUCATIONAL TV 


9,00 Telotest 9.08 Kaep Εἰ: 9.15 Mrs. Pepporot 8.25 
Tzipitput 9.60 Advonturos in the Zoo 10.165 C.A.B. [part 
8) 10.35 Mandy's Grandmother 11.06 Jassye Norman -- 
Portrait of the Soprano 14.00 Telotext 14.06 No Sacrets 
14.30 Family Probloms 16.10 Reliov Sumsum 16.40 
Keop Fit 18.60 Telotext 18.65 “Tho %ingdom of the Ice 
Baar" {pari 3) 17.00 A Now Evening 

ISRAEL TV 

CHILDREN'S PROGRAMMES: 

17.30 Animation 18.00 Davitl Copparfiold (part 8) 
ARABIC LANQUAGE PROGRAMMES: 


18.30 Nows roundup 18.32 Family Maqazino 19.00 
Macting - current affairs 19.30 Naws 


HEBREW PROGRAMMES resume at 


20.00 Mabut Nuwsrocl 20.02 Mabat Spart 20.66 Lan 
quaye Carnar 21,38 Nuht Court 22.00 “Ran Gurian™ 
fpart 2) 22.585 Matlock 23.45 News 


ISRAEL TV CHANNEL 2 
18.30 Kimba-Tha Woilo Lion 418.85 La Pre 


πεν Ὁ Lint 
aphe 


a liver 


pustuphus 
21.56 Cartes Postales 
JORDAN TV iunoflicial) 
17.30 Cartoons 18.00 French Hour 19.30 Nows in Ha- 
brew 20.00 Nows in Arabic 20.30 Docummntary 22.00 
Nows in English 22.20 Featuro film 


MIDDLE EAST TV 


13.30 Anothar Life 14.60 700 Ciub 14.30 Shapo Up 
16.00 Muppast Babies 18.30 Flying Housu 16.00 Frag- 
alo Rock, 18.30 Afternoon Movis:"Tire Fallon Sparrow,” 
starring John Garfiald and Maureun O'Hara 18.30 Tho 
Facts of Lile 19,00 News 20.00 Scarecrow and Mrs. 
King 21.00 Highway to Hoaven 22.00 To bo announcad 
23.00 700 Club 23.30 Anuthor Life 


VOICE OF MUSIC 


8.01 Morning Mclodies 7.08 Dvorak. Scharzo and Ca- 
precioso: Respighi: The Bids: Griog: Piano Conrcenio, 
“Sigurd Jorsetfar™ sulto 8.00 Avidom. Spring Overture, 
Rospighi: Ancient Airs and Oancos; Beathoven: Violin 
Concerto: Haydn: Syniphony No 94; Cherubini Coroua- 
tion Mass 12,00 Bach: ato No 1 for Cally and Harps: 
chord; Loctair: Sonata No.3 for Violin and Piano; Schu 
bert: Rontlo Brillant tur Violkn and Pino (Chen, 
Greenfold); Mendelssohn’ Serious Variakons 13.05 
Handel: Water Music; Haydn. Callo Concerto No 1: Sia- 
mitz: Symphony in Β Flal; Dvorak. PranoConcarto 15.00 
Musica! Encounters 16.00 Doran Teustor, cello, Licra 
Ziv-Li, piano - Sonatas by Beethoven, Boccherim and 
Srahms {direct broadcast) 17.30 Range of Sounds — 
works by Grieg, Nielsen and Sibelius 18.00 Music An- 
thology 18.00 Light Classical Music 20.05 Musical Med- 
ley 20.30 Opera -- Handel: “Samson.” ozatario (St Ja- 
cobi Church Choir/kelber) 23.00 Golden Generation - 
Pro Arte Quartet: works by Haydn and Schubert 


RADIO tat 


8.03 Programmes for Olim 7.30 Programme in Easy 
Hebrew 8.05 Compass 8.08 Information for Listeners 
10,08 Israeli Songs and Dances 11.05 Morning Pearls 
12.08 Mid-East Mediey 13.00 News in English 13.30 
News in French 14.06 Youth Magazine 15.30 Every- 
man’‘s University 16.08 An Unknown Land 47.00 News 
In English 17.08 Naws in French 17.10 Songe for the 
Afternoon 18.06 Jewish Tradition 19.20 Bible Readings 
19.30 Programmes for Olim 22.05 | Haves a Dream 


RADIO 2ad 


6.04 Editorial! Review 6.10 Gymnastics 8.30 News 
roundup 8.82 Green Light — drivers’ corner 7.00 This 
Morning ~ news magazine 8.05 Making en Issue 9.03 
Children and Youth Magazine 13.00 Midday -- news 
commentary 14.06 Αἱ id Culture Magazino 14.30 
Humour 18.068 Songs and Homewor’. 16.05 Economics 
Magazine 17.05 Magic Momants 18.06 Spotlight 19.00 
Today — radio newrea! 19.36 Hebrow songs 20.06 Folk- 
lora Magazine 22.30 The Fifth Night 00.15 Songs for the 
End of the Day 


ARMY 


6.05 University on the Air 8.30 Opon Your Eyes - songs, 
information 7.07 "707" 8.00 Good Morning Israel 9.05 
In the Morning 10.065 Hebrew songs 11.06 Right Now 
13.06 Daily Sounds 14.05 Daily Meoting 15.05 Festival 
Songs 16.08 Four in the Aftornoon 17.00 Evening 
Nowsreel 18.08 Economic Magnzine 19.05 Army and 
Defence Magazino (rapeat} 20.08 Music College 21.00 
Mabat TV newsreel 21.30 University on the Air 22.08 
Popular songs 23.08 Tho 24th Hour 60.05 Night Birds — 
gongs, chat 


ARMY TWO 


19.08 Drawing fram tho Hip: a programme with Les ΟΣ 
20.065 Emergoncy Call-Up 22.05 Coltoe Groak 23.05 All 
that Jazz : 


ARMY RADIO FREQUENCIES - 
aM FM 
HAIEA 


~ JORDAN VALLEY 
* TELAVIV1& contrat araal JERUSALEM 
JERUSALEM 1 QEEHSHEBA 
BEERSHEBA EILAT 
MITZPE RAMON 
HAYUN 
EAT 


NORTH 
HAIFA 


Alan Bates in 
“The Fixer,” 
fsrael TV, 22.15 


EDUCATIONAL TV 


9.00 Teleteat 9.06 Koep Fit 9.18 Protty Butteriiy 9.46 
Adventures in the Zao 10.10 Luggo Sports 10.16 C A.B 
(part 9) 10.35 Tel Aviv Youngsters 11.06 “A Life Chal- 
longo" 13.16 Teletoxt 13.20 Terms in Judaism 13.40 
Sounds Magneficent -- The Syinphony (part 2) 14.40 Tho 
Forsytu Saga {part 12) 15.30 The Portion of tho Week 
16.00 A Now Evening 


ISRAEL TV 
ARABIC LANGUAGE PROGRAMMES 


18.30 News Roundup 16.32 “Lace” (Par 8] 17.20 
Songs 17.30 Arabic Movia 19.20 Programme Trailer 
19.30 News 

HEBREW PROGRAMMES resutna at 


20.00 Possah Sodar 21.00 Maat New 
Spring Parade -- Israali singars 22.15 “The Fi 
basud on Bernard Mulamud’s book with Alan 
Bugardu and Geonla Brows 00.20 Alfred Hichcosk 
Prosante "An Unlocked Winlow" 00.45 Nows 


ISRAEL CHANNEL 2 
18.390 “Thu Mill on tae ΕἸ 


1 
of ἃ Mant, «rama 
JORDAN TY (unofficial) 


17.30 Franch Hour 18.30 News in Hobraw 20.00 Nows 
in Arahic 20.30 Growing Pains 21.00 Weokly Review 
21.15 Magnum 22.00 News in English 22.20 Falcon 
Creat 11.00 Mothnrs Do Have ‘Em 


MIDOLE EAST Tv 


13.00 Castuons 13.30 Ouath Vallay Days 14.00 The 700 
Club 14.30 Shapo Up 165.00 Muppet Bables 16.30 Su- 
book 18.00 Fraggia Aeck 34.30 Afternoon Movie. 
:”Flight for Freedom” starring Rosalind Russoli ans Frad 
MacMurray 18.00 Fat Alburt 18.30 Family Ties 19.00 
Nows 20.00 Fall Guy 21.00 Arabic Movie 22.30 Good 
News Show 


VOICE OF MUSIC 


6.01 Morning Meledics 7.09 Bach: Brandenburg Con- 
cere Nod: Mozart Sting Quartet. Gerinan Dances; 
Brelhovan: Symphany No.7 9.00 Mahle: Sungs οἱ a 
Wayfarar: Mendalssohn: Violin Concona: Schubert: Mu- 
sical Mornents Bruckner: Symphony No 7; Prokofiev 
Cantata “Alexander Novsky"” 12.00 Grahmns: Piano 
Quartet No 1 Op 25, Waltzes for Plano Oust 13.05 Rossi- 
ni: “Samiramide™ Overture; Mozart: Sorenade, Beetho- 
ven: Symphony No 4: Copland: 4 Episodes fram “Ro- 
dao” 15.00 Handel: Concerns Grosso Op.6 No.1; Singur: 
Sinloniotta; Dvorak: 5 Bayalellos; Mozart: Divartimenta 
18.00 Beethoven: Pianc Sonata No.6, "fathetique” 
{Ashkenazy}; Brahms: Quintet for Clarinat and Strings; 
Rachmaninoff: Pano Concerto No.2 (Ashkenazy, Con- 
corgebouw/Haitink}; S.Cohen: Festive Dances {JSOv 
Ronli-Riklis) 18,00 Golden Generation - Pro Arie Quartet 
- works by Haydn and Mozart 19.00 Beethoven: Piano 
Quartat Op.36; Brahms. String Sextet {Claveland, Zuker- 
man} 20.06 Israeli Songs 20.30 Beethoven: Symphony 
No.6; Mozart: Concerto for Flute and Harp; Mendels- 
sohn. Midsummer Night's Dream; Vaughan Williams: 
Symphony No.3, “Pastoral 23.00 Passah Seder al Kib- 
butz Yagur 


RADIO 1st 


8.03 Programmes for Oftm 7.30 Programme in Easy 
Habrew 8.05 Mid-East Hit Parace 10.08 Hebrow songs 
and dances 11.05 The Sixth Day 12.05 Mid-East Medley 
13.00 News In English 13.30 News in French 14.06 
Children’s pragrammes 15.00 Shabbat Eve programme 
18.05 Songs from Home 17.10 Habraw songs 18.06 
Literary Magazine 19.06 Shabbat songs 19.30 Pro- 
grammes for Olim 22.05 It's Good to Sing 23.05 Orien- 
tal songs 


RADIO 2nd 


8.04 Editorial Review 6.10 Gymnastics 6.30 News 
roundup 6.82 Green Light -- drivers’ corner 7.00 This 
Morning ~ news magazine 8.05 All Shades of the Nel- 
work 12.10 Kick Off 13.05 Midday - naws commentary. 
music 14.06 Magic Mamentsi6.05 Songs for Pessah 
17.08 Incense for Passah with Yohoram Gaon 18.06 My 
Week - with journalist Yosef Lapid 19.05 The Weekly 
Column 20.05 Pessah Seer wih Moshe Hovay (of 
blessed memory) 21.38 Hebrew Sangs 22.08 Folk 
dances 23.05 Between Friday and Saturday - with Yitz- 
hak Livni 00.10 Hebraw Songs 


ARMY 


6.05 Morning Sounds 6.30 Open Your Eyes ~ songs, 
information ¢.07 Morming Supplement 8.00 Goo 
Morning Israol 8.05 Have a Good Time 114.05 Mama's 
Votca -- special ragatds to saldiara $2.06 Sandals 14.08 
Erev Hag Posssh Cohon 16.06 
Encoro with the uaand Faces 

itzhak Rabin 


Neblus 20.05 Music and rade games 22.06 Five Hours 
with Chavo Alberstain @5.00 Hebrow Songs 


VOICE OF AMERICA 
NEWS SHOWS 
1280 kiigheite: 6 7 ond 9-30 ἃ πὶ — Darly troskfast show with 
Hows, popular music and imeryiows. 6630 pm - Nows 
tound-up 6 30-7 p.m - YOA Magasine Show 7715 p.m — 
Nowe In Special English tor Stuceals ofEnyhsh 12evcniyyht-1 


Β πι. - VOA World Report vith news, background and analy 
on. 


TV and radio highlights 


JORDAN STATE Television is tha A Ι Ι | 


only Arab station recoived clearly 
Ya‘acov Lamdan 


channels link for a half-hour 
newscast in Arabic. At 8:30, pro- 
gramming begins in English. 
Jordan finances its television 
with a fee of $40 per year — much 
smaller than that paid by Israeli 
TV set owners, But most of the 
revenue is raised through fees 


charged for TV commercials, 
Jordan TV's main offices and 
five studios are located 13 kilo- 
metres south of Amman. Nearby, 
is “Jordanian Studios" which 
produces programmes for Jor- 
dan TV and other Arab countries, 
especially Arab Gulf states. Π 


in most of Israel. [1 transmits on 
two paraltol channols for most of 
the evening — Channel 1, the main 
station, which is dadicatod to Ara- 
bic telecasts and Channel 2 
whosn programmes are in En- 


glish and in Franch. 

Jordan Telavision has existed 
for 21 years. While it is only a few 
months older than Israel TV, it is 
mare devalopad in terms of local 
programmes and hours on the air 
than ITV. 

Some doruelis, working in com- 
munciations, lem to denigrate 
Jordan TV. lor example, Yount 
Lapid who ca. director-general 
al the Brovich.asting Authority, 
said: "We doi'l want to resemble 
Jordan Tutevision, all of whose 
Programmes are purchased,” 

Howover, that assessment 1s 
wrong. Parhaps he wis talking 
about Channel 2, which telocasts 


LAST YEAR, /2 fsruclis raccivud 
Health Ministry approval to un 
dorgo transplant operditions 
abroad. Of thinse, 35 ware haart 
transplunt cuses, 27 were liver 
and 10 kidneys. Tha number of 
transplant opurations conducted 
locally last yoar totallad 101, of 
which only one was a heart trans- 
plant, two were liver and 98 
kidnoys. 

Israclis, according to Gideon 
Drori, director of Israal Telovi- 
sion'’s talk show programmes, 
trail behind tie rost of the Wost- 
ern world in donating organs to 
people doomed to die without a 
transplant. 

Soma months ago, he says, ITV 
was alerted tu this situation when 
researching and recording mate- 
rial for the Free Entry talk show in 
which peopla who had under- 
gone successful transplant sur- 
gory discussed what it meant to 
them, while close relatives re- 
callad the hurrowing period of 
waiting for a donor to materialize. 

After that particular pro- 
gramme, there was a desire at 
{TV for some kind of follow-up. 
The opportunily arose when the 
CBS produced The Gift of Life, 
focusing on the transplant situa- 
tion in America. (TV decided to 


mostly serios anct movies made 
in tho U.S., England and France. 
But Jordan TV's main work is di- 
rected to the Jordanian people 
and to residents of tha West 
Bank. 

In a recent interview, the head 
of Jordan TV emphasized that al- 
most 70 percent af the shows on 
Channel 1 were produced locatty. 
It also should) be rememberod 
that Jordan TV broadcasts on 
Channoal 1 aight hours a day, in 
addition to the average of five- 
and-a-haif hours on Channal 2. 
On Friday, tha twu channels 
bruadcast for a total of 20 hours, 


ON THE first channel, there is a 
great deal of variaty — from local 
and foreign programmas for chil- 
dren to shows for farmers and the 
famity, to programmes on sports, 
religion, culture, law, Arabic, 
tourism, democracy and lots af 
eotertainmeant, including movies 
andl plays. 

Channel 2 bagins auch evening 
with French programming, n+ 
cluding entertainment, films, 
documentaries and varies se- 
rias fram) France, and a half-hour 
nows bulletin al 7 p.n. 

From 7:30 τὰ 7:45, there is 
news in Hebrew and at 8, both 


Centre piece 


SAMIYA GAMAL, the belly 
dancer and famous actress 
who appears in this evening’s 
Arabic movie, should be in the 
Guinnéss Book of Records: 
Sho is the world's only 60- 
plus-year-old woman actively 
working as a belly dancer. 
Gamal began her belly- 
dancing career in 1938. She 


friund of the great Arab singer, 
Farid al-Atrash. 
After he died, she marriad 


Give and take 


Greer Fay Cashman 


purchase and screen the doct- 
mentary to promote more under- 
standing of and gencrosity to- 
wards these people casporately 
in nead of haalthy organs. 

The film will be shown on ITV 
at 21.35 this coming Monday, af- 
ter which there will be panel dis- 
cussion in thn studio with the par- 
ticipation of Prof. Joa Borman, 
head of Haddassah hospital's car- 
dio-vascular department; Dr. Yi- 
gal Kam, israel's loading expert in 
transplant procedures: and 
Yoram Lass, Health Ministry di- 
ractor-general. 

During the programme viewers 
will be abie to call in (02-301289) 
to ask questions, pledge organ 
donations or notify the public of 
specific organ needs. 


MOST OF THE time, according to 
Drori, the public learns of such 
health-related issues only be- 
cause the newspapers publicize 


the plight of an adult or child 
whose family doos not have the 
financial resources for an opera- 
tion. In Amorica. 80 per cent of 
the cost of transplant surgery and 
hospitalization is covered by 
Medicare. A kidney transplant 
there costs $36,000 and heart and 
liver transplants can cost more. 

Israeli families, however, re- 
quire much more than $35,000 if 
they travel abroad for such an 
Operation: They need to cover the 
patient's own travel expenses, as 
well as the cost of traval and ac- 
commodation for the relative ac- 
campanying him or her. Local 
haalth insurance schemes cover 
only 10-15 per cent of the costs 
involved in transplant surgery 
abroad. 

(TV has deliberately avoided 
entering into any halachic discus- 
sion on transplants. 

“'Primarily,” Drori notes, 
“we're concentrating on the hu- 


was for many years the girl. 


a A PNAS 


the movie’star, Rushdi Abaza, 
who appears in this evening's 
film. The two separated after 
17 years of marriage, but are 
still good friends. 


The film, made four years 
ago, deals with a man pre- 
pared to do anything for mon- 
ey, including stealing, swin- 
dling, putting innocent people 
in Jail, planning murder and 
marrying any woman — as 
tong as she is wealthy and al- 
lows him to control her 
money, 

YA‘ACOV LAMDAN 


A A eT ps RANE ENN eer 


mung aspect” 

One of major non-halachic 
problams which has come to 
ITV's attantion is the lack of co- 
ordination among local hospitals, 
he adds. 

“One hospital may perform a 
kidney transplant, using organs 
from someone newly-deceased, 
without notifying other hospitals 
that there are other available or- 
gans for people who need them.” 

In the United States, there are 
110 agencies responsible for the 
identification and recovery ot or- 
gans for transplants. They work 
with computer lists and 8 24-hour 
hot-line. Idea! donors are usually 
older than two months and youn- 
ger than 56 years. Though 6,400 
heart, liver and pancreas trans- 
plants were performed in the U.S. 
last year, less than five per cent of 
Americans carry donor cards. 

Because the attitude in Ameri- 
ca towards transplants is still ex- 
tremely sensitive, procurement 
teams will not take the organs, 
even of a donor-card carrier, 
without first obtaining family 
consent. By contrast, seven Euro- 
pean countries have a law of pre- 
sumed consent which enables 
the retrieval of organs as soon as 
brain death is established. 


In its documentary, CBS illus- 
trates the importance of organ 
donations by focusing on a sin- 
gle American donor who saved 
the lives of four strangers. 

At the University of Pittsburgh, 
the world centre for liver trans- 
plants, the wife of one patient 
says of the organ donor whose 
identity she did not know: “| wish 
their family could know what 
they're doing for us.” She tater 
remarks that through the tragical- 
ly premature death of a young 
Person, there can be a new life for 
someone else. 

A liver transplant involves 13 
hours of surgery. 

"That's the easy part,” says 
one of the surgeons in the film. 
“The hard part is waiting to see 
whether or not the organ will be 
rejected.” 

Menashe Raz, the moderator of 
Monday night's programme, will 
interview people who have un- 
dergone transplant surgery 88 
wall as mambers of their families. 
Also interviewed will be a reli- 
gious Jewish couple who, when 
their daughter died, made the 
spontaneous decision to honour 
her mamory by donating her or- 
gans and giving others the glft ο΄ 
life. 


eas ict a a Ci cig a, φο σο τ τι 
Choice pickings 
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(Continued from page 1) 


portunity to see ihe show on 
which End of Quote was based 
and to see its charismatic anchor- 
man Bernard Pivot in action. This 
particular programme is of spe- 
cial interest because it includes 
an interview with the noted 
French-Jewish writer Albert Co- 
hen, recorded just a faw months 
before his death. Channel Two at 
20.00. 


VERY OFTEN The Gift of Life 

depends not only on the skill of 

surgeons but also on the ganar- 

osity of people wha bequeath 

their organs ta science to facili- 

tate lie protanging transplanis. 
a 


persuaded by a sultry singer, por- 
trayed by Virginia Mayo, to get 
tid of some underworld hoods 
who are cutting in on her career. 
Kaye is aided by such musical 
greats as Benny Goodman, Tom- 
my Dorsey, Lionel Hampton and 
Louig Armstrong. 


CAN SLAPSTICK comedy survive 
the test of time? Tune into METV 
at 16.30 and judge for your- 
selves. The film is Abbott and 
Costello Meat the Killer Boris 
Karloff. The transparently thin 
story-line has baliboy Lou accused 
of murder. Detective Bud solves 
. the case aided by Swami Karloff. 


FREDERIC ROUSIF's tribute to 


archeologist Shmarya Gutman 
are the focal points of Splrit of 
the Land at 20.02, the ITV se- 
tias on people and places in Isra- 
el. Gutman, a member of Kibbutz 
Na‘an, has been in charge of the 
Gamla excavation project for the 
Past 12 years. The fall of Gamla, 
over 1,900 years ago, paved the 
way for the conquest of Jarusa- 
lam and the destruction of the 
Second Temple. No one was sure 
of the exact site of the ancient 
fortress until after tha Six Day 
War. It was Gutman who pin- 
Painted the exact location. 


SET IN the 1930s, Borsatino on 
ITV at 22.05, tulls the story of the 


THURSDAY 


THERE'S MORE than just ἃ gener- 
ation gap between a young girl 
from a sniall town in the U.S. and 
her British grandmother. There’s 
also a gap in culture and life-style 
which becomes painfully obvious 
when the grandmother visits her 
family in America. How these dif- 
ferences are reconciled can be 
seen at 10.38 on ETV in 
Mandy's Grandmother. 


AMONG THE great sopranos of 
our times is Jessie Norman. Ina 
musical profile titted Jessie Nor- 


reen O'Hara co-star in The Fallen 
Sparrow at 16.30 on METV. 


IN 1986 Prison de Femmes won 
the award for the best short film 
at the Cannes Film Festival. Now 
itls being shown for the first time 
in Israel, at 19.40 on Channel 
Two. A woman kills her husband 
in 8 fit of depression. Imprisoned, 
she hopes that drawing will lead 
to her rehabilitation. When her 
80n tries to commit sulcide, there 
Is nothing she can do to help him. 


THE last episode in the two-part 
documentary Ben-Qurlon will be 
shown at 22.00 on ITV. The epl- 
sode begins In 1963, when Lev! 
Eshkol has taken over the pre- 


erualem 


UFRNOON JAZZ ~ Jam Session. (Pure 
pel today, 1:30) 


glk BEST OF SHOLEM ALEICHEM — 

vnes by the fimous: Yiddish fumearist, 

Prormedin English by Michael Schneider 
sol felt Ciurner, (Hilton, tonight, 9:30} 


VANCE FREE = Express yourself through 
of music. Maderatorsy 
fron, CICCY, Emeh 
πύμ ιν, 8:30 p.m.), 


WPHNA ARMONI ~ Sings, accompanied 
1 Mohe Levy. (Khan, tonight, 10) 


‘WLKLORE EVENING -- For τὶ 
wha singer, a dance troupe, sli 
ρας life and refreshments. (Kibbutz 
timat Rachel, Mitzpe Rachel, Wednes- 
op S48 p.m.) 


HABREIRA HATIVEIT™ — The six nwusi- 
vavin theit programme, Metoch Kelin 
#iurim. (Pargod, tomorrow, 9:31 p.m.) 


{BREW POETRY EVENING ~ [lana 
atkerman presents poct Yehuda 
itahai. (Zionist Confederation House, 
τὴς Hotta St., Tuesday, 8:30 p.ni.) 


ENSALEM POETRY READING 
itOUP - Nom Zuckerman and Yosef 
«κὸν read poems on “The Four Sca- 
#2" InEnglish. Admission free. (Zionist 
‘Mcderation House, Emile Botta St, 
‘ndsy, 8:30 p.m.) 


{SICAL MELAVE MALKA - ‘The Di- 
ra Yeshiva Band. (Mt. Zion Centre, 
Pattow, 8:30 p.m.) 


SLXGOD ROCK - With the “Sniff” band 
Fagid, Monday, 9:30 p.m.) 


hwo BAR ~ With singer Vivian Bar and 
futons Danny Kaniefsky. Open 
“aday night and all week except Friday. 
lp ower Hotel, Wolfson 4, from 


αν ROLL DANCE CONCERT - 

biota Band Bezalel Anis, 
«cnr. Bezalel/Shmuel Hanagid, 

βαλῶ, 10 p.m.) . 


\MBA EVENING ~ Come and learn to 


we the Samba, (ΥἹ Hsia 
ah, 10) a. (YMCA, Auditorium, 


WAT A TRAVEL AGENT WE HAVE ~ 

\cuing of song and light patter with 
ihe Jey and Yitzhak Atias, recount: 
the lewish people's 4,)-year global 
πὰ ᾿ English. (Moriah Hotel, Tuesday, 


Ne‘enun, tonight, Wk Gan Shmuel, Area 
Hall, wamorrow, 9 p.m.) 


e's new parte 
birth and ending 
ing on Mitra (Gi Ἢ 
tonight, 10; Kiryat Ono, Matnas, 
row, 9 p.m.) 


GEORGE AND JEANNIF -- 
sings George Ciershwin. (Re 
per Cellar, ταί μιν. 1 


Rabin 
mn, Ups 


JAZA = With quartet, (Old Jafti, Tasim- 
tnh, tonight, midnight) 


MAMI- Rock fantasy write 
by Hillel Mittelpunkt.(Tza 
Thursday, 9:30 p.in.) 


ind directed 
at, Sunday, 


ORA ZITTLER - Sings songs of Israeti 
poets. (Beit Aricla, Wednesday, 8:30 
p.m.) 


RUSSIAN SONG EVENING ~ Russiin 
songs with Hebrew lyrics. Led by Ruti 
Pessalison, with guest artists und audience 
participation. Beit Licssin, Upper Cellar, 
lomorrow, 9 p.m.) 


5] HEIMAN AND A LOCAL BAND - A 
new rock show with the singer accompi- 
nied by four musicians. (Tzavta, tonight, 10 
and midnight) 


STAND UP COMEDY -- Well-known local 
humorists improvise. With Shmulik 
Vilozhni, Rumi Stern, others. (Beit Lies- 
sin, Upper Cellar, Thursday, 1 p.m.) 


UPPER JAZZ CELLAR = No details 
available. (Beit Liessin, Upper Cellar, 
Sunday, Ὁ p.m.) 


WALT DISNEY’S WORLD ON ICE - 
Celebrating Donald Duck's Suth 
anniversary. A birthday salute by stars af 
Hollywood and sport, taking the audience 
through Doould's illustrious career. 
(Heichal Hasport, Monday. 4 p.m.: Tues- 
day, 10:30a.m., 4 and 7 p.m., Wednesday, 
4 and 7 p.m.; Thursday, 10:30 a.m., 4:30 
p.m.) 


WEDDING IN THE BIG RESTAURANT - 
Yuval Theatre, A.A.A. Productions and 
Telad Studios banded together to produce 
a new form of entertainmentwritien by Eli 
Sagi, creator of the popular TY show. 
Starring the original cnst, led by Jack 
Cohen, plus many others, the show tukes 
place in wedding halls and includes 4 [wil 
dinner, belly dancers and dancing after- 
wards. (Holon,Rins, tonight, 10) 


Halfa 


nt 
Jerusalem Jazz Festival 
Ma 
With the partici 
well-known j 


from France" 


festival will Gike place at tiree venues τ ihe 


Lee Model Pall, Gerard Behar and Pare 
ged. 


ESPIVE OPENING EV = Jum Ses- 
sion, with tap Israeli mu: nd guest 
Pianist Martial Solal. (Leo Madel, Tues- 
day, 8 p.n.) 


Gerard Hehur Hall: , 

“HANA'A KIDMIT™ ~ ‘The Front Drive 
Band, original musie in big band style. 
(Wedhesdity, 8 p.m.) 


ed wilh ΠΝ αὶ and bation music, 
(Wednesday. 8 pn) 


GIL DOR QUINTET ~ Meladic fines of 
vocal nature (Wednesday, 10 p.m.) 


“TZLIL SHACHEN™ - ‘The Neighbour 
‘Tone ply original compositions, bending, 
juzz, Dlues, rock, clussics and folk. (Thurs- 
day, ὃ p.m.) 


ALBERT PIAMENTA GROUP - Original 
th Acab and Balkan elements. 
(Thursday, 10 pm.) 


Pargad Theatre: 

“ZAVIYOT" -- A blend of contemporary 
elements and new sounds, (Wednesday, & 
pm.) 


JAZZ TRIO -- Slava Ganelin, piano; Boris 
Gamer, saxophone; Mika Markovitz. 
drums. Spontancous music created by 
momental inspiration. (Wednesdiy, 10 
p.m.) 


KEDMA TRIO - Jazz with Eastern favour 
with Jean-Claude Jones, Steve Paskolf. 
guitars; Jerry Garvel, percussion. (Thurs: 
day, ἢ p.m.) 


Jerusalem 


BATSHEVA DANCE COMPANY - Pre- 
sents works by chorcogruphers Nir Ben- 
Gal, David Parsons und Doug Varone 
{U.S.). (Sherover Theatre, Thursday, 8:30 
p.m. 


JERUSALEM TAMAR DANCE COM- 
PANY = Jerusalem's new prafessional- 
repertory dance company presents four 
works, all created by company members. 
“Slowly Slowly Children Leurn to Hate” 
(choreagraphy: Amir Kolben); “With Se- 
tious Intention" (Evy Lifshitz), and wo 
premieres by Zvi Gotheimer, “Dance of 
Seven" and “You Know Who's in New 
York?" (Jerusalem Theatre, Rebecca 
Crown, Tuesday, 8:30 ρ.πι.} 


‘THE SPANISIL NATIONAL BALLET - 


Jerusalem 
JULIAN SCHINABEL - Large paintings by 
young American superstar (Israel 
yum.) 
Al. GRADUATES = The effect of 
incl cart sts cn the markets. 
ky Design Pavilion, Escael 
Museum.) 


MICHAEL KOVNER -- Recent [ππμ|- 
sapes. Till March ἯΙ. (Bineth (πη ον, 63 
Ben Yehuda, ‘fet, 222407.) 


ETL HAP-YAAKOV - Recent works, Tul 
Aprit 15. (Krbbutz Art Gallery, 78 Dow 
Hog ‘Vel, 232533 ) 


FRILIP RANTZLER = Painted rehels “Tl 
DUE ALMOG -- Recent paintings. (Zacks April 14. (Sara Levi Gallery, 10 Pincles, 
LF ) Tel. 454:.20}.2.} 


SHOSHANA DAMARI = Paintin 
the famous vocalist, Ope 
(lak: Gallery, 13 Ebnlolfin, Jatt 
#30652.) 


YLONA ARON - New paintings. (ἢ 
He. (Galery 2000, 14d Dize 


RASELITA, 
noted Gi 
Aviv Miycuin, 


ms 
King Saul Blvd.) 


SKYLINE - Israch photogetphers conte mm: 
Plate Ure 16π|} we Upuns March rel 
Aviv Museum, King Saul Bivd.. ‘Tel. 
᾿ ᾿ς Δ012.7,}) 

DALITA NAVE -- Mised-ingiia malti- 
dimensst othe. “Till April 15, (Muni 
cipal Art Gallery, 17 πα Read.) 


{ 
Centre. Keren ives.) 


OSIAS HOFSTATTER - Kecent works. 
“Till May 25. (Hy ω Yad Lela 


in, Rehov Wolfson, feb. 052-5510 [. 
RUTH SHANY = Watercotoars an sith arg) MMs Seed ENE Ns ) 


new gallery. Till Apral 7. Une Mill Gallery, 
ΠΡ 8.) 


DESIGN AND MA’ 
effort. Til April 3. (5 
41 Frog, Tel. 225009.) 


ERIAL - Group 
Kishon Gallery, 


ASSAF BERG -- Oils and etchings. ΤῊ 
April 28. (South Lounge, YMCA, 26 King 


4 REUVEN ZATAVI - Flonting objects. Till 
David. 


April 22. (Arufact Gallery, % Nachmani, 

si medic. dake aera aa ΤΟΙ. 612424.) 

STEFFA REIS - “States [9K8," paintings 

Till April 10, (Nora Gallery. 9 Ben VARDA ROTEM, RACHEL ALKALAI - 

Mainvon.) “My Beloved Land” paintings Opens 
arch 2 i i 4 izi 

TENTH ANNIVERSARY - Group show of March 29, (Artists Pavilion, 9 Albarizi.) 

works by Cuhen-Gan, Klaymer, Gershuni, DANIELLA WORTMAN - Paintings. 

Kupferman, Mairovich, Reizman, marking Ὑμπὶς to Paris. March 27 till April 13. 

birthday of this gatlery. Til April 25. (μήνα: Artat Giltery, 13 Da Vinci.) 


(Gallery Gimel, 4 King Shlomo.) 

‘roid οὐ YIFTAH BRAKIN = Works an paper. Til 
SEDER PLATES ~ Originals by Jerusalem Apri 19, (Rega Gallery, 113 eral, Tel. 
ceramicists. ‘Till April 29. (Cadim Cera 439644, ) 
mies Gallery, 12 Yoc! Solomon.) 


Tel Aviv area 

SHMUEL TEPLER -- Recent oil paintings. 
Till April Ub. (Gordon Gullery, 95 Hien 
Yehuda. Tel. 244862.) 

SHIMON AVNI = New paintings. (Mabat 
Gallery, 31 Gordon. Tel. 236268.) 


ZVI TOLKOVSKY — New works in famil- ORI RATZMAN -- Portraits by noted pain- 
iar materials. Till April 14. (Ephrat Gal- tery Qpens April 1, (Dvir Gallery, 26 
tery, 21 Gurdon. Tel. 237624.) Gordon.) 


RUTMAN, DOVER, DEMBINSKY - 
Paintings and pastels. Till April 12. (Old 
Jaffa Gallery, 14 Simtat Mazal Aric. Tel. 
829675.) 


TSIBI GEVA - Paintings fram New York. 
Til Aprit 23. (Helena Rubinstein Pavilion, 
4 Tarsat. Tel. 4750.) 


NEVEH TZEDEK LIVES - Photos by Dav 
Barnes. March 27 ull April 14. (Abroi 10, 
Beit fizuv.) 


ELE GUR ARIEH - Works. From March 
27. (Bograshoy Gallery, 60) Bograshoy, 
Tel. 293429.) 


SHAMA! HELANI -- Works un paper. Till 
April? (Teuchwood, 246 Dizengolf, Tel. 
54600755.) 


CHAGALWOLLOWITZ - Oils and acrylic 
paintings. Till April 9, (Beit Emanuel, 18 
Hibiat Zion, Ramvai Gan.) 


SARIT GURA ~ New works. Till March 27. 
(York Gallery, 52 Bustuni, Ramat Hashar- 
an. Tel. 47 E641.) 


A. AMIR = Paiatings from Spain. TH April 
¥, (Hagateria, 34 δολίων, Rumat Gan ) 


Haifw/Narth 

HAGGADA ILLUSTRATIONS ~ Hy Cha- 
iriga Weil, Shmuel Boneh, Shmucl 
athers. (Cioldman Act Gallery, 
. Tel 380013) 


YEDEIDA GAVISH — Sculptures. ‘Till March 
2%. (Sharon Art Gallery, 42 Sokolov, 
Ri Tasharan. ‘Tel. 445434 } 


DIMENSIONAL PHOTOGRAPHY - Hy 
Esher, Kluzmer, Leibowitz and Shimron. 
Till April. 25. (Kulisher Five μον. 5 
Kalisher. Tel, 7514940.) 


DAN LIVNI - 
(Haifa Audit 
RRM. 


noprints ΤῊ} March 31. 
ν Carmel Centre, Tel 
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SOME OF the brightest stars in 
the musicai constellation appear 
with Danny Kaye in A Song is 
Born, on ETV at 14.05. Kaye 
plays a naive professor who is 


many styles which gave expres- 
sion to his talent 


WEDNESDAY 


GAMLA IN the Upper Gafitee and 


huge box ‘office success. Pro- 
duced by Alain Oston who also 
appears }n the cast, it is directed 
by Jacqué’ Daray, one of the co- 


authors of the screenplay. The’ 


cast is headed by Jean-Paul! 


THE SOLE survivor of an interna- 
tional brigade active in the Span- 
ish Civil War is pursued by Nazis 
in New York, They believe that he 
has a medallion which Is vital to 


and only on his 86th birthday, 
two years before his death, ls 
there a reconcillation. Appearing 
in this episode are Shimon Peres, 
Yitzhak Navon, Yitzhak Ben 
Aharon, Senta Yoseftal and S. 


HAV area 


V SANDERSON — Presents his lutest 


APPLES OF GOLD ~ Film recounting the 
peaple. (fala. 


history of the Jew 
Marish KIO pan. 


Mariah Hotel, Wednesd: 


PO MY WORD ~ See 
igual Allon, Wednes- 


DON'T HOLD ME 
ΙΑ, (Safad, Beit 
day, 8:30 p.m.) 


Tel Aviv aren 


YARON MARGOLIN DANCE COM: 
PANY ~ Premiere performance of "Dance 
of Denth,” inspired by the poetry af 
Charles Baudelaire. Choreogciphy and 
costume design: Yaron Margolin, mu 


iy 61". 
Uillet, ἐπα Cian. tel, 7277497.) Nehusttan, Astutat ¥ 


‘aac Meuhint ) 
~ Paintings aban 
Ἢ Agri 17. (Che. 
, 4 Chefonchy St, Neve 
Tecdek. Tel, (0k 18 ) 


FATEA - POR TRALT PLES - Within the 
framework of the olty’s With . crsnry 

elebeatiens: 2 sculpture anid 
phatapiaphs at oe 
Museum of Modern Ag ἡ 


Balmondo. i p : it show." ῳ Ἱ Fuore ‘The dance includes mide | MINAS CONEN-UAN -New works “Till Tel. S21285. Ben Hay 
: : ; tetas V5 them. John Garfield and Mau- ‘Yizhar. : t etapa Avant MEIR BANAL - ‘Tite singer in his show craninended ΓΝ adults over ἵν March Δι. (Dvir Gallery, 26 Citton. Tel Aries Hine. 2 Sitter 
τ " “τα --- hy ν᾿ δ fe A il HI200N. RES 
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THE CINERAMA in Ἄνιν was 
packed far The Pat) Metheny 
Group's concert on Saturday night. 
‘The place has been tull before, but 
this tate it was siding can city. One 
wontkd net expect ¢h 72 perfor: 
nuince would attract a fill house at 
thiy venue, especially when follew- 
ing aut equally successful concert itt 
the Mann Auditerium, but Pat 
Metheny did it -- and with tying 
colutirs, toa, 

The concert wis, ina wiry. at miul- 
tiple accomplishment, ft included a 
fup-quality, Uiree-hour concert fea 
faring some of the finest cantempo- 
musicitns around: with a 
ging repertuire. a superb 
sound, anch a very responsive 
audience. 


ing one ot the 
Most oustanding musicians to crys 
ever the boundaries of yaze. he hus 
avquired fans tram ai pitts of the 
ical spectrum. 

mp hepan the coneert with 


their faniens ΛΠ γυναι! Mareh." it 
Ἐ piece in which the members 


J The Pat Metheay Group. 
comi 
march on stave with the wion, 
struments. Cacophony at its 
maybe, but the opening notes 
brought the audience to their feet. Such scleetions "and 
From this point on, it was action “As EF; So Fall Witchita 
right through to the end. Falls," plus the more recent "Lust 
Throughant the show, Metheny Tra Home™ swept the audience off 
blended much of the bightes materiil their feet. 


hon the group's new album, Sail 


MUSEUMS TEL AVIV 
». Beth Hatefutsoth 


Nahum Goldmann Museum of the Jewish Diaspora 


Visiting hours: Sun., Mon., Tues., Thurs. 10am - 5 pm. Wed: 10 am - 
7 pm; Fri. δι Sat.: closed. Visits to [he Photo-Archives by appaint- 
ment only. Guided tours must be Pre-arranged, Sun. - Thur., be- 
tween 9am - 1pm. 


PERMANENT EXHIBIT AND CHRONOSPHERE — THE MAIN 
ASPECTS OF JEWISH LIFE IN THE DIASPORA PRESENTED 
THROUGH THE MOST ADVANCED GRAPHIC AND AUDIO- 
VISUAL TECHNIQUES. 


EXHIBITIONS: 


1. BETAISRAEL — The Story of the Jews of Ethiopla 
in the Lady Sarah Cohen Exhibition Centre. 


2. REMNANTS ~ The Last Jews of Poland, 1980- 
1985 in the Grunstein-Shamir Hall. 


EVENTS: 


1. Screening of the film ‘The Righteous Enemy" (in 
cooperation with the Cuttural Relations Department 
of the Italian Ministry of Foreign Affairs in Rome, the 
Πα! απ Cultural Institute in Israe! and the Tel Aviv 
Cinematheque). Director: Joseph Rachiitz. English 
commentary and subtitles. 

Tuesday, March 29, 1988, at 7:00 pm. 

Tickets: NS 6; for members of the Assaciation of 
Fnends: NS 5. 


For sale at Beth Hatefutsoth's shop: 
Special gifts * Modern Judaica * Museum's publications 


Beth Hatefutsoth is located on the campus of Tel Aviv University 
(gate 2), Klausner St., Ramat Aviv, Tel. (03) 425161. Buses: 6, 13, 24, 
25, 27, 45, 49, 74, 79, 86, 274, 572, 573, 604. 

ΠΥΟΝΕΒΝΝΝΝΝΝΝ 


REHOVOT ὯΔ Visit 
| — Weizmann House Rehovot 
MUSEUM 


ls open Sunday to Thureday from 
10.am to 3.30 pm. Closed on Fri. 
Sal. and hofidays. For group lowe, 
Blenee book In advance by calling 
Tol: (00) 433230. 463320. 


Metheny 


Paes Ἐν 
ΤΣ 


Metheny didn’t even 5 
dience an instrume version 
of “Thus Is Not America,” from the 
movie The Falcon and the Snow- 
man, his own composition originally 
sung by David Bowie. 

Everything about the concert 
spelt’ “professional. Metheny 


ire the ὅς 
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changed guitars for almost every se- 
lection, sometimes carrying around 
(wo at once. For many of the num- 
bers he pluyed the guitar synthesiz- 
er, a device enubling him to play 
synthesizers through his guitar and 
create saxophone and flute solos 
without needing the actual instru- 
ments. Metheny hus been using gui- 
tar synthesizers fur some eight 
years, and has established himself as 
one of the pioneers in this field. He 
wus uso active in the research and 
development of the Synclavier, a 
top-of-the-line computer music sys- 
tem which has become the standard 
for guitar synthesis. Metheny hud 
two of these systems on stage. 
Keybunrdist Lyle Mays main- 
tained complete control over his 
huge console of keyboards, while 
hassist Steve Rodby, drummer Paul 
Wertico und percussionist Armando 
Mareal kept the rhythm going with 
extreme accuracy. Vocalists Mark 
Ledford and David Blamires also 
instruments during 
the concert, adding, along with their 
crystal clear voices, to the wholeness 
of the show, 


WITH THHIS series of concerts, Pat 
Metheny ended a world tour which 
began in June in the USSR. 
“Russia was one of the best expe- 
riences I have ever had," says Meth- 
eny, “certainly as a touring musi- 
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ciun. We played quite lar 
between 8,000 a 10,000, a 
and four to five nights in each City 

“Being Americans and Boing to 
Russia in itself is a dramatic experi- 
ence,” he continues. “It is the most 
exotic place you can go. We were 
brought up thinking that Russia was 
the enemy, an evil empire. To go 
there and play our music was simply 
amazing.” 5 

Metheny did not have any second 
thoughts about his Isrueli tour fol- 
lowing the negative image our coun- 
try has developed in the world these 
days. : 

“For political reasons [ could also 
make a case about never playing in 
the United States again. Every. 
where we go there is a reason why 
we should not play. We could be 
scared about playing in New York 
City becuuse we might get mugged 
on the way to the performance, I'm 
ἢ musician ind Ε᾿ ΠῚ pleased with any 
gig 1 get." 

As far as music and musicians go, 
Metheny sees promise in David Bli- 
mires and Mark Ledford, the band's 
two new vocalists: “They pive us 
many more possibilities. Singingisa 
natural sound; when I'm writing mo- 
sic I sing it as [ go along; now I have 
singers who take it from there. It's 
great. Of course, with two singers 
there is the possibility of harmonies. 


TOURS 


DAILY BUS TOURS FROM TEL AVIV 
AND JERUSALEM 8 40 — RETURN 


OUR TOURS TO EGYPT ΒΥ BUS: 


TOUR 201 4days/3nightsTounst Class 8. 79 
hotel with breakias! § one panoram 
Sightseeing tour. 

TOUR 202 4 days/3 nights Tounst Glass 
hole! with half board and 2 full sight- 
Seeing days in Caira 

TOUR 202A 4 days/3 nghis in 5 stat 
hotel (8/B) and 2 full sightseaing daysin 
Cairo. 

TOUR 203 8 days/7 nights including 
‘Wwxor and Aswan. 

Tourist Class hote! wilh hall boatd τὴ 

+ Cairo, Luaor and Aswan 

TOUR 203A with accommodation ti ἱ 
Cairo (5/8) in 5 star hotel 


SPECIAL tl 

BUS TRANSFER TO 

one way, plus 3 nighls accommodatian $ a 
with breaklast, nolel Lotus (2-stat)- 


VISA THE SAME DAY τῶν 
‘Only in Tel Aviv, subject to Cansulale olla δι 


TEL AVIV 142 Hayarkon St, 

+ Tel. 03 - 6449191 
Thx: 341391 GLILIL 
ΑΖ Ban Yehuda St. 
Tol. 09 - 5468822 
Tix: 342186 GALARIL 
JERUSALEM 3 Ben Sva St. 04181, 
᾿ Tel. 02 - 246888, 291223 6 
Center 1, in se sea 
‘Tix: 26597 
10 Hayarden SI , P.0.B. 250 
Tel. 08 ἄρτια 720850, TE 
Thx 684 
Cables: GALITUR TIBERIAS 


1 like the basic ensemble sound that 
they give us.” 

Following this last tour, The Pat 
Metheny group will be taking a holi- 
day from concerts. Both Metheny 
and Lyle Mays intend to release solo 
albums within the next year or so. 
When asked about coming to Israel 
a second time, Metheny replies, 
“Given the chance, I would definite- 
fy come again. I have enjoyed the 
concerts here very much and the 
audience was terrific. I wouldn't let 
politics get involved with that deci- 
sion,” he concludes. 
FOLLOWING THE concert on 
Saturday night, Pat Metheny was 
presented with a copy of the debut 
album by one of Israel's leading jazz 
groups, A Neighbour Tone (72iil 
Shachen). The self-titled album, re- 
leased by Hed Arzi, marks an ac- 
complishment for Israeli jazz: It is 
one of the few focal original jazz 
relenses and the first to be digitally 
recorded and mastered in Isract. 


One of Israel's leading jazz groups, 


The album features six original 
ieces by the well-known Jerusalem 
and with their successful 1987 line- 

up: tenor and soprano saxophunist 
Shmulik Kovalsky, guitarist. Ahar- 
oni Benari, keybourdist Adam Mor- 
rison, bassist Victor Azus, 
sionist and vocalist Esti Kei 
drummer Oren Fried. 1 was this 
line-up which won the band the title 


, A Neighbour Tone {Tzlil Shachen) 


of Jazz Group of the Year at last 
year's jazz festival in Jerusalem. 
The recording process for the al- 
bum was different to that of most 
modern productions. Whereas most 
bands will split up the music into 
sections, layering each section one 
ata time, usually beginning with 
Utama and bass guitar, A Neighbour 
Tone recorded the pieces in one 


shot - in effect, creating, ἢ “live” 
stidia: recording. 

Add this to digital audia technol- 
ogy, und the results speak for them- 
selves. This album sparkles fram the 
very tap with a sound qualily un- 
known an local recording 

The music itself is brilliant. A 
flawless performance of clever mu- 

i acterizes Aharoni Benari's 
mischievious “Naughty’nyu’’ and 
the more exotic tones of Esti Kein- 
an’s “Choirs.” Even the more cum- 
plex picces such as Victor Azus’s 
“Birthday” receive the same profes- 
sional treatment. 

“Birthday was one of our hardest 
Pieces,” explains Agus. “We re- 
corded this piece last, on the fourth 
day of recording. We were γοιὸν 
really exhausted and we had this 
most complex piece before us." 

A Neighbour Tone live been to- 
gether for six years, evolving from a 
previous combo, Hansa, which in- 
cluded Kovalsky, Benari, Morrison 


and Fried. ‘The group was founded 
when Azus and Keinan joined them. 

Sinee the recordings, which tank 
Plice one year ago, two of the band 
members have left. Morrison, origi- 
nally an American, Has returned to 
the U.S. for an indefinite period, 
while inan has returned to her 
previous interest -- dancing. ‘The two 
have been replaced by keyboardist 
Itai Rosenbaum and percussionist 
Han Cazea, 

As for the future, A Neighbour 
Tone are looking to the internatian- 
al market, Hed Arzi is seeking con- 
tracts for distributing their album 
abroad. The band relies on success 
in this venture and look forward tu 
taining abroad, maybe in the near 
future. 

Meanwhile, the graup will pi 
pate in the upeoming jazz festival, 
and will perfoon in the Leo Model 
Hall at Jerusalem's Gerard Bechar 
Centre this coming Thursday 
(Mareh 34). tl 
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1 New fox garment. And if itis a SAGA made i 
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THE PRICE IS 


£ 


(NEARLY) 


MORE GAR AND BETTE 


EVERYWHERE. 


BUT FOR THE SAME PRICE WE GIVE YOU 


CAR AND BETTE 
03 
COTE 


interRent 


LARGEST RENT-A-CAR SYSTEM IN EUROPE. 
THE FRIENDLIEST SYSTEM IN ISRAEL. 
IN ISRAEL WE FEATURE VOLKSWAGEN AND AUDI CARS. 


SERVICES. 


TEL AVIV 


NURSING | 


€} Private nurse at hospital & at home 


& Escorts for medical purposes . 


© Escorts for organized ture: ἡ 
. Varied medical treatment «ς΄ 


Ὁ Ahtoarservee ὁ 


= Services Ltd, - 
“τος Tel (08) 7512854 


Τ᾿ .- 23 Krinitet St, Ramat @an 53444. 


THE SAME 


R SERVICE. 
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DAILY EXPRESS BUS FROM: 
TEL AVIV/JERUSALEM/ . 
NAZARETH/TABA: TO CAIRO 


4 day tour fram $20 
Selection of hotels an Egypt 


des 


7 days Cae, 


Gne Way - 522 RoundTrip $30 


Luxor, Aawiin $299 


NILE CRUISE Stun ator ΟὟ connie 
5 Gaya! τα 


MAZADA TOURS 


Tel Aviv: T (03) 6469075-6, 141 Ibn Gyiral St. (next to Egypliag Embatey), 
Jarusatem: τ (92) 293777, 20 Shiomion Hantatha St. 


SERVICES 


ANGLO SAXON 
NURSING SERVICE 


Sen Δ blows a Day 


, Madictat House 
| οὐ 18 Ficinass St, Tol Aviv 
he Tel: (03) 228747, 


Denture Repairs 
Tel. 03-656 180 
MAGDA 
Dentat Laboratory 
66 Allenby St., Tel Aviv 


Usefut Information can 
be found in 


‘This Week fa Israel" 


the feading 
tourist magazine. 
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SPECIAL DEAL 
5 Star in Cairo 
$36 6/8 
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ΚΣ ΩΡΙ 


The art scene 


Politics 
and 


thistles 


Gil Goldfine 


TUE SOMBRE, depressingly sullen 
and potiticully sharpened canvases 
of ΤΑΙ Geva, have, after his wwo- 
year stay in New York, given way to 
painterly works that can be termed 


sensitive, cultivated and diserinu- 
nating, Gone is the brash vulgarity 
of ruptured binds and co; ina 
besques, In their place Geva is be. 


ginning to evolve a combination of 


Far Eastern and Western influences 
with Middle Kastern imagery, hal- 
ancing the formal elements of colour 
harmony and 
the narrative ones of drama and 
poetry. 

Several transitional works in the 
lower gallery of his homecoming ex: 
hibit contain a pictorial residue from 
his politically directed message ttt, 
like the still life τὰ i 
Then come the larg 
“Amaryl 
“Thistle, surprising not only in 
content but in the stylistic reversal 
of applying tones, a switeh from 
Night on dark to dark on light. 

Influenced by Chinese misters, 
{taly's Morandi and American ab- 
Stract expressionists (possibly New: 
man and Baziotes) Geva has adupt- 
eda pleasant method of successively 
brushing, then crasing (washing the 
canvas with turpentine), restroking. 
rewashing εἰς, until a pictarii! post- 
tion is defined. The “rightness” of 
the new paintings stems from jt new 
Paramount objective: developing 
Personal creative processes rather 
than seeking to impose his sacial 
concerns, casing himself into an al- 
ternate vocabuliry without totally 
throwing out the old jargon. Geva's 
Teferences to Israel's environment 


Tsibi ένα; Avocado, 1987, mixed media (Helena Rubinstein). 


remain intact, us evidenced by his 
fashioning of an avocado pear seek- 
ing roots in a gluss of water, or the 
Judean thistle hidden as a faintly 
scratched image in the ivory back- 
drop shielding a monochromatic 
amaryliis. 

In what might be considered an 


Art of the 
monoprint 


‘Angela Levine 


DAN LIVNI (b. Kibbutz Muaoz 
Haim, 143u), head of the Art De- 
pariment at Haifa's City High 
School on Mount Carmel, shows 
silksereens and a large set of mono- 
prints made d uring a recent salvbati- 
caf al the Boston Museum Schoal of 
Fine Arts. 

Livni appears to have inusteted 
the technique of the monoprint - a 
single-print method whereby inked 
or painted images iaid down an a 
non-absorbent: surface (such as 
glass), are trunsferred, by rubbing 
Or pressing, onto absorbent paper. 
Livni is unusually successful in 
choosing and incerporating ready- 
made and found materials inta his 
designs, 2 tricky and oft-ahused pro- 
cess. He produces some suft, te 
strained aesthetic effects by filling 
aut hes painted forms and calligraph: 
ic lines with bits of gauze, crusted 
papers, cond, Ceathers ancl prasses. 
Tits truest iniages ute those which 
remain closest to their soarces in 

Nature: the trees and burnished 
leaves of New England landscapes, 


a Ψ.θ.οθο0..-..-----. 


P 


Dan Livni: monoprine (The 
Auditorium, Haifu). 


clunsps of bull rushes, quict pools of 
water. However, the impressive im- 
mediacy which shines thraugh these 
simple works is lost in his more 
grandiove compositions, in which he 
transmutes and petrifies his original 
ον in prints of a surrealist or 
astic character. (Haiti Auditosi- 
um, Carmel Centre) ‘Till March 31. 


Matt, dag oes τὶ 
Rachet Nener: plywood frieze 
(lem Theatre). Sve next page. 


Attempt to reunite his earlier years 
with the present, Geva has created a 
proup «οἵ sketchily painted “kef- 
iyehs" (red, green and blue); and 
several canvases titled “Backgam- 
mon." Using ἃ variety of media 
(acrylics, oils, wood stain, charcoal 
and airbrush) to attain surfaces with 
distinct personulities, Geva subdues 
the possible underlying politicu! ele- 
ment of the image with the manner 
of applying the paint. using it as an 
artistic equalizer. For instance the 
ferocity of the backgammon board's 
toothed triangles. with ils connota- 
tions of aggression and confronta- 
tion, are mellowed and neutralized 
by the warmth of the painted woud- 
en textures and svothing earth 
tones. The same quality applies to 
the keffiyehs, except here Geva is a 
bit more flippant. maintaining a wa- 
tery linear motif redolent of Islamic 
decoration and catligraphic 
chythims. - 

The Geva exhibit also marks the 
debut of Elen Ginton as the Tel 
Aviv Muscum’s recently appointed 
curatur for {sraeli_ art. Her cata- 
logue introduction is concise, inter- 
esting and, for the layman, cusily 
understond. (#lelena Rubinstein Pa- 
vilion, Tel Aviv Museum of Art, 6 
Tarsat, Tel Aviv.) Till April 23. 


THERE COMES a time when one 
must judge the critical worth of an 
artist either by his proven ability (n 
make major contributions to the in- 
tellectual definition af art, its moti: 
vation and processes, or by a talent 
to create fasting Visual images. ‘To 
really make a mark requires the de-. 
velopment of a visual language that 
surpasses, nol replaces. the concep- 
tual or ideological influences that’ 
nurtured il. This is the dilemma of 
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Pinhas Cohen-Gan: Facts of language (Museum of Israeli Art). 


Pinhas Cohen-Gan and his retro- 
spective exhibit af prints produced 
during the pst two decades. 

The exhibit shows him to be a 
prolific printmaker (a paralle] medi- 
um to his painting, cunceptual 
works und installations) a graphic 
vortex that swirls around a need to 
investigate the motivational powers 
of life, society and culture. 

When dealing with the realities of 
abstraction or forms in iltusionistic 
Space, the images give rise to some- 
what obtuse situations in which the 
aesthetic qualities are overshad- 
owed by the academic intent. In 
fact, Cohen-Gan rarely makes a 
pointed remark with shape or col- 
our, but rather telegraphs the mes- 
sage with metaphorical, allegorical 
and even paradoxical pictagrams. 
The images are usually primary sil- 
houcttes or basic contours, shapes 
created by direct drawing. 

Although Cohen-Gan’s lithos, 
Serigraphs and etchings comprise 
non-figurative elements in the aca- 
demic sense, one cannot deny his 
deep humanistic base, as projected 
by his psychological and social con- 
cepts of condition, predicament and 
environment. This foundation is 
steadily worked into Cohen-Gan's 
prints, predicated by a concern for 
how we think and how we behave as 
social animals. It is the offshoot of 
these behavioral and intellectual sit- 
uations and not the physiology or 
anatomy of the ideogrammatic fig- 
ures that give substance to his pic- 
ture-making. In full gestural sprawl, 
facial detail or photo-montage, the 


Cohen-Gan figure is always trans-* 


muted into a symbolic statement. 
Titles like “Figure, Form, Formula 
und Painting Propositions,” “Image 
Word" and “Atomic Art™ link sub- 
Ject matter to philosophy of art. The 
more than 200 prints on view em- 
phasize that Cohen-Gan, as a con- 
Ceptualist, painter, or printmaker, is 
using art to investigate the powers 
that “unite the body with the soul, 
man with his environment.” 

A. definitive, hard-bound cata- 
logue, written with pedantic thor- 
oughness by the exhibit’s curator, 
Dr. Mordechai Omer, is oriented 
more (ὁ the historical and is often 
burdensome reading. (The Museum 
of Israeli Art, Abba Hiltel, Ramat 


- Gan). 


ae ee boundaries of 
painted assemblage are investigated 
by Philip Ranizler, a young artist (b. 
1956) who ulso works as a set de- 
signer for cinema and stage. Set into 
plies enctosed shadow-boxes or 
hung ws non-rectangular reliefs, 
Ranizier's art is born of an amalgam 
of the annchistic elements defined 
by the Dadaists as relative truth. 


. Scemingly on the verge of total au- 


fomatism, Rantzter moves the spec- 


Philip Rantzler: painted relief 
(Sara Levy Gallery,Tel Aviv). 


tator in and out of reality, playing 
with what we know to be touchable 
in our everyday lives and what might 
be untouchable, things and ideas 
raised from the taboo regions of the 
subconscious. 

Working like a- demi-monde Jo- 
seph Cornell, Rantzler dispenses 
with the master’s fertile deticacy and 
goes one step further by creating 
sculptural tensions with the found 
object and painted bits of scrap. 
wood, metal and fabric. Adding ex- 
pressively coloured backgrounds to 
his extrovert but perfectly con- 
trolled “mania,” for organizing and 
composing, he produces riveting. 
hauntingly exciting, works of art, 
sparked by titles such as “Fingers. 
“Profile of a Criminal” and “Each 
Day He Crawls One Centimetre. 

In spite of Rantzler's intense pic- 
torialization and bizarre combins- 
tions of textures and hues, one 15 
held at arm's length, isolated from 
the real message hidden within the 
physicality of the painted mutter. 
the refuge of the secrets of the art- 
ist's mind and emotional being. 
(Sara Levy Gallery, 10 Pineles. Tet 
Aviv.) Till April 14. 


WITH THE same optimistic splash 
of colour and instinctive abilily to 
balance line and shape, Shimom 
Avny has painted eight canvases n- 
spired by Baudelaire's poem “The 
Giant Woman.” The obese figures 
of Jessica, Pamela, Marita, Nico- 
Jetta and friends bounce around 

open-ended compositions and arc 


_made softer and more pliant by 


Avny’s undefined contours, lack 
anatomical detail and pastel-orient- 
ed tints. 

More than in the past, Ayny has 
created narrative situations that are 
difficult to decipher. The figurauive 
images and the scenic places conse 
‘quently become actions of colour 
and texture, an esthetic weakened 
by the viewer's inability to recogni: 
and empathize. (Mabat Gallery. 4 
Gordon, Tel Aviv). 
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The art scene 


A HANDSOME and informative 
didactic show culled from the Israel 
Museum's vast collection of master 
prints and drawings by former 
Keeper and later Chief Curator 
Emeritus Elisheva Cohen, presents 
aspects of cannoisseurship. Entitled 
“Confrontation and Confirmation”, 
it deals not only with the vexed 
questions involved when making at- 
tributions and identifying forgeries, 
but also demonstrates how a series 
of prints in various states may result 
from further or subsequent experi- 
mentation on the part of the arti 

The show also deals with | 
mate drawings “in the style of” or 
copies by students of a master, made 
with contemporaneous materials, as 
well as how modern fakes may en- 
ploy antique papers, complete with 
watermark, torn from old books. 
Easicr to identify, at least once u 
drawing is not protected by gluss, 
are top-quality gravure fascimiles, 
originally marketed as such but of- 
ten offered as originals. When ae- 
companied by an expertly forged 
signature, they may look impres- 
sive; 1 have seen some offered by 
gulleries out of sheer ignorance. 

‘The beauty of this show is that it 
offers many vivid comparative ex- 
amples, like the Max Liebermann 
self-portrait set beside a clumsy fake 
with what is claimed to be a totally 
wrong signature. But was this really 
an attempt at forgery? Even a begin- 
ner forger would have looked at Lie- 
bermann’s signature first. | believe 
this amateur work was originully an 
innocent copy by an admirer, who 
wrote Liebermann’s name on it as a 
label. 


ANY 


πὶ 
\ 
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Lovely 
fakes 


Meir Ronnen 


1 question too the reasoning be- 
hind the decision to term a lovely 
“ Rodin" pencil-and-wash drawing ia 
forgery. The reasons given cite the 
plethora of lines around the arms 
and the poor drawing of the leg. But 
Rodin was often more interested in 
movement than drawing and this leg 
has a wonderfully rhythmical sweep. 
Further, niany of his drawings em- 
ploy sketchy lines while others are 
made to suggest movement of the 


"The Shunamite Woman Before 
Elisha", a quill and ink drawing 
by Philips Konick (1619-88) of 
the Rembrandt School. 


Oliver Girling (Canada): oil and charcoal drawing on paper, 
_ nearly two metres in height (Jerusalem Theatre). 
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limbs, as in this case, with the model 
caught in the act of disrobing (often 
for a fitte hanky panky with this 
very sensual artist, whe once wrote 
that there was no mere beautiful 
sight (han ἃ woman undressing). 
This is a very ultractive drawing, 
perhaps even more so thin the real 
Rodin which accompanies it.But 
what makes me think it might be a 
fake is the treatment of the face. 
Possibly the best way to determine if 
it is a forgery is to examine the 
nature of the pencil strokes and, if 
possible, the chemical composition 
of the paper and watereolour. 

All that aside, the show is replete 
with gems that are delight to the 
eye, including a tiny watercolour 
and a beautiful driwing in the man- 
ner of the followers of Rembramlt. 
There i: αν ΜΠ etching hy Claes- 
SUns after ὁ Rembrandt's 
“Nightwatch", which (like the litle 
oil copy ia Amsterdam's Rijksniu- 
seum) shows what the painting 
Jooked like before bits were lopped 
off it toomake it tit a wall in the 
Amsterdam Municipility ν 
rism that altered: the inte 
metrical composition, with its satiri- 
eal accent on the ditde girl. 

The show is accompanied by an 
excellent catalogue (courtesy of the 
Canadian Friends of the Museum) 
but, inexplicably, only Cohen's 
comprehensive introduction has 
been rendered into Englis! 
sheet pasted into the binding. Surely 
it would nut hive been beyond the 
Muscumr’s resources to add an En- 
glish version tu the succint Hebrew, 
without adding any extra pages, (1M. 
Cohen Gallery, Israel Museum.) 0 


Meir Ronnen 


I FIND IT difficult to recommend 
art shows at the Jerusalem Theatre, 
where the lighting leaves so much to 
be desired and. except at show 
times, often remains unlit. Further, 
there are far too many architectural 
details and decorations fighting for 
attention. On this occasion howev- 
er, — wholeheartedly recommend 
making the effort to see “10 As- 
pects—Recent Concerns in Canadi- 
an Drawing", a travelling show 
warmly reviewed in these columns 
when seen in Tel Aviv a few months 
ago. It is quite the most professional 
group show seen in the Capital for 
some time. Many of the works on 
paper are in colour bul even thase 
that aren't are fully-fledged compo- 
sitions; most might well be termed 
paintings. 

The exhibit also has something for 
everyone, from the art-ubout-urt 
painted cullages of David Bolduc to 
the bold and beautifully surfaced ab- 
stract ail-pustet paintings by Shelagh 
Keeley. Also powerful and extreme- 
fy well-composed are the near- 
monochrome brush paintings by O1- 
iver Girling, which make orderly but 
ἐπι ει! abstractions ont of 
architectuial chaos. More 
messily mystical itre a series of une 
denwater views af a swimmer, rene 
dered in oi! pastels, crayon and pen- 
cit by Betty Goodwin. The sume 
media are employed by Robert 
Youds in a sort of neo-expressionist 
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Fuke or Rodin? A “signed” pen-cnd-wash drawing at the israel 
Mauseunt's current exhibition “Confrontation and Confirmation. 


symbolism. A special Mlundity anda 
gift for intruiging appositions char- 
avlerize the splendidly-pliced muse 
figures of Sheila Butler, which hint 
at events beyond their Iferal detin- 
eation. Post-madernist anti-drawing 
turned into cerig allegory is provid- 
ed by Lynn Hughes, while a more 
Pop version turas up in the walerco- 
loursand-aerylics by Ed Radford, 
which have the clarity and joyous 
quality of high-colour screeuprints. 

The last pair work in styles that 
owe something to comic-strips and 
cartoons in the daily press. John 
Seott paints strips of figures and 
faces from violent urban tragedies, 
making wonderful use of the power 
of black. Rather more wishy-washy 
are the cartoon-like expressionist 
ink drawings of Chris Reed, at his 
best when introducing a liltle sly 
humour. 


THE SAME venue is host to two 
recent graduates of Becrsheba's 
Centre of Visual Arts. Rachel Nener 
(Ὁ. 1952) bids fair to surpass her 
teacher, Ezra Orion. Her sculp- 
tures, made of simple pieces of 
wood, yet treated with greal care, 
have an effect of true immediacy. 
Naner culs plywoad int huge ab- 
stract friezes of geometric configu- 
ration, giving them ἃ weightier me- 
tallic look by staining them dark 
brawn and making much of the pat- 
tern of seemingly “welded” strips 
that bult some of the pieces tngeth- 
er. Even more interesting is her way 
of closaly stacking bits of sawn lum- 
ber hetween lengthy shits; the hori- 
zonuil sculptures remind one of the 
skyline of New York. Neoer suv- 
ceeds in making ἡ prent deal out 
of very littl. 

‘This is not the case with Dany 
Ben-Hur (b.198K), whe cunibines a 
myriad of details on a variety of 
material supports ta make rather 
clumsy wallind-floue ἐν [Ἀ}}: 1s 
of πὸ great import. “Phe construc- 
tions lick hath charm and: finish. 
There is ale immediacy: ene mast 


----Ο--ὕὄὕὄς--. 
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sop and “read” the detuils before 
getting anything of the esuteric mes: 
sage. Bea-Hur here and there be- 
trays that he venially Knows how ta 
Uraw and paint. This ability need 
not be un end in itself, bat might 
well be a he to make matters 
simpler and clearer, For Ben-Hur, 
less might prove more. 

Also at this venue, in the corner 
gallery, is a variety of sophisticated 
prints by Esraclis made at the Bur- 
ston Graphie Centre. (Jerusalem 
Theatre Foyer). Till April 30. 


OBTUSE CONCEPTUAL art has 
long given yours truly the wiblics. 
Veteran conccptualist Sharon Keren 
and veteran etcher Tamara Rikman 
have joined forces on a project enti- 
ted Limnan, evidently a Greek word 
for a certain type of island. They 
focus on the little groves that cluster 
in the dry watercourses north of 
Beersheba, hardy trees that survive 
the tong, hot summer and the flash 
floods of winter, when they briefly 
become arboreal islands. The Ker- 
en-Rikman joint installation con- 
sists of a video film shot along the 
toad to Beersheba and a huge con- 
glomeration of netting and plastic 
piping and tubing, the arrangement, 
of little formal interest, is more like 
a Beduin tent than anything else. 
Perhaps this is intended to link up 
with the survival quality of the trees, 
But one can't see the wood, much 
less the trees. A printed pote accom: 
panying the exhibit: (in) Hebrew 
only) mentions that Keren has 
drawn these copses in the past and 
that Rikman fas mide a series of 
lithes ef them to be shown at the 
Bezale! in May. In the meantime, 
it's handy worth the Gip oul to this 
vem tines you alse intend το look 
in on he lige display of hand-made 
femmes atthe recently-opened Ad 
exander Ceramics puttery-cum 
showreons located appusite 
sinne parking bot. (Ariet Brown Gil 
series. 6 Vad Paratain Dalpiet In- 
dustrial Zone). THE Mareh ἅ1. 12 
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Cinemas 


JERUSALEM 


BEIT AGRON Tal. 247587 
Fr. 2 ρ΄ πι., Sat. 10.15 p.m Zig Zag 
Story; Fri ὁ Sat 2.30, 12 

nigh! The Fearless Vampiro ΚΙ 
Sal. 11 am Rumpelstiitsk 5 
Peeping Toms: 4:30 &.T.; 6:45 SI- 
fant Movie; 9:30 Life of Brian 


EDEN 

Fr 1ῷ 20 a.m., 12.30; Sat. 7:30, 9:30; 
weekdays 10:30 8 m.,12:30, 4.30, 7. 
9 Cheek and Tongue 


EDISON Tel. 221444/5 
Sat 7.30, 9.30, waokduys 430, 7, 
930 Running Man 


HABIRA — CINEMA EMPIRE 
Cloned for renovations 


ISRAEL MUSEUM Tel.698213 
Fa 1.30. Sal 7, 9:15 Round Mid- 
night; Thur. 7, 9.15 Moonlighting 


JERUSALEM THEATRE 

Tel. 687167 
Fa 2pm, Thur. (11 7. 930 Big 
Gid and Crowa; Sat.. wookidays 7, 
9.30 Hope and Glory; wackdays 
(trom 2773) of 11 aim, 4:30 Care 
Bosra 
KFIR 
Sat, weekdays 7, 990; Moonstruck; 


RAMAT GAN 


CINEMOFET Tel. 720151 
Tuo. 5, 8 p.m. Out of Africa 


LILY Tel. 744238 
Fri. 10; Sat. 7:15, 9:30; weekdays 6, 
7:15, 8:30 Tel Aviv-Los Angeles 


OASIS Tel. 739592 
Fri. 10 p.m.; Sat. 6:30, 9:30; week- 
days 6, 9 Empire of the Sun 


ORDEA Tel. 721720 
Sat. 7:16, 9:30; weekdays 4:30, 7:16. 
9:30 Cheek and Tongue 


RAV-GAN 1 Tel. 797121 
Fri. 10 p.m., 12:15; Sat. 7:30, 9:50; 
weekdays 7:30, 9:50 Stakeout; 
Sat 11 a.m.; Sun.-Thur. 10:30 a.m. 
12:30, 2:30, 4:45; The Rescuera 


RAV-GAN 2 

Fri. 10, 12:15; Sat.. weekdays 7:30, 
9:50: No Way Out; Fri. Sat. 11 a.m., 
Sun.-Thur., 10:30 a.m., 12:30, 2:30, 
4:45; The Hunted 


RAV-GAN 3 

Fri. 10, 12:15; Sat., weekdays 7:25, 
9:55; Dirty Dancing; ἔπ., Sat. 11 
a.m.; Sun.-Thur. 10:30 a.m., 12:30, 
2:30, 4:45 Space Camp 


RAV-GAN 4 


SHAHAF Tel. 296645 

Fri. 9:45, 12 pm; weokdays 7:15, 

9.30 Dance ἢ. 11 ἃ. πι.. 2: week- 

days 11 am. 4:30 Garbage Pall 
ry 


CHEN 4 
Fri 9:50, 1215; Sat 725, 50; 
wookdays 5, 7 25, 9 50 inner Space; 
ἔπ. Sat 1] am; wuskdoys 10:30 

.M., 12 30, 2 30 Milllon Dollars Duck 


CHEN 5 
Fri. 9:50, 1215; Sat 7:25, 950: 
weekdays 5, 7°25, 9:50 Tho Pick-up 
Arilet: Fri, Sal 11. am.; Sun -Thur, 
10 20 8 πι, 1230, 2:30 The Boy who 
could Fly 


CINEMA ONE Tel. 457952 
Closed for renovations 


CINEMA TWO Tel. 657952 
Closed for renovallons 


DEKEL Tel. 443200 
Sal., woekduys 7, 9:30 Suspect 


DIZENGOFF | Tel, 200485 
ΕΠ ΤΙ am. 12:30, weekdays 11 
am., 12:30. 2, 330, 5 Caro Beara; 
Fri. 945, 12.15. Sat 7:15, 945, 
weekdays 7:15, 945 Manon 


DIZENGOFF Il Tal 
Fr. 11 am., 1:30, 9°45, 
7 45; wookdays 1} am, 
5. Hope and Glory 
DIZENGOFF It! ΤΩΙ. 200485 
Fri 11 am, 130, wookdays 11 ἃ πὶ, 
1:30, 4 πὸ Jean de Floretie; Fri 9.45, 


HADAR Tel. 718002 
Sal. weekdays 7, 9:30 Fatal Attr 
tlon; Fri. 10:30, 12:30; Sat.14 a. 
si ur. 10:30, 12:30, 4:30 Gar. 
bage Pall Kide 


RAMAT HASHARON 


Tel. 491979 


SIVAN Tel. 657820 
Fri. 10; Sai. 7.30, 9:40; waokdays 5, 
7:30, 9:40 Withnai! and 1; Fr. 12 
midnight Young Frankenstein, Sat. 
1 p.m. Koysanleqatsl; 3, Stand By 
Me; 5, Down and Dirty 


TAMUZ Tel. 412763 
Fri 10, 12°30, Sal., waokdays 
‘Ona Flaw Over the Cuckoo' 
Sal. | p.m Stranger than 
2:45 Labyrinth; 4°45 Allen; 12 mid- 
night Kentucky Fried Movie 


TCHELET Tel. 443950 
Sat 7:30, 9:45; weekdays 5, 7:30, 
9.45 The Dreamers 


TEL AVIV Tel. 288181 
45: 12:45; Sat. 11 a.m : week: 
12:45, 2:45 The Garbage 
Sat 7:15, 9:30. 11.30; 
wookdays :30, 7:15, 9:30 Running 

lan 


TEL AVIV CINEMATHEQUE 
‘Smt 7:30 Splendour in the Grass; 
8.30 Allaniic City U.S.A. 


TEL AVIV MUSEUM 
Sat. 7, 9:30; weekdays 4:30, 7, 9:30 


PETAH TIKVA 


G.G. HECHAL 1 Tel. 917374 
Fri. 10 p.m.; Sat, weekdays 7:15, 
9:30 Cheek and Tongue; Fri. 10:30. 
12:30; weekdays 10:30, 12:30, 4:30 
Garbage Pail Kids 


G.G. HECHAL 2 
Fri. 10 p.m.; Sat., weekdays 7, 9:30 
Fatal Attraction; Fri. 10:30 am., 
12:30; weekdays 10:30, 12:30, 4:30 
Cheek and Tongue 


8.6. HECHAL 3 


12°15. Sal woukdays 7:15, 9.415 


τι Hf Fr. 10, Sat. 6:50, 9:30; weekdays : week- 
Ore ge tae a Maurlea Bick Eyes 6:05, 9, The Laat Emperor; Frl., Sat. gaya 5, 7:15, 9:30 Dancers; Fr. 
Kida | ᾿ DRIVE-IN τοι, 403080 ZAFON Tel. 443986 11 a.m. Sun.-Thut., 10:30 a.m., weekdays 10:30, 12:30 The Skipper 
πποπεῖτ "Ter saves | Fy,t0 Bm, S0t and wookdays 9:20 Se ee abt eee eae 

el. Cheek and Tongue; Sat., weekda: 9:30 Au Revolr Les Entants [ HERZLIYA KIRYA 
Sal, 7:15, 930, weekdays 7, 9:15 7:15 Garbage Pall Kids; Fri, Sal, HERZLIVA T ONO 
Fatal Attraction wookdays 12 miinight Sex tim 


COMMUNITY CENTRE 

Tel. 716573 
Fri. 10, Tue. 8, Wed., Mon. 6:30, 9 
Made to Order; Sat. 11 a.m.; Wed. 
4:30 Care Bears {| 


RISHON LEZION 


DAN ACCADIA CINEMA CLUB 
Tel. 062-657799 

Fri. 3:30 Haneol and Gretel; Sal. 7, 

Broadcast News; 9:30 Nadine 


DANIEL HOTEL 

THE AUDITORIUM 

Sat. and woekdays 7:15, 9:30 Made 
In Henven 


ORGIL Tel. 234176 
Sat 8.30; weekdays 5-30, 6.30 Em- 
pire of the Sun; Sun.— Thur., 10:30 
am., 12:30, 4; Fri. 10°30 am The 


ESTHER Tel. 226610 
Fri. 10; Sat. 7, 9:45: waokdays 4:15, 
7, 0:45 The Sicilian 


GAT Tet. 267888 
Fri 10, Sat 630, 0:30; woakdays 6, 9 
Tho Last Emparor 


ATZMON 1 Tel. 663003 
Fri. 10:15 p.m.; Sat 4, 7.15, 9:30; 
weekdays 4:30, 7, 9:15. Cheek and 
Tonguo; woekuays 11 a.m. The 
Skipper 


ORION O 
Fri, 10 p.m ; Sat. 7, 9 16; weekdays 
4.10, 7, Tal Aviv-Loa Angefos 


6. RON 1 
a HAKOLNOA 2.0.A. HOUSE ATZMON 2 Tel. 669003 DAVID . 1. 7:16, 9:30 6:20. 8, 
ORION OF 27 wel: ΌΣΟΙ 28 Ibn Gablrol Tet. 259341/2 ΕΠ. 40 p.m: Sal. 7, 9:30: weekdays Sal, weekdays 7:15, sant fel ae - Bab Chek a 0 


Tongue: rl. 10:30, 
12:30; weekdays 10:30, 12:30, 5 Gar- 
bage Pail Kids 


Sat. 7:30, 9°30: weekdays (exc 
Wed.) 4:30, 7:30, 930 84 Charing 
Cross Rond; Fri, 12, Stand by Ma; 


4.30, 8:48, B Fatal Attraction; week- 
days {1 am, 4:30 Care Beare 


Los Angeles; weekdays 11 a.m., 


830 4:30 Million Doltar Duck 


from 27.3) 10:30 a.m, 12-30, 343 


pace Camp 230 p.m La Dolce Vita; Sal 11.45 Tel. 663003 HECHAL Tel, 81505 86. RON 2 
ORION OR ἢ Tel, 222014 Tarzoon; Thur. 11.45 Choose Me 7:15, 9:30; waek- Sat. 7:15, 9:30; weekdays δ, 7:16, Bal. 7:18, 9:40; weekdays 7, 9:30 Fe- 
Fei 10 p.m,; Sat 6.18, 8 45; weak: HOD Gaye 1030 am. 12: Garmnge Pal woondoye 10:0, 15:0, 5 Garbage 
days 4 30, 6:45, 8.45 The Oranmers Fr 10, 12, Sal. 11 om., 7:15, 9.30, Kee eee Garbage Pei ositofe. 10:20, , 
a weekdays 11 am. 15, 930 CHEN HAMEHUDASH ° 
feet - "Ἢ ya eels Cheek and Tongue te ost 686272 NEW TFERET Tet. 87300 NETANYA 

. .; Sat. 6.45, 8:45; week Ἢ, 10 p.m; Sat. 8:45, 9; waekde: . 7:18, 9: 30, ΠΕ ΤΙΝΙ 
soy 40,646 4s δικούς Sat, INSTITUT FRANCAIS 430. 645, ὃ Cant Buy Me Love,” 758, sosbalol atekaays 


Sai. 7.20 La Petite; Tuo. 7:30 La 
Poursulte du Bonheur 


LEVI Tol. 288868 
Fert 41°30 am; 10 p.m, 12:15; Sat. 
7:40, 8.55, weekdays 2, 5, 7:40, 9 55 
Le Grand Chemin 


LEV tl Tet. 268868 
Fri. 11:30 a m; 9:50, 12:10; Sat 7:30, 
9:50; weekdays 11:30 8.m , 2, 5, 7:30, 
#50 The Aelum of Martin Guarre 


LEV Wl Tol. 268868 
Fri $4:30 am, 9:45 p.m, 12:15; Sat. 
7-20, 9.50; weekdays 11:30 am., 2, 
4:45, 7:15, 0:45 Winga of Dealre 


Lev iv Tel. 268868 


Spaceballs; weekdays 

10:30 2 lilms: Crocedile Dun- 

KEREN OR deo + The Skipper 

HAMEHUDASH Το, 663443 
weekda) 


7, 9:15 


DOR - HECHAL HATARBUT 
Tel. 56845 
Sry Wed., Thur., 7:15, 9:30 No Way 
rm 


ORION OR 5 Tal. 222014 
Sat. 6:45; weekdays 4:30 Jean de 
Florette; Sal. 9:15; weekdays 6°45, 
9:15 Manon; Fri 10 p.m.; Sat, week- 
days 11 p.m, Marx Brothers: A Day at 
(he Races; weekdays 10:30, 1230 
am The Plight of the Navigator 


ORNA Tel. 224733 


2 
2 
μ᾿ 
© 
= 

2 


Haunted Honeyman ‘ina 1130 
unt jOOn; ir. -- 
θ. Weeks 


ORAH Tel. 6640178 
Fa. 10 p.m; Sat. 7, 9:15; weakdaya 
4:30, 7, 9:15 Running Man; waek- 
days 10:30 a.m., 2 filma: The Flight 
‘of the Navigaior; The Red 


ORLY Tel. 361868 


ARMON HAMEHUDASH 

Tal. 842431 
Fri. 10; Sal. 7:30, 8:30; weekdays 6, 
7330, 9:30 Tel Aviv-Los Angeles 


MIGDAL Tel. 841838 
Fri, Sal, weekdays 7:30, 9:30 Bed- 
room Window 


SAVOY Tel. 847144 
Fri, 10; Sal, weekdays 7, 930, Patat 
Attraction; Fri. 10:30, ; Sat. 11 
a.m.; weekdays 10: 


STUDIO NETANYA 

Tel. 053-338676 
Sat., weekdays 7, 9:15 Le Grand 
Chemin; weekdays 11 a.m., δ p.m. 
Care Beare Il 


BEERSHEBA 


CHEN 
Fr. 10 p.m.; Sal, weekdays 7, 8:30 
Fatal Attraction; Fri. 10 a.m..3 p.m; 


10am, 12, 4.30 Garbage 


E  weekds JT. 
τὰ 6 6Ὸ Fe. 9 δῦ, Sat, 740: μϑδκθανα ἡ Fi. 10 pm: Sat, wookdays 620, Garbage Pati Kids far4 aarbege Pal Kid 
SEMADAR 633742 midroght; δαί. 10 pm.; weakdays 2. : a Bay YAM HECHAL HATARBUT (Labour 
Reenr Streamate, | re wanna ie payee | oe μι, οἶθὶ ΔΜ 
: Sat. Fri. 109 m.; Sal. 6, 9:15; weekdays 8, ; Ὶ a 
ΗΠ am. Bibi 5 Empire of the Sun; Wed., Tht 1 PM dl (thy toe Fal 10; Sat, 1. Little Shop of He 


Sal., wer 7, 9:30 Fatal Attrao- 
Won; Fri. 10:30, 12:30; Sal. 11 @.m.; 
12:30, 4:30: weekdays 10:30 Gar- 
bage Pail Kida 


LIMOR KAMEHUDASH 

Tel. 260773 
Fri. 10 pm, 12 midmigh, Sal. 7:15, 
9 30; weakdays 430, 7:15, 9:30; Sal 
11 am: weekdays 12 noon Dirty 
Dancing: Sal weokdays "2 midnight 
OM weeks 


sora; Fri. 12 midnight The Gods 
must be Cr. Sat. 11 a.m. Rum- 

palatiitakin; on; Thur. 7, 9:16 
jarfly 


@m,, 4.15; Fri. 11 am. Rescuers 


BEIT LIESSIN Tel. 218653 
Fei. 2.30, 11:30pm; Sat, weekdays 
1t:15 pm. Animal House 


BEN-YEHUDA Tel. 222769 
Fr 9:40, 12; Sal. 7, 0.30; weokdays 
4:30, 7, 8:30 Fala! Attraction 


BETH HATEFUTSOTH 
Tue, 7 pm. Tha Righteous Enemy 


Cinematheque ===> 


‘Tue. 17:00 Blow Up, Dir: Michelange- 
1o’Antonidni; 19:00 Diner, Dir: Bar- 
ry Levinson; 19:00 Mary of Scot- 
fand, Dir: John Ford; 21:15 The 
Scarlet Letter, Dir: Victor Sloe 


Bal. 730, 930; wookdays & 730 
it. 7.50, : , 7.30. 
9.30 The Skipper 


NEW GORDON fel. 244973 
Sat. 7:15, 0.30, weoktays 4:30. 7.15. 
9.30 The Beauty of Sin 


Gaya 10.30, 1230, 4.30 MI 
lar Duck 


RAV-OR 2 


Sal. 17:30 The Goonles, Dir: Richard 


pclae ete att Reina jctonietaoeeabonesiies Fri, 10; Sat 8, 0:18: woohdays δ, 6:16 ἥν ᾿ from; 21:30 Le Rol de Coeur, 
CHEN 1 Tal. 202208 ORLY Tal, 284025 The Last Emperor: Set It ame Howard Hawt; 800 angel Heart. ulippe Se Broce. 
Fri 10; Sal 6.30, 830, weekdays Fri 10 p.m; Sal, 7:15, 9:30; waok- weokdays 10:20, 12.30 The Boy who Dir: Alan Parker; 21:30 Wuthering ὦ 
6:16, 9:15; Empire of Ihe Sun; Fri , days 5, 7:15, 520 Moonstruck ‘knew how to fly Heights, Dir: William Wyler; 21:30 Wed: 19:00 Best Boy, Dir: Ira Wobli: 
Sor 11 a.m.: wookdays 10°30 am., yt 7) Ξῷ ca Trouble in Mind, Dir: Alun 19:00 Vive Marla, Dir: Louls Malle: 
12:30, 2:30, 4:30 The Raacuers PARIS Tel. 222282 RAV-OR 3 Rudolph. : ᾿ 21:00 Applause, Dir: Rouben Ma- 
= Fri. 12 moon, 10, 12 ρ πι.; Sat 7.15, Fri. 10; Sat, weekdays 6:45, 9.15; "> moulian; 21:30 Decameron, Dit: 
CHEN 2 9.90 Joshus, Joshua; Fri 2.30 Αἢ- Suspect; Bat. 11 ain: weekdayg Sun. 19:00 {Yuthering Helghts, Dir: * Pier Paolo Pasolini. 
Fa. 10 p.m., 12.15; Sal. 7°30, 9.50, ‘ways; 4:30 pm 1900 Pt.1 + I; Sal 10:30, 12.30, 4.30 Seng of the South ‘William Wyler; 21:30 Le Voleur, 
. weekdays 5, 730, 9:50 Stakeoul; 11 am. Auaty Jamoe; 1 p.m. Fire —_— Dit: Louis Malia. ‘Thu. 16:30 Conquest, Dir: Clarence 
Fd, Sot 11 am: weahdaya 1030 and lee; δ p.m The Rocky Horror RON Tal. 669080 , ἜΗΝ Brown: 19:00 Dr. No. Dir: Terence 
am. 12.30, 2:30; Speco Camp Ploture Show; 11:30 The Blues Sal , weekdays 7, 9:15 Moonatruck: Mon. 16:00 The Care Beary “Mavie, Young; 21:30 Short Israel Films: 
—— Guothers Fri. 10.30, 12:30; weekdays 10.30, Dit. Ama Selenick;. 19:00 Dersa Bells Rang for Rosa, Dir: Ofra 
CHEN 3 SS ....... 12:30, 4.30 Garbage Palt Kida . , Uula, Dis: Akira Kurosawa; 21:30 Abramov Momento Mori. Dir: 
Fr, @:50, 12:15: Sal. 7:26, 950; PEER Tel. 443795 ano: None Bul the Lonely Heart, Dir: =. Rum! Devir; 21:30 The 
weokiays 5. 7:25, 9 50 Can't Buy Me fn. 10 pm; Sal. 7:30, 9.40; week- SHAVIT Tel. 385345 Sian 


ables, Dir: Brian De P: ὃ 
Personal Services, Dir: Terry Jones. 


: Clifford Odets; 21:30 Marat/Sade,” 
Lova; Fri, Sat 1: a.m., woekdays Or: Peter Brook. Ξ . 


Η daye 5. 7-30, 9:90 Tel Aviv-Los 
10.30 am, 12 30, 2:30 The Hunted : 


Sal, weekdays 7, 9 Tel Aviv-Loa 
Angeles Angeles - Θ᾿ : 


= Wolfton Garden - Nerech Hevron, Jerusalém -- Tel, 724131 —————. 
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Film briefs Da 


THE BEAUTY OF SIN ~ Peasant couple 
from the hills encounter decadence aid 
corruption ina tourist resort on the 
henach. This Yugesliv attempt to dent 
with the culture h is clumsy and 
abyious, impossi a luke seriously. 
Director Zivko Nikolic won't be remem- 
bered for this effort and nor will his cast. 


friend's hause, hoping he will show up. 
Dreyfuss falls for Uhe girl, which is highly 


TAND BY ME - Rob Reine 
hese” from Aft in tur Fi 
adapted Stephen King's nestalg! 
lections of chiluhoud days ina small town 
and the auguish of seeing a corpse for the 
ΠΙᾺ time. Four young kids try τὸ became 
famous by dixcovering the binly of a boy 
kiliedinat dent. There are sone 
nice touches of Hl 
but it logks tun 
less successful v 


AU REVOIR LES ENFANTS - 
briendship between a French and a Jew- 
ish boy in a Catholic boarding-schoal 
during the occupation. Recipient of 
muny awards. This is a sensitive ond 
touching autobiographical picture by 
Louis Malle. 


THE BEDROOM WINDOW ~ Steve 
Guttenberg testifies to the mugging of 
Elizabeth McGovern, which he has not 
seen, to save the honour of the real 
witness, his marricd mistress, Isabelle 
Huppert. This leads to a lot of trouble in 
an effective bul not terribly original thril- 
ler directed by Curtis Hanson. 


sian of Arraking Away. 


THAN PARADISE - A 
i ibsalutely otf-nf-the- 
πεῖν. A Hungarian girl 
in America, and ts 


BIRDY -- Social protest anc anti-war 
propaganda tend to be confused in this 
otherwise impressive tule of friendship: 
between two youngsters, both vietins of ᾿ 
the conditions surrounding them. Grow. (Above) Unlikely romance for Cher in ‘Moonstruck.’ Pairich Dempsey in ‘Can't Buy Me Love." 
ing up in a Philadelphia slum, onc of 

them puts up an angry antagonislic fice back τὸ his wile. Adria 
towards the animosity of the world, the | Lyne pulls all the stops, 
other dreams of flying like nbird. Nicho- ous the disturbed knife ng Jover, 
las Cage and Matthew Modine offer Michiel Douglas as her stunned victim 
excellent performances. British director und Ann Archer as the wife who his to 
Alan Parker may be better on form than — settle the argument. 

content, but very few will complain ubout 
it in this film. 


This cad 
which 


toper 
vation imfead uf fo 


on hus. 


Blixen, an Ww SUSPECT - A deaf-niute vagubond iy 
sceins Co prow stronger with every obsta- accused of murder and public defender 
cle she overcumes. Robert Redford and = Cher, with the help of jure Dennis 
Klaw Maria Brandauer supply s 1. discovers the 


BLACK EYES -- Handsome, colourful, 
sweeping and highly enjoyable 1th. 
century Chekhovian roma between Tr: 

Ttaliun womun chaser und Russian lady played by Ferdy Mayne. Sharon ‘Tate 
with a lithe dog, spans the entire conti- supplied more glamour than any other 
nent, feutures remarkable performances — siae Pulanski has employed since. Colour. 
by Marcello Mastroianni, Elena Safuno- ful and amusingly micabre. 

va and Silvana Manguno, and gloriously 

sympathetic direction by Nikita Mikhul- — jigpE AND GLORY - Director John 
Κον. The kind of picture must everyone Boorman's Personil wartime memories 
will enjoy. of the London blitz. scen through the 
eyes of the child he was then, are sensi- 
tive, imaginative, intelligent and enter- 


s fur hi Te. 
skin ἴσην the sh 
he is alluwed to lugh at Afric: 
way. TAMPOPQ - The autadidactic education 
of a widow-turned> rateur in the art 
PICK-UP ARTIST — A swinging teacher af gluttony. Japanese deccetot Jaze Count 
withan indiscriminate taste forthe oppo- — conceact νον Cunny satire on the 
site sex, futls for needhead whe has topay eating halaty of his fellow countrymen, 
her father’s gambling debts under threat casily trun any uther territory in 
from the Muti. James Tuback’s movie is the world. Nobuko Miyamoto (Liam's 
one of the talkiest, Mippest and flimsiest wife) and Tsuteme Yamazaki tharvughly 
romantic thriller-comedies around. enjoy themselves in the leads, 
Robert Downey cuuldn't he headed for 
stardom Dn the basis of this performance, WINGS OF DESIRE ~ Wim Wendets‘s 
and Molly Ringwak! won't keep her poctical reflections on Germany today, 
status much longer if she stays with this with Berlin os its symbot, seen through 
eppeat buys the company of class queen director's mother. . kind uf role. the eyes af two unemployed angels, one 
‘indy Mancini for ἃ month and becomes ᾿ 5 of whom falls in lowe with ἃ irapezist and 
ahit with the hip. Good contender for the INNER SPACE - Deposed test pilot is LIFE OF BRIAN -- Monty Python's wild, RETURN OF MARTIN GUERRE = Is [eaves vternity for a moment of real 


Silliest Film of the Year in any year." ἣν ᾿ irreverent and perfectly zany version οἱ the man who comes back to his village passion. Splendid photography by Henei 
Director Steve Rash is a long way off The pinlatunzes —e μὴν ae the Christian εὐρύ itso Taegu itean't ‘iter 8 years the same person who Ieftit — Alekan, with Bruny Ganz and Otto San- 
Buddy Holly Story. ἐπεὶ χει Posterior. Amusing science ¥¢n he considered sacrilegious. Don't 45 2 boy to go to the wars? A medieval der as the angels. Sulvejg Dommurtin as 

- a ig fiction adventure low on science and try to make any sense of it, just go along enystery with moral Snide rent effec. the trapezist and Peter Folk as himself. 3 
CHEEK AND TONGUE -- Candid high di te and laughs. Owes for the ride. tively directed by Danick Vigne with — for angel whe has already made the 
camera item with Nathan Datner and high on adventure and laupis. Gerard Depurdicu as the man who re transition. 


Avraham Kushnir (Hubatlanim) playing more ea bey oan er giern MAURICE- James Ivory's aduptation of | turns and Nathalie Buye as the wife who 


instead of helping it. Directyr: 
Peter Yates. 


CAN'T BUY ME LOVE- Another one of 
thse mince μοί. τ een ch a taining. The only problem is they are tow 
B Iacnee 6 aa Mill ancing cheerful, mo real threat or horror ever 


upon it. Model kid Rona ler, with rnetrating them. War shouldn't be that 
high graues bul no social status or sex uch fun. Sarah Miles is very good ns the 


Practical jokes on unsuspecting victims. ταν τς H E. M. Forster's posthumous navel is very hasto identify him. WORKING GIRLS — A brothel as the 
Amusing for those who fancy this kind of Spielberg ane a St tld ay ΤΣ literate and well photographed, but “ct : Ε subject for sociological research could 
humour. Directed by Igal Shilon. Martin Short and Meg Ryaninthe leads, Very €xciting dramatically. This story uf a THE ROCKY HORROR PICTURE have been fascinating, but Liz Borden 

ὲ δώ "young man who has to face his homosex- SHOW - An Ομίεάβασι5 assemblage of adopts a dry. mechanical, narrow- 
EMPIRE OF THE SUN - J.G. Bullard’s uality in repressive Victorian society the most stereotyped sci-fi films, Marvel minded attitude: male clients being badly 


grim autobiographical novel of 2 boy's JEAN DE FLORETTE - An obstinate needs more than our respect for the comics. Frankic Avalon movies and rock jn need οἱ one kind of treatment oF 
experiences in wartime China, slicked farmer and his brother-in-law make life original novel to come alive on the and roll of every vintage, this is alsoone = another and educated college girl in it for 


over, prettified and mythified by Steven miserable for a hunchbacked tax collec: screen, of the weirdest, funniest und sexiest films — the money, finding fulfilment only with 
Spielberg into an ET Meets the Japanese tor who wants to return from the city to « to bless our shores in a long time. another woman. Boring and repetitive, 
Airforce. Impressive authentic locations his peasant roots. First part of Claude gi,WEEKS - The title indicates the P its statement 1s clear after the first 15 
and spectacular photography only soften Berri's adaptation of Marcel Pagnol’s length of the relationship between a ROUND MIDNIGHT - The touching minutes, and the rest isn’t much more 
the blow. No way to treat a war. novel, remarkably performed by Yves machostockbroker andalusciousblonde friendship between a black jazz musician (han a sad, passionless pcep-show. 


Montand, Gerard Depardic and Dan working in an art gallery. The couple sod ar anne fan, a 1950s Pari: 
- ish Auteuil. The kind of movie to pleas exptore the outer limits οἱ sexual experi- Probably the best jazz film ever made, 
parr for petra dancing vel everybody. mentation, with only the cleaner tuft bat seedence. Sax player Dealer Chir mult toaiesces: Pleae “Shee wit the 
duri ills tion. Early "60s nos- 7 shown clearly, just what middle-class δ᾽ ¢* + sax ple 5 ε 

ποτ wilh Pattick’ Swayen's KOYAANISQATSI -- A panoramic look ~— morality would consider bearable out- don, in the lead, gives ἃ performance to cinema, 

macho charms and energetic choreogra- 8 life in modern America without any —rageousness. Mickey Rourke lookslike a beat all professional competition. 

phy have made this movie directed by commentary or plot. Unilizing slow- tough guy lost in 8 twxedo, and Kim : 

Emile Ardolino ἃ (op attraction in the motion techniques ond infra-red photo- Basinger looks better than she acts. THE SICILIAN ~ A grandilnquent 


Slates. graphy, it wanders from Indian rock Adrian (Flashdance) Lyne directs a pret- attempt by Michacl Ciminy to tackle the 

paintings to the world of nuclear photo- ty, stylish and totally vacuous movie. legendary Satvatore Giuliano, the Sici- 
THE DREAMERS - An historical 2faphy. A totally captivating film-going lian bandit who antagonized both the 
-pogeant rather than a drama about young experience. NO WAY OUT -- A remake of The Big — {talian goveranient and the Mafia. Cimi- 
Jewish. intellectuals dlenahanted with Clock (1948), only more pretentious. Any treuts if all as gcand opera, and 


es ivilizatii ὶ ST EMPEROR -- The life of handsome naval officer with an intelli: Christopher Lambert doesn't make the 
pari Fite Ach beheld Chiat fast Emperor, Pu Yi, and gence background is charged by the grade as an oullaw Robin Hood saint. 
societs ὁ thei frontation with the through the drastic changes made by the secretary of defence tu discluse the Juss Ackland [sa very British, but still 
‘Arabs and ith the he rel realities ofthe biggest nation on earth from being the identity of his mustress’s killer, when the intimidating Don, ‘Terrence Stamp anc 
count: ‘The aim is wo show thnt Jewish — must absofutist monarchy to becoming en audience knows perfectly well who is Barbarn Sukova don’t reully hove a 
and ‘Arab fanatics are equally to blame equally extremist proletariat dicta- responsible. aie ual eis τ μὴν chince to do more than strike poses. 

ii i athtuking visual experi. opera, second tightens the thriller - 

for the antagonism between thes the sag pelengin combined ufforts by Sew All πμῦν εν are cardboard, THE SKIPPER - Shallow Israeli mefod- 
aations. Uri Barabash (Beyond the director Bernardo Bertolucci, camera: though Kevin Costner and Sean Young = rams abuut an estranged mather coming, 


RELLY McGILUS 


Walls) directed Kelly McGillis, John ittori rt director Ferdi- are lovely marloneties. Gene Hackman — buck after five yenrs to retrieve her son, 

Shea, Arnon Tzadok and Ohad Shachar aie Seertcal nee costume designer cando etter, living all that time with bis father. Yehu- In a Uri Barabash flim 

in English. James Acheson, the roal stars of this do Barkan is amiable in the lead, but πὸ THE DREAMERS 
FATAL ATTRACTION - Hi box- movie. John Lone plays Pu Yi and Joan OUT OF AFRICA ~ Karen Blixen’s great uctor, the rest are awkward at best. 

Office hit in Ameri piethia ally Chen is stunningly beautiful as his wife memoirs of her 17 years in Kenya, pub- including director _Yunkul Goldwasser NATIONAL PREMIERE 
unple qt bdr vedaire πὶ πὸ bet one Wan Jung. All locations ure shot in lished under her seudonym isak  andscriptwriter Haim Marin. τεῖνον, Tet Avte inv Cat, Malta Orty, Jonasson 

night fling that εὐ ττα τα πον fe Οἱ night- China, including the legendary Forbid- Dinesen, are the basis for Sydney Pol- | Γ LIAS εἰν Opn. | Gal, 6.45, 88 

ig that turns into a perfect ni dy den City, out of bounds until recently to lack’s hit movie, a love story bigger than = STAKEOUT—A psychotic hiller escapes ᾿ wreskseys ‘ion een wis 
deeins abe oath’ Lt eng baby 2 all foreign τί, life, with marvellous characters acting from jail, and cops Richard Dreyfuss and 
ner ---::Ξ:: - : ΜΕ ; 
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The Jerusalem Post Library 
-- March 1988. 


ole 


THE WORST 


; CHILDREN'S 
ἃ WHAT THEY DON'T THE OFFICIAL THE UNKNOWN AMERIKA HOSPITAL ACCIDENT IN THE 
RAISING CHILONEN TEACH YOU AT SCRABBLE PLAYENS SOLDIER Brauna E. Pouns Peggy Anderson δέοι ont ea 
TO CARE HARVARD DUSINESS DICTIONARY Michaal Hastings Frou at screenplay by A truly unforgettable book the pote ἐπ 4 ind οἱ 
Miriam Adahan SCHOOL Uu.ton.ary ot Watt Mernuith, who tricks Paria Wipe ubaut courage, a loving οἱ rie ream 
wit Mark H McCormack efor atl MIA's lur tho Perinyon Thin dark tituidow of bouk aboul those wo love oo book covers 
and opprr.sian sullucates the most. Ge Ι8 Calastraphe at 
olhur ante great bind calla Roo. Prico: NIS 12.50 ornobyi, the reasons tor 
Hh Uns πιεῖ ει The last JP Special: Ni8 10.60 years of secrecy and 
ΠΗ Amore an palnats plunqu misinformation and Iho 
yout werd fare bert 42S. qavernmont. yong Inte. ἢ dinsperata revolution ‘sclantilic and political 


ity of er teats 
wholed 
Reg Fnce NES 25 ΓΝ) 
JP Special: NIS 22,50 


maki Anumber 1 
bestsollar 
Ang Prine MS 10.70 
JP Spocioh ΝῚΒ 9.00 


ἤν Para: ΝΙΝ 1350 
JP Spoctal: ΝΙΒ 11.50 


to bury thy Unknown 
Solding of tha Vietnam 
War 
Hog. Prico. 10 70 
UP Special: NIS 9.00 


ὑρηῆς 


TRE TASL. 


to save Thal Fatovend 
country. 

Ren, Price. NIS 13 60 

JP Special: 11.50 


future ΟἹ nuclear 
development. 
Rey. Price: ΝΒ 13.60 
JP Special NIS 11.50 


| BEING 


TZ HLF toatl 


- —_—_ OOOO THE WORLD BOOK 
ee LETTERS FROM COMPLETE WORD 
THE PAINTED DIRD BEING THERE THELASTEMPEROR =A DREAM REALIZED JERUSALEM 1947 POWER LIBRARY 
ISRAEL 18 REAL FUN _ darzy Kosinski dorzy Koalnskl Edward Bohr Amold Sherman 1048 Parts 1 anda 
Micha Qeaaciat Kosch portrays a wort Tho starting navel of a naw Now aim Anew publcation toll Zipporah Porath Part 1, “A Guide to Writing 
The noted cancaturist trom ot horritying acess ~ ἃ Amencan hate for tho in 1908 a three-year old the εἶσιν Ithe grrath at Aulhentc and vivid tatters and Speaking’is a veritable 
Franca has capiariat hes story About Tha pIOamity ot 190s. ais tho one boy was enthroned a3 “thon νὰ ἀδμής trom a young American gold mine of strategies, 
impressions of tcrau!, the lerror and savagery [Ὁ gyaryyne 1s tating about, Empercr of China Pu Y's seeps ἢ φεϑϑι woman who came to tips and guidelines. 
peopia and places ii'thes immnocence and ove though ncbody knows lite +5 both extraordinary Rag. Price: NIS 21.00 Jerusalem to study but Part 2, ‘Word Bullder' is 
book in a ving ond what hy 1s rallung about and tragic. encompassing JP Special: NIS 18-80 found herself caught up in 8 collection of noteworthy 
humorous way @ medieval age iy the Israel's War of _ _Statemenis made 
Reg Pring: MIS 17 00 cuclaar world. independence. 
JP Speciats ΝΙ 14.60 TWO FOR NIS 20.00 Reg. Price. NIS 15 20 Reg. Price: 25.00 


JP Specials NIS 12.90 JP Speolal: NiS 21.25 


φινηρα 5 faa THE 151 ΟἹ 


RAV KOOK 


MEIAMAGIKCAL ΕΙΣ 
NOAH'S ARK Beever Rashi 
ANIMAL GAME ogee 


Caine Peart 


ESTE U Cevinca team inne ζει αν 


MY FIRST LIBRARY NOAH'S ARK ANIMAL QODEL, ASCHER 
Five hardcover books ΌὍΑΜΕ BACH An Et. ἴ RASHI 
presented in atox, ideal Especially designed lor STORIES FROM THE GoldenBrala. METAMAGICAL Chaim Pearl 
for earty laprrung First younger chidran, yout LIFE OF RAV KOOK Douglas RHofetadt THEMAS:Queatingfor Α This book discusses the 
boon of letters, numbers. ctvid wll arvel the road to Kalted and Translated Ludiandvitly.drawing ΠΡ MMenceatMindand ite of Rash! and gles 8 
lime, nature and nursery the Ark according to the by Masha Friedman her an Bebonéshing Pattern lucid and full account of his 
thymes will delight your different coloured cards, ust Out. τοσοῦ phe Hofstede, DougiasR.Hofstadter §=— monumantal achievement : 
chidren and encounter natural 331 shor stoves of tha Ha Tlominatesnectthe Hofstadter throws etarting alnst the rich 3 
Reg Price: NIS2+ 11 shoricuts nnd obstacias. αἱ Rebbl Avraham Yitzhak orien otra new lighton his central round of 11th- : 
JP Spectat: HIB 19.00 For ages 4-7, and for 2-4 Kook, the firs Chiot Rabbi = Sraauest mysteresof modem sheme:how people and century France. ι 
Players of israol, for 9-12 year thoughtarocesses Wiinevay «= migchinee think and feet, Fieg. Price: ΝΙΒ 28.00 ; 
Reg. Fiice, ΝΙΒ 18.50 olds. ἐὰν po τοὶ ener ot Rag. Price: NiS.42.00 UP Spsolal: NIB 22.10 i 
JP Special: MIS 17.60 Reg, Prica: iS 17.00 fag. Price: NIB 47.00 ee ene aete 
UP Speclab ΝΙΒ 18,30 SP Special: NIS-40,60 
To: Books, The Jerusalem Post, POB 81, Jerusalem 91000 Erm li My ce tee ype mee os 
Please send me tha following book(s). ! enctose a cheque for the correct amount. 
Δ Raishig Children To Care NIS 22.50 
Ἵ t 't toach t 
fa) ie sted aah he eae δ LI Israel ες Real Fun NIS 14.50 Name stavenatnavenssorenseseuauesuanosegssececessavensseuensseesesndsavanssnsesnssensseassatenises? 
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he ratbhi of the Moscow Syna- 
gogue, currently studying ist 
Yeshiva University in| New 
York, is considering quitting 
the Saviet Ant-Zic Committee 


when he returns to Moncow m May." 


Tine 50 


var-old rabbi, Adolf Shaye- 
Iso said that, if invited, he 
Viadmir Pliss, 33, would 
like to visit [sracl. 
Shayevich and Miss have been a 
cause of controversy ever since Feb- 
* ruary when they Marted their three 
months of intensive studies at 
America’s ollest and largest Jewish 
university. The two men, who are 
the first religious functionaries to be 
given permission by the Soviet 
Univn to study in the U.S,, were 
Draught to New York through the 
efforts of Rabbi Arthur Schneier, a 
New York Orthodox rabbi who has 
develuped close ties with high-rank- 
ing Soviet officials ducing frequent 
trips to) Moscow, 


Leaders of the Soviet Jewry 
movement, from Natu Sharaunsky 
(a Morris Abrain whe is ¢ alain of 
the National Conferenve on Soviet 
Jewry, have vigorously denounced 
VAS for accepting Shayevich, point- 
ing ty his membership in the Anti- 
Zionist Cammittee, it body which 
repwiatly denounces Psraed and has 
published anti-Semitic material. 
Sharausky and others thuve also 
charged that Shayevich has connec- 
tions with the KGB. Many YU stu- 
dents have shunned the visitors from 
hers have asked 
why the university, long consulered 
ane ofthe Tagships of Soviet Jewry 
visi. decided to accept two such 
students. 


IN PERSON, Shayevieh and Pliss 
come across as mild mannered, sub- 
dued individuals why are rather he- 
nused by the druma they have cre- 
ated. Clearly, they are gratified by 
the opportunity of an extended! stay 
in the U.S. sithough in an interview. 
with The fuse, both men said they 
badly miss their wives and children 
in Muscaw. 

Shayevich, speaking, candidly far 
the first time about how he em- 
barked on his rabbinical career, as 
part of a strategy to establish resi- 
dency in Moscow so as to gel out af 
his native Birobidzan, seems to be a 
rather humbte and self-effacing Jew, 
affected by forces beyond his 
control. 


While keenly aware of the limita- 
tions af his role. and stilt question- 
ing whether he is doing the right 
thing, he appears to be committed 
to serving the Jews of Muscow. He 
is deeply hurt by charges that his 
primary loyaltics are anti-Jewikh. 
Whatever the truth of his alleged 
KGB connections, he seems 
pathetic, rather than sinister, figure. 


Shayevich, who speaks little En- - 


lish but adequate ΠΈΡΙ has 
joined YU"s rabbinic trai 
vramme, where he is studying Hala- 
cha, including Adfrut, ¢iroumei- 
sion. family purity, and the laws of 
marriage and divorce. Pliss is al 
Yu's Phillip and Sarah Belz Schoot 
of Jewish Music, taking courses on 
nusuit (Jewish liturgical forms) and 
the synagogue service. 

What dies Shayevich hope te fain 
from his studies at the university? “It 
1s true that 1 studied at the s 
in Budapest for seven yeirs, but J 

‘began with the alef bet Soo my 
kavwledge af Judaisnt isn't sa poud 
aad, what with my duties ut the ayn- 
agogue in Moscow, {have tile time 
or opportunity te learn more, Poo 
ple are constantly ὁ ner apties 
tions about tudism which [can't 
aNwer. : Ἶ 

“Por three mouths, Pohave the 
chance to do nothing but study. Γ 
realize that in three mouths, F cu 
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Rabbinical 
conundrum 


Adolf Shayevich, 


the controversial 


rabbi of the Moscow Synagogue, 
talks to Walter Ruby in New York. 


Muscow Synagogire 


only sceatch the surface...still, for 
the first time in my life, 1 have the 
luxury to sit and study the Shulhun 
Acuch, Gemara and Mishna.” 

Pliss, a scemingly less complex 
figure than Shayevich, is presently 
studying with Joseph Mulovany, the 
famed cantor of Munhattan's Fifth 
Avenue synagogue. In the next few 
months he will also study with some 
of America's other renowned can- 
tors. “Since we hive virtually no 
hazuaios left in the Soviet Union, 
this is 4 tremendous opportunity for 
me. Until now, | hive had to learn 
the basics of my profession from 
cassette tapes brought into the Savier 
Union. Here PE have a chance to 
learn inn Jewish atmasphere.” 

A graduate of two music acade- 
mes. Plisy was is choirmaster before 
he became interested ἐπ Judaism. 
Shayevich and community leaders 
asked him τῷ replave the syna- 
pogue’s recently deceased cantor. 
and Pliss plunged himvelf inté his 
few job, teuching himself from cas- 
sette tapes far four years. “Teame te 
love this music sot just Jewish 
ih ore Tousic. bat part of the musi- 
cal heritage of the worhd.” 

Mant his non-Jewish Friends 
Bele supportive of lus dectsion, says 
Phss although “There were snme 
people who γαμ Ὁ understand 
whl Powe doing.” ᾿ 


TURNING TO the controversy 
over his membership of the Ante 


rane: 


{ &. Weissman) 


Zionist Committee, Shayevich gri- 
maced. “It's true that { am ἃ mem- 
ber, but [ do absolutely nothing 
within the organization. When they 
have organized activities, I never 
take part. 1 have never participated 
in any press conferences or spoken 
aguinst Isacl. It cannot be said 
that 1 am an active member like 
[Anti-Zionist Committee chairman} 
Dragunsky.” 

He admitted, however, that while 
officiating at the synagogue he has 
received delegations from the West 
sent tou him by the Anti-Zionist 
Committee. “These are people who 
are involved in the anti-apartheid 
Movement, perce groups, or pro- 
Suviet Jewish groups. When the 
Anti-Zionist Committee asks me to 
receive these people, | answer that 
they are welcome to visit me at the 
synagogue.” Shayevich did not de- 
serif his conversations with these 
visitors, 

Asked why he had joined the 
Anti-Zionist Committee, Shayevich 
chuckted: .“Nubudy asked me if 1 
wanted to jom. When iny predeces- 
sur, Rabbi Fishman, died twa 
that 1 teplace hin 
Ἷ re. As abby of te Mosow 
syaragog ba Iv α mcinber of 
the Soviet Peace Committee and 
other puups. You could say tht 
this sort of thing ts 4 custom of our 
country - nothing more than a 
custom.” ‘ δ 

He was aware of recent reports 
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that the Soviet government is con- 
sidering dissolving the Anti-Zionist 
Conunittee, but said he had πὸ in- 
formation as to whether this will he 
carried out. [as he considered re- 
signing from the committee? “f he- 
lieve that may now be possible. 
When I return to Moscow, { believe 
that [ may just de that, 

“This kind of thing is possible 
now, becuse the Saviet gavern- 
ment sees things differently from be- 
fore. The process (of democratizi- 
tion) is just beginning. It is incorrect 
to say things have opened up and 
everything is fine - the process will 
tuke a long time. But | believe we 
are moving in the direction of real 
democracy, and if it's going to be 
good for the Russians and the other 
nationulities, it will also be good for 
the Jews. 

“To me, democracy meitns a situ- 
ation where a person can do what he 
dikes with his life, can speak freely, 
and can live wherever he wants. | 
believe we will have that in the Suvi- 
et Uni 

Shayevich said that, since U.S 
Secretary of State George Shul 
visit Moscow last month, he has 
become more optimistic that large 
numbers of Jews will be allowed to 
emigrate, He points to reports that 
Sovict officials are said to have told 
Shultz that they would not rigorous- 
ly enforce rules restricting emigra- 
tion to persons with first-degree rel- 
atives abroad. “The way [read it 
was that the only ones who will be 
stopped from emigrating will be 
people with secrets or who are in the 
army.” 

But, oy ich emphasized, he 
keeps his distance from the refu- 
senik community. “I have no con- 
fection with them. They know 1 
can't help them, since emigration is 
A question of government policy and 
1 am powerless. So they don't ask 
me for help.” 

What about his alleged KGB con- 
nections? "1 don't know who started 
that runinur, but people have been 
spreading it ever since { received 
smich, und began acting as rabbi. Lt 
hurts me a lot, but what can 1 do? 

_ “Naturally, as a religious func- 
tionary. 1 work for the stale and 
cannot be against the state,” he 
suys, vociferously denying that he 
Acts us an informer against fellow 
Jews. 

“But there is absolutely nothing | 
have to do for the government. 
When I give a sermon in synagogue 
on a holiday, { don't turn to the 
government and ask what I have to 


or cannot say. I say whatever T want. 


to say. [t's not so simple. though, 
hecause some people have written 
letters ta government ministries 
charging that I have said subversive 
things or that lam a Zionist. Still, 1 
say what I want to say.” 

Pressed as to whether he has ever 
provided information to the KGB, 
Shayevich responded, “Absolutely 
nut. | have never done such a 
thing.” 


WHAT OF the visible resentment 
of Shayevich’s presence by some 
YU students: “It is unfortunate that 
some of these feetings were ex- 
pressed, but we understund them, 
iss and 1 spoke to some of these 
people und (ried to explain our per- 
ὸ that it is necessary to see 
this issue within a lurger framework, 
For example, Sharansky seems to 
want all Soviet Jews ty make aliya. 
Maybe it is a nice idea, but it is a 
dreain, tis necessary to be realistic. 
“Today there are:].8 million Jews 
in the Soviet Union, Maybe 
200.0001, 30.000 ar even half-a-mil- 


finn wilt emigrate. But even if that’ 


were to happen, more tin one mil- 


 fiow Jews would remain in the Soviet 


Union. For these peopte, we neéd a 
rabbi in the synagogue: we need a 


hazan, mohel and shohet. lis neces- 
sary tu consider such matters. 

“We arc not against Jews making 
aliya. What Jew could be against 
that? But one has to be realistic. 

Shayevich is enthusiastic about 
some of the improvements in recent 
months. “We never had Jewish 
bouks until recently, but now we 
have been able to receive 5,000 Au- 
mashin from the U.S. We sold 
nearly all of these for 15 rubles each, 
and will use the funds raised for 
projects like building a new mikve. 
There have been no improvements 
to the synagogue for 100 years, since 
we do not get money from the gov- 
ernment and our tzedaka collec- 
tions are minimal."* The new mikve, 
he said, is nearly completed and 
muy be open by Pessah. 

Shayevich admitted that the syna- 
gogue’s “kosher take-out restau- 
rant" which opened last year is 
something of a joke. ‘First of all, we 
don’t have enough room to build a 
Proper restaurant at present. Sec- 
ondly, it is extremely difficult to get 
kosher meat. The fact of the matter 
is thit there is hardly any meat in the 
whole country, fet alone kosher 
meat. ‘The problem isn't that the 
government is restricting access to 
kasher meat, but rather the realities 
of life in our country.” 

These realities, he says, must also 
be taken into account by those who 
dream of a large-scale Jewish reli- 
gious and cultural revival in Russia. 
“Don't forget that we have spent 70 
years in an anti-religious country. 
Because of the education we have 
received, a large percentage of the 
populution is anti-religious. I'm not 
sure, even if ull restrictions were 
lifted tomorrow, that many people 
would want to come to the 
synangogue." 

The fact that no one's had a Jew- 
ish education makes it difficult even 
for those who want to practise Juda- 
ism, Shayevich said. ‘Young people 
come to me and tell me they want to 
be observant Jews, but few have an’ 
idea of how much study is involved, 
or of all intricate rules that must be 
observed. When [ begin to explain 
things to them, they respond, ‘No I 
don’t want to do all of that. 1 don't 
see any reason to wear a kippa, to 
eat kosher, or to pray so frequently. 
But [ want to be Jewish.’ These are 
very good people, but not having 
grown up in a Jewish environoment, 
they cannot adapt to real Judaism." 

Still, Shayevich is nat wholly pes- 
simistic. “If the democratization 
continues, and our Jews have access 
to more Jewish books in Russian, 
that will have an impact. Perhaps in 
the future, significant numbers of 
Soviet Jews will become something 
like Reform Jews in America." 

Optimistic that he and Pliss would 
be the first of many Soviet Jews to 
be allowed to study at rabbinical 
institutions in the U.S., Shayevich 
noted that Sovict Minister of Reli- 
gion, Konstantin Kharchev, had 


᾿ stated publicly that more students 


would be allowed to go to the U.S. 
when the two return to Moscow in 
May. However, he remarked, “We 
don't-have many Jews who speak 
English or Hebrew, or who know 
something of Judaism, all of which 
Ore prerequisites for selection.” 

Nearly all of the Jews who have 
these qualifications are refuseniks, 
suid Shayevich, adding “We arc 
looking for people who will return 
to ‘the Soviet Union to serve the 
community there, and not for peo- 
ple who plan tu leave ‘for Isract.” 

‘As for the two visiting Israel, says 
Shayevich, “The problem Is.ihat we 
haven't been invited. There is ἃ 
problem enncerning the lack of dip- 
Jomutic relations, but we would ac- 
cept with. pleasure if we were 
invited.” : 

(Continued on page 15) 
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1 THE DIASPORA 
HAGGADAH 


Beautifully illustrated by Israeli 
artist Shlomo Kalz. It includes an 
easy to read phonetic 
transliteration of the Hebrew and 
Aramic texts alongside a concise 
modern translation. 64 pages on 
chrome paper in six colours, 
album format, 24cm x32.5cm, 
hardcover. Published by Yaniv 
Enterprises Ltd. 


Rag. Price: NIS 48.00 
JP Special: NIS 43.20 
Also avaitable— The family gift 
pack of one album format 
Diaspora Haggadah and four In 
ular size 16.5 cm x 24 cm, 
ardcover. 


Reg. Price: NIS 108 

JP Special: NIS 97.20 

The family gift pack of one, 
album format plus six popular- 
size. 

Reg. Price: NIS 136.00 

JP Special: NIS 122.40 


2 THE SARAJEVO 
HAGGADAH 


A beautiful medieval codex, 
perhaps the most famous existing 
Hebrew illuminated manuscript. 
Of Spanish origin, it consists of 
142 parchment falios, some of 
them richly decorated with 
miniatures, measuring 22.8 x 16.5 
cm. A feature of the Sarajevo 
Haggadsh is the liturgical 
appendices. Published in 
Yugoslavia, simulated leather 
binding, 284 pages. 


Reg. Price: NIS 83.00 
SP Special: NIS 69.00 


3 THE COPENHAGEN 
HAGGADAH 


An exquisitely presented facsimile 
adition of the illuminated ‘ 
manuscript, originately -reated in 
Altona-Hamburg in 1739. The 
faithfully reproduced text includes 
commentary by Rabbi Yitzhak 
Abarbanel and brief kabbalistic 
commentary. A fully detailed 
booklet, written by Chaya 
Benjamin, accompanies the 
volume. Published by Nahar & 
Steimatzky. 


Reg. Price: NIS 57.50 
JP Special: NIS 45.00 


4 THE JERUSALEM POST 
HAGGADAH 


Atradilional-stylehaggadah 
featuring an individual manuscript 
oneach page, hand-drawn by 
Shoshana Walker. 104 pages, on 
coated art paper, in six colours 
Including gold. Text In English and 
Hebrew, Published by Carta and 
Thea Jerusalem Post. 


Reg. Price: NIS 37.20 
JP Spectal: NIS 33.60 


5. THE TERRA SANCTA 
HAGGADAH 


Aone-of-a-kind, prize-winning 
Haggadeh, with a unique 
accordion-style design. The 
\ustrations and Hebrew text are 
derived from the Altona-Hamburg 
Haggadah of 1751, inseven 
colours including gold. In English 
and Hebrew on double-sided 
tinted chromo matte peper, 
antirely hand-embossed covers, 
beautifully boxed. Produced and 
Published by Terra Sancta Arts. 


Reg. Price: NiS 48.00 
JP Spacial: NIS 43.20 


6 THE “SZYK" 
HAGGADAH 


Executed by Arthur Szyk 
Acolourful Haggadah combining 
the traditional with the more 
contemporary, with modern 
English transfation. Throughout 
the text are relavant quotes from. 
the Bible as well as clarifying 
explanations, Hardcover with 
simulated velvet and gold 
‘ambossing. Published by Massada 
and Alumoth. 


Reg: Price: NIS 34.17 
: JP Special: NIS 30.75 
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HAGGADAH COLLECTION 


7 THE AMSTERDAM 1895 


PASSOVER HAGGADAH 


Anumbered, limited-edition Haggadah for 


SPECIAL BONUS: / 


collectors! This facsimile of the historic Amsterdam 


Haggadah of nearly 300 years ago Includes 


commentary in Hebrew by Abarbanel, delicate 
illustrations, and adorned with elaborate copper 
etchings. Published by the Adam Judaica Library. 


Reg. Price: NIS 162.47 JP Special: NIS 148.00 


ΕΞ SAR ei ae ye ee eee gee 


To: BOOKS, The Jerusalem Post, 
POB81, Jerusalem 91000 


Taste of Passover Cookbook. 


0 The Diaspora Haggadah 

u The Diaspora Haggadah plus 4 
τι The Diaspora Haggadah plus 6 
0 The Sarajevo Haggadah 

ὦ Copenhagen Haggadah 

ἃ The Jerusalem Post Haggadah 

U Terra Sancta Haggadah 

u “Szyk” Haggadah 

u Amsterdam 1695 Haggadah 


Ι 
i] 
| 
Ι 
Ι 
Ι 
Ι 
| 
Ι 
I 
I 
Ι 
Ι 
| 
| 
Ι 
! 0 Kafra Haggadah 


Please send me the Haggadanis) listed below, 
and include with my order a frae copy of The 


I enclose an cheque for the Indicated amount. 


PLEASENOTE: Limiled stock available. 


NIS 43.20 
NiS 97.20 
NIS 122.40 
NIS 69.00 
NIS 45.00 
NIS 33.60 
NIS 43.20 
NIS 30.75 


~~? ΔΝ 


1 


Me 


free wilh every order 
{one per order) 


NIS 41.00 value — 
Free 


8 THEKAFRA HAGGADAH 


Abeaullfully illustrated Haggadah with alegacy of 
ils own. The exquisite art work, in the style of the 
famous medievat illuminated Haggadot. was 
produced by Mrs. Kahan-Frankal, andthe 
calligraphic text painstakingly executed by her son, 
while they hid in a bunker In Budapest during World. 
War ll. The Haggadah and its crealors survived the 
wear. Published by Faldheim, hardcover. 


Reg. Price: NIS 32.00 JP Spectai: NIS 28.80 


al 


9 THE “BEZEM" 


HAGGADAH 


Wlustrated by Naphtal Boze Ar 
Innovative Haggatiah illustrated 
by one of Israal‘s finest painters 
printed in album format 
comprising sirking, colourful ail 
paintings and decorative English/ 
Hebrew text written bya scribe. An 
important aspatt is the ENGLISH 
translation, flowing and modern, 
yet faithfulto the original text. 
Published by |. Mintzer, hardcover. 


Reg. Price: NIS 46.00 
JP Spectat: NIS 41.40 


0 “ROSENTHALIANA” 
HAGGADAH 


Acomplete facsimile ofthe 
Haggadah of the Bibliothaca 
Rosenthaliana in Amsterdam, 
oxecutedin Altona in 1738, This 
exquisite, richly illuminated 
manuscript manuscript, with its 
delicate miniatures and depictions 
ofthe Sader, offar a qlimnpsa inta 
Jowisi life inibe 1Btheantury. 
Bound with gilded imprints, 
inchidss slip-case and an 
Invoductionin English and 
Hobrow. Published by W. 
Turnowsky 


Reg. Price: NIS 84.90 
JP Special: NIS 58.40 


11 THE LEHMANN 


HAGGADAH 


Parfact for serious sedar 

participants, this Haygadah 

features tha Engish lanquaye 

transtation of the 19th century 

Maing weiter Rabbi D> ** 
anmann’s - 

ι ο υἵ 


te 

gol? sue vanely 

εν INF ΟΠ ΘΠΊΘΓΙ ΘΝ 
ἐν 09 from tha Talmud το 
colourful parables. An enormous 
source of material for inspired 
thought and discussion. Α 
Softcover, 358 pages, publishad 
hy Feldheim. 


Rog. Price: NIS 15.00 
JP Spectat: NIS 13.50 


12 THE ANIMATED 
HAGGADAH 


Acharming and creative rendition 
of the traditional Pessah story, 
especially for childranbut 
delightful for adults, too. Based on 
the film of thesame name, The 
Animated Haggadah isillustrated 
with the brilliant clay creations of 
Roni Oren. Hardcover, produced 
by Scopus Films. 


Rag. Price: NIS 24.00 
JP Special: NIS 20.40 


ALSO AVAILABLE — THE 
ANIMATED HAGGADAH film on 
video cassatte, bringing the 
Passover story to lite with clay 
animation, fast-moving action and 
a humorous, wholesome 
approach. 


Reg. Price: NIS 49,00 
JP Special: NIS 44.10 

13 CHAGALL’S PASSOVER 
HAGGADAH 


Apopular edition of Marc 
Chagall's iilustrations ofthe Story 


Ni Ι of the Exodus with the Passover 
Od . text. This publication will achieve a 
V dream that Jews the world over 
AGI OSS --------....-----“.-.-------------- can S00. Hardcover, 111 pages. 
j Published by Steimatzky Ltd. 
ony 1 Rag. Price: NIS 57.60 
Code ἢ JP Special: NIS 46.00 
.---.-.  ὄ.. ... .ὄ.......-.---ςςςς- 
414 THE PASSOVER 
re | HAGGADAH 
1 By Adin Steinsaliz 
Ι An Engliah-Hobrow Nagae””" 
1 “Bezem" Haggadeh NIS 41.40 ) Comments 
1 “Rosenthaliana" Haggadah NIS §8.40 bee Ὁ out οἐὲ 
+ Fhetohm gedah- NIS-13:56- 1 gou ΒΤ 
εἰ Animated Haggadah [ΒΟΟΚ) ΝΙΒ 20.40 | sams Hila ot aa an 
i ΒΥ 
" Eee a WHS EAL sees ! experience and understanding of 
Ω BETA-NTSC ὦ BETA-PAL Ι tho traditions of μἔννα ἀμλε 
u Chagall's Passover Haggadah NIS 45.00 | ae eee ‘Over: 
Fhe-PessoverHaggedal εἰ eg.Prico: ε 
ΜΒ Δ Οὐ Ὲς 5685. eee ; AP Special: NIS 26.80 


NIS 28.80 
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THE WAR ΟἹ the oils hay begun. 
ft was inevitable that once the Min- 
istry of fislustry ane Tratle lifted its 
historic price controls, as of Febru. 
ary ἔν fram our basic cooking andl 
4 ΟἿ], fhe battle among the ma- 
jer prutucers would begin in 
gest, No longer, one could predict, 
would the familiar all-purpose soy- 
hean oil necessarily nuke the legal 
market, 

Competition generally leads to a 
better deal tar the consumer, But, 
although this may be the case in the 
long run, in (he share run, the main 
results tatal confusion for the con- 
sumer. 

‘The first result of Jiheralization, 
of course, Wis arise in the price af 
Twice seyhean ok or saya oil as 
most peopte call it here. The price af 
aone-litre plastic bottle was govern. 
ment-fixed at NES 1.7thand stamped 
on each bottle ἘΠῚ February. but 
promptly leapt tu NES 2.10 ar ΝΙΝ 
2.20, depending an the brand. Chis 
was sometimes accampuuied by au 
improvement in packaging. 

Asvoond result has been the rap. 
il nultipliaty of gpa of edible oils 
offered far sale, some desigmited by 
the source of The oil (walnnt is the 
newest), others by the intended pue- 
pone (for frying, for sabad, ete. Po 
the best of my knowledge, the 
chuive of edible oils readily avail- 
able here today include soya, corn, 
sunflower, safflower, olive, cotton: 
seed, wilnut, prupeseed, and sesa- 
me. AQ but the lalter two are a 
able from bocal mannfactnters. 


PASSOVER ADDS further confu- 
sion tu the oil situation, According 
to the Chef Rabbinate's Aasirut de- 
partment, oliv the only oil un- 
questionably accepted by aff Jewish 
communities for use during Pass- 
over, and then nly if it carries a 
“kasher F Pessah” certificate from 
ἃ rabhinate that is acceptable to the 
buyer, As for all other oils, the ad- 
vice given to me for my readers was 
Ge: your own neighbuurhood rb- 
i” 


Generally speaking, Sephardi 
Jews use n wide range of oils and 
margarines on Passover, including 
those which come from pulses (Ait- 
niyol). This explains why so many 
products here cacry the cryptic label 
“kasher PPessuh l'ochiei kitniyot,” 
kosher for Passover for those who 
eat pulses. Our ordinary murgarinc, 
a instance, is made from soybean 
oil. 

Ashkenazi Jews usually do not eat 
any pulses (such as beans and peas). 
or com, rice or the oils made from 
them. However, there is controver- 
sy over which nuts and seeds are 
permitted for oil-making for Vass- 
over, Most Ashkenazi rabbis permit 
ail from grapesceds, walnuts and 
cottonseeds, and margasine from 
caconut and palm-kernel oils. Pea- 
nuts, and hence peanut oil, are siilla 
souree of debate within the Ashke- 
nazi community during Passover, 

Why, someone might ask, should 
there remain any distinglions among 
holiday food rules for Sephardim 
and Ashkenazim, Yemenites, Eth: 
apians, or any other community of 
Jews? 

Former Ashkenaai Chief Rabbi 
Shiomo Goren, known for his ef- 
forts to eliminate ethnic ritual dis- 
finctions in the IDF when he was 
chief chaplain, nevertheless told me 
this week, “Jt is forbidden to toss 

oul tinte-honoured customs passed 

on trom father to son.” He likened 
these communal distinctions within 

Judaism to differences among the [2 

tribes of ancient fssacl. When hus- 

band and wife diffec in communal 
background, Passover customs 
should follow according to the hus- 
band's family tradition, Rabbi 
Goren said. 
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MARKETING WITH MARTHA 


THE OIL WARS, however, pre- 
dated the Passover season and will 
still be raging long after it. This col- 
umn, therefore. will henceforth re: 
lute to oils in their general usuge, 
side-stepping πολ! conplicn: 
tions. 

The biggest bombshell in dhe war 
thus far has been thrown by She- 
men, of the Koor enterprises, with 
the intraductivn of “Tango,” a spe: 
cialty vil for frying wh 


is a conmbi- 
nation of saya and cain. This is the 
first attempt to mix oils here, though 
the practice is known abroad. 
According to Shemen, the mix of 
soya aad cory oils resiilts in a prod: 
uct for use in frying which is superi- 


or to either of ily component parts. 
Tango's manufacturer claims it is 
less likely to be absorbed into the 
fried foods, that 1 reduces cooking 
smells and minimizes splattering. 
What may be most attractive to 
health-conscience consumers is that 
it has a polyunsaturated-to-saturat- 
ed) (PIS) ratio which is higher und 
hence “healthier” than that of othur 
special-for-frying oils which are pro- 
duced from cottonseed. 

ΑἹ a recommended retail price of 
NIS 2.65, Tango is only marginally 


more expensive than ordinary αἰ τ΄ 


purpose soya oil, Other firms’ cot- 
tonseed wils (or frying are just slight- 
ly more expensive, : 
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THE FOOD ADMINISTRATION 
within the Efealth Ministry is the 
judge of what may go into manufac: 
tured food products in Isract and 
what may be stated on their labels. 
Its director, Daniel Reichman, is 
not very happy about the war of the 
oils, te put it mildly. 

“Mixing types of oils poses no 
threat τὸ health, of course," he is 
quick to state. But the Food Admin- 
istration sees its job nut unly as pro- 
tecting consumers from hazardous 
foods, hut alse protecting our cight 
τὸ muke intelligent choices, from the 
economic as well as nutritional 
standpoint. 

Israel has officially-hinding stan- 
dards for the manufacture of over 
half-a-dozen different (ypes of ed- 
ible vils - saya, safflower, sunflaw- 
er, corn, sesame, olive and cotton: 
sued, h one of these separate 
Standiurds states clearly that, “there 
shall be no nuxing of the oi] with any 
other substance except this ofl." Un- 
til wo months ago, nohody attempt- 
ed to market a mixed oil here. 


intrenduced its Ὁ 
ture tor Frying wk door,” 
Tt produced at oil that did nat fit 
inte any existing standard. The com- 
pany claims it has not violated any 
Tules because it has ereited some- 
thing new. (A second new product, 
not yet released, is called Salatina 
and combines soya and safflower 
vils.) 

The Health Ministry's legal udvis- 
ec has ruled that Shemen's mixtures 
“do not constitute a criminal of- 
fence” but Reichman would prefer to 
see the marketing of mixed oils halt- 
ed until there is a new standard en- 
acted which would regulate the per- 
centages of each oil ina mixture and 
would requice the manufacturer to 
state percentages on the label, But 
enacting of food standards is a 
lengthy process, and meanwhile 
Tango dances on... 


WHEN IT COMES TO labelling, 
Reichman's Food Administration 
has complaints not only against She- 
men's Tungo and Salatina, but also 
about new oils from other compa- 
nies. Most of (he complaints con- 
cern terms implying that the prod- 
ucts are better for our health. 

According to general food label- 
ling laws, it is forbidden to attribute 
“therapeutic qualities" to foods, 
Basing itself on this, the Food Ad- 
ministration takes the position that 
the words “health” or “healthy” 
have no place on food labels. It also 
fights the use of the word “natural” 
wherever possible, on the grounds 
that processed, packaged foods are 
ipso facto not in their natural stale. 

The word “nutritious” is more 
problematic. Virtually all foods 
have some nutritional value, so this 
tesm in itself is not fraudulent. But it 
is often misleading. Tango oil's label 
proclaims “high nutritional value,” 
which is, according to Reichman, 
simply an elegant way ot stating that 
it contuins lots of calories. The 
fenns “calories” and “energy” on 
food Inbels are identical and inter- 
changeable. All vegetable oils are 
similarly high in calorie count, about 
900 calories per 100 grams, 

Another term upt to mislead con- 
sumers is “cholesterol-free.” The 
average consumer may not know it, 
but aff vegetable oilvare cholesterol- 
free - in contrast to dairy and meat 
fats. To proclaim proudly that a veg- 
ctuble oit is “cholesterol-free” is 
equivalent to stating that a fruit is 
“meatless.” : 

In order to protect the naive con- 
sumer against such truisms, the 
Food Administration has wisely 
ruled that any manofacturer who 


_ Wants to make a claim that a product 


is cholesterol-free must also print a 


_ full table of nutritional data. In the 


case of foods rich in oil or fat, this 
must include a P/S ratio. Asa gener- 
al rule, the higher this figure is, the 
“healthier” the type of fat. 

This stems from the generally. 
held medical principle that poly- 
unsaturated fats help reduce the 
amounts of cholesterol in the blood, 
whereas saturated fats contribute to 
the buildup of cholesterol. Meat and 
dairy products are generally rich in 
the sulurated type; vegetable oils 
are mostly unsaturated. 

Of the common vegetable its, 
safflower oil has an excellent P/S 
tatio, with a figure of around 8. 
followed by sunflower, corn, soy- 
bean and cottonseed, in descending 
order, The last has a P/S figure of 
about 2. Exact figures vary some- 
what from one authority te another, 
The only vegetable oils which con- 
tain very high percentages of unde- 
sirable saturated fats are coconut 
and palm-kernel. 

Even this is an incomplete pic- 
ture. ‘The P/S figure is arrived at by 
dividing the percentage of polysi- 
turated by that of saturated fatty 
ids in an oil molecule. {{ totally 
ignores the vils' monounsaturated 
fatty acids, as if they had no effect, 
Positive or negative, (Olive vil, for 
instunce, cantains mainly mano- 
unsaturated fatty acids.) 

However, a very recent issue of 
the Harvard Medical School Health 
Letter states that, ‘Recent research 
has indicated that monounsaturated 
fatty acids (those with just one dou- 
ble bond) may be us effective us the 
Ppolyunsaturates in lowering blood 
cholesterol..." And to further com- 
plicate the matter, the same source 
notes that some studies indicate thal 
ἃ high intake of the supposedly 
“good” polyunsaturates might lead 
to the formation of damaging carcin- 
Ogens or peroxides, whereas the 
monounsaturates do not form these. 

Don’t avoid consuming oils alto- 
gether, we are warned. The same 
health letter states unequivocably 
that, “One polyunsaturate, linoleic 
acid must be present in the diet be- 
cause the body requires it but can- 
not synthesize it.” An adult's daily 
requirement can be met by a single 
tablespoon of any of the following 
oils: corn, cottonseed, safflower, 
Soybean, or sunflower. 

Fish oils are also a good source of 
polyunsaturated fatty acids. Much 
ado has been made recently about 
the cholesterol-reducing powers of 
the so-called “Omega-3" factor in 
these oils, available also in capsule 
form as well as in cold-water fish. 
The Omega-3 fatty acids are also 
found in some vegetable oils, includ- 
ing soybean and walnut. 


WALNUT OIL has just been put on 
the market as a specialty product by 
Vita, which went into the oil busi- 
ness only a year or so ago after 
absorbing the veteran oil company 
Tet-Bet. A rich-looking, golden- 
brown oil, walnut is recommended 
for salads and baking, not for frying. 
Its label makes no mention of its 
highly polyunsaturated nature, 
which is similar to that of the much- 
praised safflower oil. A major draw- 
back to walnut oil, however, is its 
price: a litre bottle costs NIS 8, mak- 
ing It costlier than any oil other than 
olive. And under the Tet-Bet label 
with a special kosher-for-Passover 
certification from the ultra-Ortho- 
dox Eda Haredit, the walnut oil 
costs NIS 10.50 a litre, whereas olive 
oil for the holiday is NIS 12.50. 

Another innovation at Vita and 
Tet-Bet are new shiny plastic bottles 
which look like cut crystal. Called 
“Plass Glass,” this type of bottle is 
made from the PET plastic used for 
family-sized soft drink bottles, rath-. 
er than from common PVC. 


VITA’S SPECIAL oil for frying, 
FRIDAY, MARCH25, 1988 


soon 


1 
| 


_ three-titre PVC jerrycan, at a maxi- 


, FRIDAY, MARCH 25, 1988 


“Tigunit.” put on the market last 
fall, is its biggest contribution to the 
oi) revolution. This was the tiist lo- 
cal houschold cooking oil designal- 
ed specifically for frying and made 
from cottonseed oil rather than the 
familiar saya. 

Sokl in an opaque yellow plastic 
hatile, which has become its easily- 
identifiable trademark, Tigunil 
costs NIS 2.83 a litre. [Lis meant to 
give the household cook the same 
type of vil for frying which has long 
been recognized as preferable by in- 
dustry and restaurants. Coltanseed 
Οἱ] oxidizes less reudily when heated 
than soya oil, and it is uxidation 
which gives oil used for frying its 
strong odour and, eventually, rancid 
laste. 

Despite its lesser tendency (o oxi- 
dation, however, Vita's Tigunit la- 
hel does not openly recommend re- 
use of the oil for repeated frying. 


Rabbinical 


(Continued from page 12) 


SHAYEVICH remains somewhat 
baffled by his Strange Fate; “never 
really expeeted to heeume a rabbi, 
When I was studying in Budapest [ 
had tremendous doubts about the 
cuurse [had taken. [ still have those 
feelings today. But Jews hive al- 
ways tuld me that Ubave μὰ Culfil this 
role, that it is vital that there should 
be a ribhi and that there is ne one 
else. 

“Bul I've 
that it is really me, that this is my 
life." 

He had deeided to become a rih- 
bi, he said, “Only for the Hebrew 
only for the kinguage. But that wi 
not my first reason. Te mitin paint 
was that 1 didn't want to dive in 
Birobidzan any more, but in Mos. 
cow instead. f(t wasn't so easy to 
move to Maseow, since | had nei- 
ther relatives there nor anywhere to 
live {a person. wishi 
¢ must be assigned a new apart 
ment hy the government befure he is 
legally entitled te move). 


ITS NEWEST competiter, [zhar’s 
cottonseed oil with the cunfusingly 
Similar aime “LTigunim” (lite 
ly, “for trying”), does openly ¢ 
on its label that it can be used “*sev- 
eral times." 11 does nol state exactly 
how many, ner how long it may 
stand hetween re-uses. Izhar's food 
technologist, Dr. Micha Peled, ree- 
wmnends straining the oil after each 
usage and storing it in a glass jar, 
either in a dark place or in the refrig- 
erator. 

Izhar, one of our oldest oil manu- 
fucturers with ultra-modern new 
Premises near Ashdod, his chosen 
metal cans instead of glass of plastic 
buttles for must of its edible oil 
products. Metal, says the manufue- 
turer, best protects the oil from light 
and heat. Consumers may have 
mixed feelings about this; some pre- 
fer to be able to view the contents 
through a transparent bottle. izhar 
makes a full line of various house- 
hold oils (corn, safflower, sunflow- 
er, olive, and cottonseed) in metal 
containers, except soya in plastic. 
_ Competitor Vita is, not surpris- 
ingly. unhappy at Izhar's choice of 
“L'Tigunim™ as the name for its fry- 
ing oil, and has already consulted 
attomeys as to whether there is a 
legal conflict with its own “Tigunit” 
brandname. Consumers can more 
easily distinguish the two by their 
type of bottling than by name. [z- 
har's L’Tigunim in metal retails for 
NIS 3.10 per litre, slightly more than 
Vita's Tigunit. 


THERE REMAIN TWO other ma- 
jor local manufacturers’ names in 
edible oils. One is Etz Hazayit, a 
sister firm of Shemen, both under 
the ownership of Koor, Separate 
brandnames are maintained, how- 
ever, for the sake of retaining their 
traditional shares of the market. 
Under the Etz Hazayit label are its 
corn, safflower and sunflower oils. 
To confuse the consumer further, 
there is a new “Etz Hazayit frying 
oil" which is none other than the 
new Shemen “Tango” soya-and- 
corn mixture in a different bottle! 

5 simple soya oil from Elz Ha- 
zayit bears the tradename “C.D.," 
while the soya oil from Shemen is 
labelled “Meged.” There are also 
corn, safflower, sunflower and olive 
oils under the Shemen Iabel. She- 
men and Etz Hazayil prices arc 
identical, the joint’ management 

ls me. 
, After all that labelling confusion, 
it is refreshing to encounter ἃ local 
firm called Olivex, which specializes 
in simple soya oil, and niarkets it 
under one name, Gold Oil. It comes 
in a simple, one-litre PVC bottle at 
NIS 2.10 -- the lowest price around 
for-edible oi! of the standard size. It 
also comes in a new transparent 


AC the tiny Moscow yeshiva 
where Shayevich was ene of a hand- 
ful of students taught hy the aged 
Rabbi Fishman, “The most out- 
standing student w thi Ἰξρϑης, 
Shayevich recalls. “He was the only 
one Who knew exactly whit he want- 
ed, ancl why he was there. [An wiva 
activist and teacher of Judaism in 
the USSR for 12 years, Essas came 
on itliya in January [95 6.} All the 
rest of us were confused. 


“My own position was very diffi- 
cult; T was 35 years old, in Moseow 
without a salary and an apartment. 1 
had no money. 1 was ready to give 
up and go back to Birobidzan, but 
after four or five months [ got a job 
asa guard at the synagogue, and was 
able to live at the synugogue. Then, 
suddenly I was offered the opportu- 
nity to ge and study at the seminary 
in Budapest. [ decided to go. 
“When I told Rabbi Fishman and 
the rabbis in Budapest that 1 wasn't 
sure I wanted to go through with 
being a rabbi, they told me, ‘It’s not 
your decision. There is a stronger 
hand at work here.’ 


“When | came back from Hunga- 

. | found working as a rabbi very 

ifficult, but T also felt that what | 
was doing was necessary, because 
the people needed me. I felt and 
continue to feel bad that [ know so 
little about Judaism.” 


ASKED HOW they see their roles 
from jhe perspective of Jewish histo- 
ry, Pliss said, “I fect that 1 am pre- 
serving something important and 
very unique, and I'm the only per- 
son in the position {o do so...1 feel 
that is a meritorious thing to do.” 

Despite his ambivalent feelings, 
Shayevich said, he feels strongly 
that “This has become my life. It is 
not just a job, but something much 
greater. My life is no longer what it 
was." Dismissing the suggestion 
that he is playing a significant role in 
Jewish history, he added “I think 
Pm too simple for anything as grand 
as that. 


“Of all of the people who have 
spoken against us, none have said 
what it is we are doing that is so 
terrible. No one has said that I said 
comething agninst this or that Jew. I 
don't want to boast about the good 
things I have done for Jews. What- 
ever I have done, my purpose has 
not becn to accumulate Jiizvor. 
Whatever I have been able to ac- 
complish, I have done because ofa 
Jewish heart and a desire to “" 


‘mum retail price of NIS 6.20. 0 rt 
᾿ other Jews. 


MARTHA MEISELS 


never really considered |- 


Logic and magic 


CURIOUS HOW the world of intel 


lectual art criticism and art history 
since Winckelmann has been domi- 
nated by Jews like Saxl, Galdsch- 
midt, Warburg, Panuvsky, Fried- 
laender, Meier-Graef. Berenson, 
and of late, Schapiro, Greenberg, 
Berger, Rosenberg and Sir Ernst 
Gombrich himself, to name a few. 

What Berenson couldn't stand 
about what he called the German- 


Jewish cabal was their nit-picking 


combination of Hegelian method 
and the pilpulistic gifts, inherited 
from previous generations of Tal- 
mudic scholars, they employed 
when arguing about style and ico- 
nography in relation to history. 
None of them, Berenson wailed, 
could tell a good picture from a bad 
one. One suspects that he would 
have included Gombrich himself in 
his hit list. For my money, the last 
and one of the best of the line was 
the late Harold Rosenberg, who 
contributed regularly to The New 
Yorker; he was the rare intellectual 
in the field who made instant sense. 
Today, what passes for art writing is 
neither critical nor intellectual; it is 
almost entirely promotional. Fur- 
ther, save for a handful in Britain, 
there are very few historians indeed 
who can tell a good picture from a 
bad one; and only a few who know 
and understand why a particular 
work was painted in a particular 
way. 

Aby Warburg (1k06-1929) was 
not content to see matters as eras of 
style or spirit. Ie was one of the first 
oi minulesi thinkers to deal with the 
artist’s motives as those of an indi- 
vidual, albeit with a psyche condi- 
tioned and nurtured in ali the myth 
and symbolism that had gone inte 
the making of Western civilization. 
In some ways, he was a kind of proto 
Freud-cum-Levi-Strauss. He was 
obsessed with the link between art 
and the occult and the actist’s mar- 


riage of logic and magic. Berenson, " 


whom he met and disliked, he dis- 
missed as a mere enthusiast and 
“attributionist." 
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ABY WARBURG: An Intellectual 
Biography by E.H.Gombrich. Chi- 
cago University Press. 376 pp. with 
65 pages of plates. $29.95, 


Meir Ronnen 


In this day and age, we tend to 
forget the accumulation of sheer ter- 
ror once visited upon the young in 
the name of various superstitions 
and religions. Such terror was part 
and parcet of one's childhood; and 
much of it also derived from book 
illustrations, not the least of fairy 
tales. Sir Ernst describes how, at the 
age of six, Warburg fell ilt with ty- 
phoid fever and was visited in his 
fevered dreams with satanic images 
he had seen in some grotesque illus- 
Irutions to, of all things, Balzac's 
Miseries of Married Life. It was an 
eaperience of acquired terror that 
he never forgot. 


WARBURG was born in Hamburg 
to a rich and observant Jewish bank- 
ing family. He soon escaped from 
the constrictions of Halacha via the 
delights of non-kosher sausage and 
library books replete with stories 
about Red Indiuns. As a boy. he 
used his delicute constitution as a 
weapon against his siblings. As a 
youth of 13, he traded his birthright 
as a banker (ὦ his next-in-line broth- 
er, against τι promise to be kept in 
books of his chuice for the rest of his 
life. He married an artist. He found- 
ed the Warburg Institute as a re- 
search centre and library designed 
to explore the gamut of histerical 
links between allegory und style. 
With the ascent of tlitler ta power 
just four years after his death, his 
institute was moved to London, 
where it became an influence on 
both sides af the Atlantic. 

Who better to write about its 
founder than Gombrich, who, also 
in flight fram the Nazis, made bis 
career at the Institute; he joined it in 


1936 and was its director between 
1959 and 1976. Batons this is an 
“intellectual biugraphy." a Baede- 
ker af the ideas of a thinker whe did 
not write hooks, and who belt only 
his lecture poles ard private jol- 
tings, Warbusg the sian is scarcely 
dealt with here. 

CGumbrich firmly states chit an ac- 
count of what he calls: Warburg's 
“psychotic years” hes outsice the 
competcuce of his study. But he 
dues have this to say. "The sar 
years had tnereased Warburg's ex- 
citabilily and the sense of daar that 
had settled upon him. When the 
breakdown of Germany in 194s had 
confirmed his wort fears. he no 
longer succeeded in holding the en- 
croaching demons at bay..the (vo 
Preaccupatians ef bis professional 
life. the expression οὐ passion and 
the reaction to fear, were gipping 
hin ἐπ the form of terribly Guntruis 
and phobiis, obsessions imd cel 
sions which ultimitely made lim a 
anger to himself and ted to bis cen: 
i Wen Wa ἡ chased! w: 
hive yours hi 
pessimism, ¥ yu Πιν tee 
cover. Fo demonstrate ls selt-con- 
tral. he challenged bis dogtars to let 
him deliver a decture te the patients 
of the mental home. {Ὸ was about tis 
experivnces: white visiting some 
American Indian dibes and cealt 
with the idea that ἀντι ᾽ν primeval 
reaction to Lhe mversal terror of has 
existence underlies all human. iat- 
tempts at spiritual onentation. Ut 
was all so convincing that Warburg 
was discharged amb retimed to the 
outside wort, tle died barely six 
years hater of a heart attack. 


medical 


GOMBRICEHE has htthe else te say 
about Warhurg the min, But, possi 
bly at his must readiuhle, he gives the 
reader a four @herizon of Wur- 
burg’s thought, which, in its hervie 
attempt to see matters us part of a 
collective unconscious, ranged from 
Pueblo Indhan rituals to an examina- 
tion of the pagan elements in the 
Beit Alpha mosaic of the Sacrifice of 
Isane. But Warburg was nol an im- 
patent esoteric. He succeeded in 
forcing scholars to consider a rein- 
terpretation not only of Florentine 
culture, bul of the Renaissance it- 
self, a Renaissance founded not only 
on Greek harmonies, but on ἢ huge 
web of antique symbolism Today, 
much of this seems overdone; and 
even Gombrich, himself in niany 
ways ἃ Warburgian, is moved to re- 
mark that Warburg had, in the end, 
become perhaps “over-responsive 
to the languiige of visual symbols.” 

On a more observational level, 
Gombrich also mikes it easy for one 
to see how Warburg's insights into 
the differences between Leonardo 
and Botticells could have been such 
a help to Kenneth Clark. Helpfully. 
many of Warburg's notes are re- 
Printed as parallel German-English 
texts. 

This book is ἃ reprint of a himited 
edition published in 1970. It con- 
cludes with a history of Warburp’s 
library, written by Fritz Saxl, who 
died the year (M44) the Warburg 
Institute was incorporated into the 
University of London. Saxls οὐ- 
count of how the library became an 
institute is remarkable; no less so is 
his description of how the ΔΝ) boxes 
of its books, together with all their 
shelving, were in 1933 hurriedly 
shipped out of Hamburg to London 
and installed at Thames ffause, with 
the help of Samuel Courtauld and 
the Amerivan branch of the War- 
burgs. 

Berenson and Warburg detested 
each ather’s approuct Both left 
great libraries to coming penera- 
tions of rescarchers. Each repre- 
sented a different side of the sume 
coin. There is of course a third paint 
of view to be considered: that of the 
artist. His turn has yet to conte. 
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ΙΔ ἃ hese sual 
Bench’? 

Perhaps we expect tea much. 
David Pannick, a leading: 
fawyer ane con 
articles on le 
doubts. “Judges are am 
bot they are asked tuo ΘΕ ΟῚ ΠῚ ia 
function thal is truly divine.” Ina 
loghly entertaining bi 
how judges try te li 


fe amelionite their lot and amprove 
the pudicnil system, 

some pidges do try bard to better 
the performance. One Cahlernian 
Htelge underwent psychoanalysis it 
onder Go petat the rocloth sility 
fapins jucyaient Eloweser 
tos tiethien have shown llth: wate 
tesscat thea responsitulities Cine 
Mtreentury Law Bont cheertully 
πα Ἀπ} an chieily colleapue 
Tele Git Fositonadipber toibunal 
ὙΠ ἀπ ἡ}. ait Willis dead 
Colomsay re stupul an yet we 
an excellent Court of Appeal.” 
Judve Jeftreys, of “Bloody Assizes 
2 Miggested toa disreputable 
Tend who wes dowe on his tuck that 
“us wen seein tebe aft ter the bar 
Ἢ calling. EP see 
it but that shel 
4 pidge vourselt Are he 
dhl Agather ἘΠμΠ δ judge openly 
Kanter! while hearing cases 

dn other counties, judges are in- 
clined 10 Lake amore ἤσαν part in 
the itd Wistration Of pustiue 
Ayutallah leq Khalkhah ted a 
commando group whose purpose 
Was to hill opponents af the govern 
ment. Another [reaman judge, is- 
satisfied with a Swedish judge with 
whom he was siding. remarked, “It 
Mangard tries te enter this tribunat 
again, either his body or ming will 
rolidow nthe steps af the court.” His 
words were nut without force. as he 
had previously assaulted his col- 
league. ft'sitmman’s life in the [ranian 
judiciary, in more ways than one. 

Other judges confine their abu- 
siveness to words, When a Japanese- 
American lawyer usked for more 
time te prepare for trial. he got the 
reply. “How much time did you give 
us at Peasl Harbor?" Two Califor- 
nian judges left nubody in any doubt 
as to their opinien of a colleague 
when dealing with his dissent in 
seven numbered propasitions. The 
initial letters of these propositions 
spelt the word “Schmuck.” 

Not every member of the public 
expects high standards froma judge. 
In suppotiing an unsuitable candi- 
date proposed by president Nixon 
for the U.S. Supreme Court, one 
senator remarke!, “Even if he is 
medivere, there are a lot of medioere 
judges and people and liwyers. 
They're entitled t ithe repre- 
sentation, aren't thi “Other presi- 
dents have been more demanding. 
Theedor Roosevelt. annoyed hy 
curs of bis appuintes Ohver 
Motmes, fumed, “1 could 
j μι ὦ pielge Ὁ ΗΠ 
more backbone Gan that.” 

Nat every judge is readily under- 
standable, as unfamiliar beget ἔς ταις 
am Jikely- to fog the ond af the 
. One confused juror wis 
asked, “Have you agre ἢ} ὦ 
verdict, Mr. Foreman?” Bewil- 
dered, he replied, "My mame νη 
Foreman, My name is Admenmain τ 


THESE ANECDOTES have a se- 
tious purpase behind then, Pannich 
innkes several cogent proposals, 
which may be summarized as reduc: 
ing the ftummery of court procedure 
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JUDGES by David Pannick. Oxford, 
Ostord University Press. 255. pp. 
£12.95, 


A VIEW FROM THE BENCIL hy 
Fudge Joseph A. Wapner. New 
York, Simon und Sctusier. 249 pp. 
S17.94, 


A DICTIONARY OF LEGAL 
QUOTATIONS compiled and edited 
by Simon James and Chantal Steb- 
bings. Landon, Croom Flelm. 209 
pp. Price not stated. 


STILL MORE FUNNY LAWS by 


Earle and Jim Harvey. New York, 
Signet. 126 pp. $1.95. 


Ralph Amelan 


and making the judge better trained 
for his work. I have reservations 
about opening the court to television 
coverage, an idea the author puts 
forward, The Demjanjuk trial apart, 
the presence of cameras does have 
some distorting effect, and even 
where the accused is acquitted, mil- 
livns of peuple may only remember 
the dramatic and damaging allegu- 
tions ngainst him, and not the out- 
enme,. 


TELEVISED: TRIALS have be- 
vome more accepted in the U.S. and 
one judge. Joseph Wapner, has be- 
come very well Aaown, thanks to his 
appearances on ‘The Peopl 
Court.” wiclesisian prograni 
copied hy base Ἐν In a bi 
the Bench he gives a rendable 
entertaining account of his ἢ 


3 a Very peut 
ἔπε δον! an cases coming before him. 
If a mototist says he could not have 
been speeding because his cut 


ey CUHIAE come [oO an 
agreement, then the pudge will press- 
ure them until they de. 

This approach fas its dangers. A 
litigant may feel that if he does nut 
succam® to pressure to settle the 
case. the Judge will uot give him a 


ee MAMAN AVERE ΑΝ 1. Be To οἱ" 


μη φάῃ 


fair hearing at the tual. Judge Wap- 


ner is right when he says that the 
actiniony of a court: 1 
permanently sour relation 
the purties. Often the iad 
cess will be less satisfac 
carefully arbi 
ment. 


er, there ure tims 
mis need to air their 
grievanees in public, and an imposed 
solution may make them feel they 
have surrendered without a fight. 
The author pussesses, at any rate, 
a sense of decency and bility to 
understand how the ordinary person 
feels when caught up in the legal 
system. Both these attributes are 
essential to ἃ juge. This book pro- 
vides un interesting insight into the 
workings of the judicial mind. 


There was an old party of Lyme, 

Who married three wives at one 
time, 

When asked, “Why the third?” 

He replied, “One's absurd, 

And bigamy, sir, is u crime.” 


IF YOU ARE in any further doubt 
as to what bigamy is, this book 
thoughtfully cites an anonymous 
source quoted by Erica Jong. 
“Bigamy is having ane husband too 
many. Monogamy is the same.” 

These extracts establish that the 
hook’s compilers have not confined 
themselves lo the eminently forgett- 
able puns of Victorian judges. As 
Jong as a quote is in some way 
connected with liw or morality, it 
heeomes eligible for inclusion. 

The fayniun's eye view of the law is 
very well represented. Rubert Frost 
delined a jury as ὅν... 12. people 
brought tugether to decide which 
side has the best lawyer” Prrvate 
Eye once published the comment 
“Justice must not only be done. I 
must be seen to be heleved.” And 
Shakespeare, in Rena and Julies, 
wrote οἱ wyeis” fingers, who 
strtivht dreanion fees." 

But not all laymen are so penelrat- 
ing in ther understanding of the 
legal world. Av one jndge, dealing 
with a divorce case, remarked, 
“Other examples of instances of 
ignorance on the part of petitioners 
af the real meuning of the word 
‘adultery’ which have come to the 
notice of the King's Proctor are: ‘E 
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did net think it was adultery during 
tre slaylime’: 1) thought if meant 
wellir gil inte trouble’; and ‘1 
thought it ineant drinking with men 
in pubhe hoses.” ° To sy nothing 
of those people who believed that to 
commil adultery. the lady hid te be 
alll. 


JUDGES are frequently quoted in 
this volume, but some of them may 
have wished that their pearls of wis- 
dom had fallen un deaf ears. One 
crossly remarked about a defendant 
who had atlempted suicide, “1 wish 
people would show nore efficiency 
about these overdoses. How much 
Trouble they would save." Another 
commented, “Tt would be much bet- 
ter if young women shoukl stop 
heing raped much earlier in the pro- 
gs than some of them do 
air to the man otherwise: 
txaybe six years in prison fora mere 
{wo nunutes’ pleasure. 

Other judges become prisoners of 
thet own metaphors. One th. 
contiry jidge described the doctrine 
of public policy as “unruly 
horse." amd seun they were all at it. 
The otherwise excellent: Lord De- 
noing cade the metaphor much too 
tar. “With a good manin the saddle. 
the unruly herse {public paliey] ean 
be kept in contra. ΠῚ τη deap jump 
over obstacles. [can leap the fences 
put up by fictions and come down on 
the side of justice." 

For the record, the case before his 
Lordship at the time involved a foot- 
hall club. 

Views un the law have been 
gathered from many lands. The Per- 
sian proverb has it that “Injustice all 
round es justice.” This may go some 
way towards explaining why the 
goud Ayatollah Khomeini is so high- 
fy regarded by his people. And the 
Russian writer Gorki once re- 
marked. “They are very strict about 
law and order these days. You must 
not beat anyone for nothing, only for 
the sake of order." 


IN GENERAL, this book has been 
thorgughly and astutely researched. 
The compilers have found that 
Charles Dickens was not the first to 
complain in print that the law is an 
ass. That honour belongs to the 
Elizabethan dramatist George 
Chapman, but the Dickens quote 
has also been included. 

The only error 1 can detect, apart 
from calling Mr. Justice Stable 
“Stabler,” is giving priority to Glan- 
ville Williams for the remark “Since 
1889, if not before, ‘man’ has 
embraced ‘woman.’ " Sir Alan Her- 
bert said it first, and the quote is 
almost meaningless unless you know 
that in 1889 an act of statutory in 
interpretation was passed which 
stated that the word ‘man’ also refer- 
red to a woman. 

I can recommend this book even 
to those fortunate enough not to 
have a lnwyer in their lives. Oras the 
old gypsy curse (also cited here) has 
it, "May you have a lawsuit in which 
you know you are in the right.” 

Still More Funny Laws consists of 
some rather off-beat local regula- 
tions illustrated with unamusing car- 
toons, Someone ought to tell the 
that there is nothing in- 
y funny about the fact that, 
for example, in Hluwaii it is forbid- 
den to whistle in any drinking estab- 
lishment. The rend story is why such 
ἃ haw was enacts in the first place. 
amt a little research here might well 
have pad dividends. ; 

Besides, some of the “funny laws” 
strike me as heing downright sensi- 
bie. Far example, in Laramie, 
Wyoming. a salesman has to have an 
invitation to a home before he cag 
sell his wares. If only for the sake of 
freedum from the activities of the 


high-pressure boys, Laramie sounds . 


like a decent place to live. 5 


JUDICIAL ENFORCEMENT OF 
ENTER NATIONAL DEUT 
OBLIGATIONS edited by David M. 
Sasven and Daniel D. Bradlew, 


Washington, International Law In- 
stitute. 173 pp. No price stated. 


Seev Hirsch 
LL 


THE RECENT stock exchange τη]. 
lupse and the sharp decline in the 
value of the dollar have temporarily 
shifled attention from the deepen- 
ing debt crisis in the Third World 
and the inability of countries such as 
Brazil, Argeutina, Mexico, Nigeria. 
the Philippines and Poland (to men- 
tion bat a few of the major debtors) 
to discharge the enormous foreign 
debt they incurred during the 1971s, 

‘The debt crisis, however, has not 
disappeared and cunnol be ignored 
for Jong, sinve it is’ this erisis. 
together with the U.S. budget and 
fride deficits and) the enormous 
finde surpluses of Japan and Ger- 
inany, thitt continue to threaten the 
stability ΟἹ the work? inonetary sy 
fem on which so much else depends. 
The crisis has produced disputes and 
tension between the borrowers or 
their guarantors, mainly sovereign 
nations, and their fenders — mainly 
private banks. 

It is noteworthy that these dis- 
putes have up to now been resolved 
and managed through extrajudicial 
negotiated agreements, often with 
the assistance of international orga- 
nizations such as the IMF aad the 
World Bank, and not through the 
courts. Yet in view of the enormous 
amounts uf money involved and the 
large number of transactions and 
participants. it is probable that, 
suoner or later, some of these dis- 
putes will become the subject matter 
of litigation. 

Despite the lurge volume of litera- 
ture which the debt crisis has gener- 
ated since its inception little, if any, 
written material has appeared con- 
cerning its legal aspects. 

This situation has now been re- 
medied with the recent publication 
of this book, one of whose editors is 
an Israeli jurist and former World 
Bank lawyer -- Dr. David M. Sas- 
‘soon. The book comprises eight 
chapters, and is based on a two-day 
conference sponsored by the Inter- 
national Law Institute that took 
place in Washington in 1986. 


THE FIRST four chapters are con- 
cerned with what might be te: 
procedural aspects, covering ques" 
tions such as the law applicable to 
the loan agreement, the forum in 
which such a claim can be adjudicat- 
ed, the means of serving process on 
foreign defendants, the enforce- 
ment of judgments against them 
the issue of sovereign immunity. 
The remainder of the book discus- 
ses the most significant defences that 
may be raised by debtors, including 
the act of state doctrine, comily. 
force majeure and other contractual 
defences, as well as the provisions vl 
Article VIII, section 2(8) of the 


ΜΕ" Articles of Agreement that 


give extra-territorial effect te the 
legislation controlling foreign ἐν’ 
change transactions imposed by 
state meinbers of the [MF. 

I appears that borrowers have ἈΠ 
arsenat of impressive defences that 
would command serious attention, 
even in the national courts of len- 
ders. Knowledge of the precise le} 
situation might welt convince but 
parties to avoid jitigation and the 
courts in future also. Finally, the 
intricate issues discussed in this back 
are not irrelevant to Israel, whos¢ 


. foreign debt continues to grow: 8 
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WHEN ARTHUR MILLER wrote 
Death of a Salesman, he was sear- 
ching fora form that_ would “cut 
through time like a knife through a 
layer cake ar at read through a moun- 
tain, revealing its geologic layers, 
and...display past and present con- 
currently...How fantastic a play 
would be,” he thought, “that did not 
still the mind’s simultaneity, did not 
allow a min to ‘forget. 

Miller's new autobiography, 
Timehends, is a life retold on this 
mode. Instead of the traditional 
linear structure, Miller uses ἃ thema- 
tic, episedi¢ farm which allows mem- 
ury to lead where it will, connecting 
events and eras by the inner rhythm 
of his life. 

In this way, he manages to keep a 
long life and a long book interesting 
to the er, and also. of course, 
grants biinself the privilege of select- 
ing what gets remembered and what 
does not. Lf other facts or episodes 
could have been chosen instead 
the ones included, if he gi 
shrift to his first wife, 
or his children in favour of various 
political issues in which he involved 
himself, then this is the privilege and 
the power of the playwright’s art: 
paring down ἃ complex world to just 
those telling scenes which best reveal 
the startling bare bones of his theme. 

The theme of any autobiography, 
one could say, is time and memory, 
and Miller here affirms by his very 
structure his belief in the supreme 
and saving importance of an honest 
connection to one’s past. When one 
war's deceptions remind him of 
another's, when the conversation of 
Soviet dissident writers or victims of 
China’s Cultural Revolution remind 
him of his own experience with the 
House UnAmerican Activities Com- 
mittee in the 1950s, Miller is not 
saying only that time bends and 
repeats itself, but also that to be a 
moral human being is foremost to 
temember, to attempt to apply les- 
sons learned in the past to one’s 
present. 

This may be a truism, but over the 
years Miller has seen the past 
ignored or forgotten again and 
again. His insistence on memory. on 
following and recording “time's 
fade-outs and fade-ins and cross- 
fades" provides an ironic counter- 
point to the text. For irony, Miller 
makes clear, became his constant 
companion in later life — the fate of a 
profoundly humanistic and political- 
ly δὶ writer who lived long 
enough to see the tumultuous waves 
of our-century's decades crash upon 
each other onto the dead shore of 
history. 

Born to a middle-class but unedu- 
cated Jewish family in New York (his 
father was actually illiterate) Miller 
grew up in a comfortable Harlem 
apartment overlooking Central 
Park. The Depression ruined his 
father's coat manufacturing business 
and forced the family’s downward 


move to Brooklyn. Miller writes a _ 


highly evocative segment about the 
hopeless commonness of poverty in 
the Brooklyn streets of the 1930s. 
The terrific luck of a $15-per-week 
job at a car parts warehouse saved 
him from futurelessness, eventually 
enabling him to put himself through 
Coltege at Michigan, where he began 
to write plays. 

Tt was in his youth in the 30s that 
he heard about Marxism, which he 
understood instinctively to mean 
that “everything is upside down.” 
Though he never became a Purty 
member, Miller still admires the 


- Spirit of those days, when “to be Red 


Was to embrace hope, the hope thal 
inaction.” Excluded from World 

War {L.sorvice because of a leg 
. Mjury, Miller supported the wart 
effort by writing anti-fascist radio 
Plays. His first Broadway hit, Ail My 
"δ, WAS an exposé of corruption 
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TIMEBENDS: A LIFE by Arthur 
Miller. Methuen London Lid. off 
pp. £17.95. 


Caroline Rody 


and profiteering on the home front 
while the boys risked their fives 
overseas. But just as he was achiev- 
ing recognition and success ay a 
“political™ playwright, American 
politica! culture took a turn from 
which he was ever after alienated: 
“for a time in the 1930s a future still 
seemed to beckon upwards, but with 
the war's end, the existence of the 
Bomb, and the deepening hatred 
between East and West, there 
seemed nothing left to look forward 
to but the next beat of one's heart.” 


THE TRAUMA at the centre of 
Miller's autobiography is the 
McCarthy ear, upon which he based 
his play The Crucible, a dramatiza- 
tion of the Salem witch trials. Miller 
saw many friends victimized and 
humiliated by 8 smug and vicious 
Committee of the United States 
Congress for having once been Com- 
munists. By the time the HUAC got 
nold of him in 1956, it all seemed 
sadly outdated, “there being no 
trace of an American left anymore 
and nothing in reality to be loyal or 
unfaithful to. Nothing, that is, ex- 
cept the most generous thoughts of 
one’s youth...it was youth's ample 
heart that was now up for betrayal or 
disavowal or mockery.” 

At his interrogation, Miller re- 
fused to name names and was given a 
suspended sentence. Only nine years 
later, attending a performance of 
The Crucible in London, he over- 
heard a woman saying to her com- 

anion during the intermission, “I 
ener this had something to do with 
that American senator — what was 
his name?" “‘Overhearing.” Miller 
writes, “I felt as though I had re- 
turned from the dead, and it felt 
good.” ᾿ 

Speaking to a gathering of stu- 
dents in the early days of the 1960s 
anti-war movement, Miller startled 
them by warning that they might 
someday fuce consequences for their 

resence that evening: they had no 
idea that radiculism had a past. But 
even should they be ostracized or 
their movement fail, he told them, 
they should not he disillusioned, 
“because we must go on groping 
from one illusion of virtue to 
another...man could not act at all 
without moral impulse, however 
mistaken its identification with any 
particular movement might even- 
tually turn out to be.” 

From the ironic layers of event 


and reversal of event, Miller's voice 
emeiges prophetic: we must con- 
Linu to try to choose goal over evil, 


even if we are doomed to be 
taken. He custigates “the ail 

even worse, the yawning amusement 
towards the very concept of a moral 
imperative, which [became] a hatl- 
mark of international culture [and 
whieh] was born in these eight or 10 
years of realignment after Hitler's 
death.” For Miller the artist. and 
political man, “There could be no 
uesthetic form without a moral 
world. only notes without 4 staff.” 

Unfortunately, he was up against 
a “visionless... irresponsible" New 
York theatre management which 
never supported playwrights, and 
resisted serious or political plays. 
Miller claims that unlike London, 
New York has no real theatre cul- 
ture, because it does not honour the 
past. Careers are made and broken 
with astounding speed, while a few 
people get very rich, and the one 
all-powerful newspaper metes out 
life and death by its reviews. 

Many of Miller's plays were poor- 
ly received at first, and even as an 
established writer he finds playwrit- 
ing discouraging work: “The very 
prospect of struggling through the 
difficulties of casting and production 
in the commercial theatre, and the 
often frivolous junking of years of 
work after a single thoughtless re- 
view, have cast a pall of futility over 
the enterprise of writing plays...And 
Iam sure I am not alone in this.” 

Why continue, then? When he 
first began to write, Miller found 
that his best writing was so personal- 
ly revealing that it made him blush, 
and yet at the same time that “some 
kind of public business was happen- 
ing inside me.” There is a felt re- 
sponsibility to make one's personal 
truth public. Thus, when his screen- 
play for A View from the Bridge, 
aboul the abuses of labour bosses. 
was rejected by Columbia Pictures 
because of intervention by a power- 
ful union, and at the-same time he 
saw former leftist friends beating 
their breasts before the committee 
and handing if the names of fellow 
sinners, Miller did not retreat into 
despair, or stop writing: “1 should 
have exulted in my aloneness and 
taken heart fram Jbsen's signature 
line in Art Enemy of the Peuple - ‘Ue 
is strongest who is most alone.” But 
the Jew in me shied from private 
salvution us something close to sin. 
One's truth must add its push to the 
evolution of pubtic justice and mer- 
cy." 

‘This social vision indeed seems to 
owe alot to Judaism, us does his faith 

in law. When it was pointed out ta 
him that there is a lawyer in almost 
all his plays, Miller realized that “to 
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me the idea of the law was the 
ultimate social reality, in the sense 
that physteal principles are the sei 
tiM's ground. Τὶ some prim 

Ὁ (ἘΜ thought," an 
our dast defence against 
selves.” “Thinking, back on the 
early Jewish influences in his fife, 
Miller remembers most clearly a 
warm relationship with his great- 
grandfather, who appears ina cameo 
role dancing weldly and mysteriously 
in the synagogue with τι barefaot 
bunch of ohl men. 


ON AMERICA, Miller is particu- 
larly inte: Experience of the 
buings him to cele- 
hte the virtues of ἢ nation will 
Hill of Rights: “in amazing place, 
the idea of it astaninding..."” Yet he 
i + lanl of 
ture ΟΣ 


sees in the sumouiding cuftu 
theatre and more theatic. This com- 
nent rings quite Gue in the Reagan 

ay Miller wonders whether the tue 
business of America is not business, 
as Calvin Coolidge once said, but 
entertainment. 


And so it may be difficult: to 
understand how τι niun like this mar- 
ries Marilyn Montag. But if you've 
ever thought them an odd pair, Mil- 
ler here makes their marriage seem 
the most inevitable thing in the 
world. Though reticent about many 
aspects of his pe! 1 tife, Miller 
i tohis relationship 
s if at long last ex- 
plaining bimnself, her and them to the 
over-curious public. 

He met her at a volatile time both 
of his life and of America’s. Red- 
baiting seemed to be only part of a 
general overtaraw of ald “credus 
and restrictions."” Meanwhile, fame 
and economic freedom were making 
his long habits of sclf-denial feel like 
artificial constraints and his 14-year 
marriage to his college sweetheart 
like part of an entrapping social 
structure which denied individuals 
their authentic development. “I was 
groping day by day towards a 
. romantic vision of a more authen- 
tic life...one that would welcome its 
own evolution rather than trying to 
deny it." 

At this fortunate moment, who 
should happen to evolve right up to 
him but Marilyn Monroe, in Miller's 
description a guileless vistonary of 
humanity in the body of an Amer- 
ican goddess, all acceptance and all 
wound, the ‘female blessing" he felt 
his life had been seeking. In her 
simple truthfulness and her brilliant, 
unabashed sexuality, she seemed to 
embody “all that was true."" Miller's 
ecstatic description of the hope he 
had for their marriage is quite mov- 
ing: it was to have been a mutual 
healing, “a creative life with undi- 
vided soul...to be one thing, sexual- 
ily and mind, appetite and justice, 
one..." 

He struggled through four years of 
marriage to Marilyn, but her increas- 
ing depression and self-destruction 
eventually came between then, us 
they ended hier life. She emerges a 
tragic figure, a victim of the public 
whose acceptance she 50 craved, but 
who refused to permit her beth sex- 
uality and mind. Miller's caption on 
the page of photogriphs of the two 
of them together reads; “The best of 
tinies."" 

In the "60s, Miller was ¢ 
opponent of the warin Viet and 
also took up the cause of PEN, the 
international writers organization. 
As its president, he helped turn it 
into “the conscience of the workd 
writing community,” opposing cen- 
sorship and helping writers perse- 
culed or imprisoned by their guvern- 
ments. 

Miller has now been married to 


youal 


the photographer Inge Meorath far 25 
years. “Te her they have callaba- 
rated on several Buoks Ὁ 
their travels ta 
West, and ta © 
tt Salesian was 


where Death uf 
Lin ΤΆΔ. 


IN A CROWNING moment of 
ἴσην. Miller finds that a Cangres- 
sional dining room in whieh he is 
being honound by Secretary of 
State George Shultz in the presence 
of 100 or τ peeple is in fiet the 
same room in which he was interru- 
gated by the HUAC so nny years 
earher, {fe caanat help but tiad it all 
uareal. The system that once 
scammed him now celebrates him. 
although he is the same man. [He is in 
fact remarkably the same. a person 
who, though battered and dis- 
appointed by experience, has never 
lost touch with the ideals that first 
fuelled his writing. 

A life that hes such moments in it 
is, of course, hand to write: “Hut how 
to put all this Wagether 
send abiny lite? Ont 
settle tor it all hi 
a drei ot pery 
petual returns.” It 
unconventiumal narrative str I 
may be afte s much itimater of 
helpless necessity as of innovation. 

But if he has been continually 
exiled and then re-embrived by 
forces beyond his control, Arthur 
Miller has never forgotten who he is. 
A person of uncommon courage, he 
has risked himself time and again 
before our gaze. And it 
lyrical passage he gives usa i 
his deepest svurce of inspiration: 
“Weare ull connected, watching one 
another.” a 


Zimmerman 


NO DIRECTION HOME: The Life 
and Music of Bob Dylan by Robert 
Shelton. (Ballantine Bouks $5.95.) 


Jaye Schachter 


BOB DYLAN is nothing less than a 
legend in his own time. And because 
he has avoided publicity and inter- 
views for so many years, he remains, 
to most, a mystery. 

Now this highly detailed biogra- 
phy, written by well-known music 
critic Robert Shelton, provides a 
virtual sourcebook of information 
on the legend's life, his career and 
his impressive body of work. 

Many credit Shelton with actually 
discovering Dylan, saying that his 
rare teview of the unkoown artist. 
published in The New York Times 
during the Sixties, catapulted Dylan 
ta fame. Shelton disagrees, arguing 
that Dylan “discovered himself,” 
and insisting that he was destined to 
become the voice of his generation. 

Wherever the truth may lie. it is 
obvivus that Shelton was in awe of 
this new talent, and he has continued 
to track Dy life. 

While working an the book, which 
was 20 yeurs in the making, Shelton 
became personally close to Dylun, 
his family, friends, acquaintances, 
admirers atid just about snyone with 
a Dylan tale to tll. 

This exhaustive work covers every 

phase of Dylan's life and, by ν᾿ 

is byries inte the nv . 
reader a clear picture of the im 
events in his fife made on the de- 
velopment of his music. 

The abundance of detail and 
almost reverential toue of the hook 
often mire it down. But asian insight 
intu the great artist, as ou sacl 
histury of the last 25 years oF as a 
chronicle of the rise of pop music. it 


makes great ccading. u 
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Mudies. His article is basedl on ἃ 
paper which Fricling delivered at 
Yad Vashem on May 27. 1985, and 
the conelusivas of his Ph.D, clissertit- 
lien. 

Hen-Ciurion, aeconhng to Friel 
ing. was a strong and) pragnutlic 
leader, le of handing most 
difficult situations, and uever afraid 
of making most ditticule decisions. 
Publicity, Ben-Gunon believed, 
would jimpenl the resene activities 
and: cause atinevessary 
the Yishus's mest sits 
Unler such cocumatan es. ΌΤΙ 
convlades that what eonld be done 


we Yous Ciel 

οὐ ef the 
Zionist Movement aad the Yishuy to 
the Navas’ Rise to Power.” 

‘The edhtats of these volumes hive 
issemnbted a panorama of studies on 
the Holocaust. Dina furat writes on 
Martin Buher’s thoughts in Eres 
Israel during the crucial years, 1942 
M44. Adam Rutkowski deseri 

4 the att ising by Jewish 


LEARNING FROM OUR PAST. 
YAD VASHEM STUDIES. Vols. 
XVI and XVII. Jerusalem, Yad 
Vashem. 324 and 322 pp. Prices aut 
stated. 


bours. During t 
D. Rathind presents ours. During the 


Ποία! Barharism,” the story 
lien” Jewish medical practition- 
ers in Australia. There are reports 
on Jewish informers in the Warsaw 
Ghetto and excerpts fram the “Sulo- 
nika Diary” of Lucille Merci. These 
are but a few titles among a wealth of 
equally important articles, 

There are abundant annatations, 
documents, photostats and a list of 
the papers subatitted tu the Sixth 
International Historical Conference 
at Yad Vashem, which together 
comprise these carefully researched 
and edited volumes. 


AT YEHUDIA! (You are a Jewess!) 
by Inge Deutschkron. (Tel Aviv, 
Siftiat Ma’ariv and Yad Vashem. 
193 pp. Price not stated. Jewish identity. 
THE ITALIANS AND THE HOLO- 
CAUST: Persecution, Rescue and 
Survival by Susan Zuceotti. London, 
Peter Halban. 344 pp, £14.95, 


Alexander Zvielli 


a eeeetnenemememnet er 


into focus. 

The daughter of « teacher and 
Social Democrat, the Berlin-bom 
and educated Ms. Deutschkron was 
hardly aware of her Jewishness until 
Hitler's rise to power. While her 
father escaped to England, Inge and 
her mother spent 13 long years 
in Berlin, mostof it in hiding, fleeing 
from one place to another. 


Holocaust for what it was. 


i 

2 

ΐ 

i 

{ 

| INGE DEUTSCHRRON is today a 

i well-known and much respected 

: Israeli journalist and writer. In her 

Ν ich Trag Den Geiben Stern (1 Wear 

i the Yellow Star) which appears here 
᾿ in Hebrew as Ar Yehudia! (You Are 

a Jewess!) she brings life in wartime 

ἱ 

; 

1 

| 

‘ 


Berlin and Nazi Germany clearly rigours of centuries of Christian- 


MANY books about prayer tend to 
be boring. This would be the lay 
word to describe Horizons of Jewish 
Preyer. Its avthar, Jeffrey Cohen isa 
well-known writer, educator and 
congregational rabbi in England. In 
addition, he is the lecturer in liturgic- 
al studies at Jews College, London. 
But he dees net hesitate to deviate 
from the classical well-worn paths of 
commentary when he feels the need. 
As Chief Rabbi Jakabovits paints 
uut in his foreword: “While the bulk 
of the material is drawn from classic- 
al sources, same interpretations are 
guile original and must occasionally 
be read as personal hypotheses 
tather thas as authoritative com- 
mentaries, but hese sometimes con- 
jectural elements do nat deprive the 
work of its impressive erudition orits 
significant value in guiding the reud- 
er taan appreciation of our liturgival 
(reasures.”* 

One third of the buak is deviated 
tothe hiMory of the prayer book and 
the synagogue, and even includes ἃ 
Chapter on the liturgy of Ethiopiin word μα (prayer) he is not hesi- 
Jewry. ‘The second section louks af tant τ attick one professor's theory 
the meaning of prayer und discusses fefore advancing his own ideas. rect Jewish tradition of square- 
varius issucs such us watien in Based on the root palel, he post- shaped tablets, : 

_ Prayer, mixed pews, praying with &  ulates that fiir implies the attribu- This bank is very readable, and no 
| PAGE EIGHTEEN 
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HORIZONS OF JEWISH PRAYER 
by Jeffrey M. Cohen. London,-Un- 
ited Synagogue. 368 pp. £7,50 


PRAYING WITH UNDERSTAND- 
ING by Daniel Burman. [4 Shahav 
St., Jerusalem, Abaima Publishers. 
26-4 pp. NIS 14, 


Reuven Ben Dov 
ener ete ne 


miayan and praying in Hebrew. He 
points out that prayer i “ani 
dote to the drug of mit 

tect light to the alcoholic 
HOt easy to pray properly wilhoul 
devoting time and effort and prepa 
nition beforehand. “Prayer declines 
lo cant ils spell whee it 


tion of wonder, uniqueness, distinc- 
tion to Someone. ὦ 

“The ‘Synagogal Horizon” is the 
title of the third section, which con- 
siders briefly such topics as synago- 
gue symbols, the rabbi, the Aazan, 
and the outward signs of sefillin, 
fallit, and heud covering. 


WE LEARN that the Afagen Duvid 
(shieid of David) symbol is in fact of 
non-Jewish origin, und dttempts ta 
telate it 10 authentic Jewish history 
and tradition are “brave but inuccu- 
fate.” Similarly, the Two Tablets, 
with thelr rounded tops, are 
“perhaps the most astonishing ex- 
ample of a Church motif infiltrating 
the sanctity of Judaism, Apparently, 
the phice of origin of the earliest 
extant example of round-topped tah. 
lets is England in the eleventh cen- 
tury. Jeffrey Cohen wonders if the 
tine has vome to return to the cor- 


NaS [Ὁ can: 


nal sing the elyniology of the 


dress Melos in Ure ἢ tyr 


δὲ deported τὸ A 


The author's vivid description of 
her duily struggle for survival shows 
that decent Germans frequently 
risked torture and death in order to 
help their Jewish friends or neigh- 
ast months of the 
war, Inge and her mother pretended 
that they were refugees from the 
East, and worked for Nazi Party 
members whu had nu inkling of their 


‘The Soviet tiberation did not fulfil 
Inge's hopes or expectations. After 
the war, she joined her futher in 
England and later returned to West 
Germany, where she established 
herself us a writer und journalist and 
was ἃ correspondent for Afa'ariv. In 
1972 she settled in Israel, deeply 
disappointed by her perception of 
Germany's failure tu recognize the 


THE SYNAGOGUE was a well- 
established institution in ancient 
Rome. Alter the advent of Christ- 
ianity, Jews prospered there 
throughout the period of Roman 
imperial rule. They continued to 
reside there and later survived the 


Meaning of prayer 
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assimilated into [tian society, 
many Jews even asisted Mussolini 
in his ascent to power. Others be- 
came active in the clandestine, anti- 
fascist “Justice and Liberty" move- 
ment. But in 1934, anti-Jewish leg- 
iskation was pissed when Mussolini 
sought to mollify Hitler by his own 
version of an anti-Semitic campaign. 
The Nuremberg racial laws were 
adopted in Italy four years Luter, 

In the /talians and the Holocaust, 
Dr. Susan Zuccotti undertakes long 
overdue research, She writes with 
greut erudition and compassion, and 
skillfully combines a lengthy series 
of Jewish victims’ and survivors’ per- 
sonal accounts with a sustained, 
methodical and chronological study 
of historical developments. 

The ordeal of [tatian Jewry began 
when Italy signed the armistice with 
the Allies an September 8, 1943, Nazi 
Germany became the real ruler of 
Italy they and their fascist lackeys 
controlled Rome and the shurt-lived 
Republic af Salo. Jews were hunted, 
rounded, up, robbed, tortured, and 
nwilz. Many of 
them became victims of their farmer 
complacency, never believing that it 
could happen to them, 

Zuceutti’s study cites numerous 
instances of Jewish and Christian 
Italiun heroism, The pope may have 
failed to appeal to the Christian 
world to help the persecuted, and 
the Vatican may have satisfied itself 
with a few elliptical and ambiguous 
statements. But many Italians 
helped their Jewish compatriots, 
providing them with false papers, 
food, und shelter. The fact that Ita- 
lian Jews were proportionately few 
in number, largely assimilated, and 
physically undistinguishable from 
their Christian neighbours was to 
their obvious advantage. 

Zuccotti's gripping narrative 
offers us a unique glimpse of Tealy at 
war. She masterfully defines the Ita- 
lian people's divided loyalties and 
confusieu. Their humane inclina- 
tions were frequently tested and cal- 
led into question by cruel orders and 
Policies dictated by the ruling au- 
thorilies. While the actual German 
occupation was rather brief, the Ita- 
lian fascists desperately tried to im- 
itate their SS masters. But the vast 
majority of the population came to 
profoundly hate their German occu- 
piers. The majority of the Italian 
people retained their respect for life 
and behaved in a humane, civilized, 
and frequently courageous manner, 0 


issue is dealt with in a predictable 
manner. As the author states, he has 
used the work as a sounding board 
for a number of new theories and 
ideas, and the approach can be a 
little forbidding. On the other hand, 
many basic concepts are discussed in 
᾿ nea Laat poe: This mix- 
ure of styles might not appeal to all 
the intended readershi si 
__ The United Synagogue of London 
is to be congratulated on this, ils first 
full-length publication. It should 
Prove a boon for its average member 
who visits the Orthodox synagogue 
fairly regularly, and is interested in 
filling gaps in his knowledge. 


4 PERFECT complement toJeffrey 
Cc hen 's hook, Praying with Under- 
Standing provides a detailed ex. 
planation of the individual Prayers. 
This second edition, now in paper- 
baek, has given Daniel Burman the 
Opportunity to correet the minor 
errors which crept into the first edi- 
tton (reviewed in The Jerusalem Post 
On Ml August, 1985). ] highly recom- 
mend it as a companion to be taken 
to the synagogue for surreptitious 
study during the service. You cannot 
ἢ fail tolearn and be inspired. “a 


imposed restrictions and humilia- 
fians. By the 20th century, well- 


—— 
THE BIRDS OF ISRAEL by Udi Py 
with photographs by Yossi Eshbol 
London, Christopher Helm. 264 np, 
No price stated. (Available throush 
Steimutsky's Agency, or The Jeru. 
salem Post Books Department). 


D’vora Ben Shaul 


——— 
THERE ARE 470 species of binds 
that are either residents of Israel, 
winter visitors or migratory, For ev. 
ery such species there are at least a 
dozen bird watchers, and many more 
armchuir nature enthusiasts, and ἢ 
good many of them ure English 


speakers who have longed for a book 
like this, 

Bringing together the vast expen- 
ence and knowledge of Uzi Paz, one 
of Israel's outstanding conservation- 
ists, and the talents of Yossi Eshbol, 
a nature photographer unsurpassed 
in this area, the book gives a clear 
and concise description of all birds 
known to live in or visit this country. 

But more than just a guide, this 
book is the English translation of the 
avifauna volume of the series Plants 
anit Animals of Israel: An Tilustrated 
Encyclopedia first published in 1987 
in Hebrew. As an encyclopedic 
volume, the book gives historical 
data regarding the sightings of mre 
and occasional visitors, and a cover 
age of the population status for va- 
rious species based on studies by the 
Society for the Protection of Nature 
in Israel and the Israel Nature Re- 
serves Authority over the last three 
decades, as well as drawing on older 
texts from the time of Turkish 
rule and the British Mandate. There 
is also the kind of detail that only a 
expert and experienced naturalist 
can give regarding habitat and be- 
haviour of the different birds. 

The book is well presented, and 
Philip Simpson, who Englished it, is 
to be complimented on an in 
clear and accurate translation. There 
are 60 colour plates by Eshbol, and 
29 definitive line drawings by Chris 
Rose. In addition to the species 
identifications, there are clear ge0- 
zoological descriptions of the va- 
rious habitats, and a guide to bird- 
watching sites: The Index gives both 
Latin and English names for 
birds, and the bibliography can well 
serve as a guide for future reading. 

Obviously for reasons of ec0- 
nomy, the publishers put the 
colour photographs in two sections 
of 30 each. This is understandable 

but regrettable since it means going 
back to the index to see if a sper 
you are reading about is represent 
in a plate. It could, even 50, 
been made easier if either the test 
had contained the number of 
photograph or, alternatively, ed 
photograph had been labelled wit! 
the page number where the 
appears. ; 

+ Even so, the book is a welcome 


-addition fo the material available for . 


the English-speaking nature lover. 
and will find-a place in the workiog 
library of professional conservation: 
ist-and umateur enthusiast alike. 


FRIDAY, MARCH 25. 1988 


MD a ge dea 


ΟΞ ΠΡ LE ca a ee 


REAGAN: Is that bad? 

AIDE: Very bad, sir, Ἢ could 
mean another war. 

REAGAW: War? Qoh, vuh, do | 
get ty push the button’? Please say | 
get to push the button. ’ 

AIDE: Not yet, Mr. President. 
‘The war, you see, would be be- 
tween the Israelis and the Arabs. 
Which could mean another oil em- 
bargo. Lines af the service stations? 
Unhappy voters? 

REAGAN: How appalling. But 
hell, those Arab-Israeli wars never 
last very long. Last one as 1 recall 
ran just a few minutes more than 
Gone With the Wind. { was up for 
the part of Rhett, er, Butler, you 
know. Did [ever tell you that? It 
was me and Bill Powell and Gable. 
Bill was under exclusive contract at 
that time te Universal, while 
Gable... 

AIDE: Sir, we only have a few 
minutes. Now just to sketch in the 
background, Mr. Presi 
proposed an’ international confer- 
ence aimed primarily at bringing to- 
gether the ἴδιο νι the Jordanians 
and at Palestinian delegation τὰ ne- 
goliate a new status for the West 
Bank and Gaza. We've even estab- 
lished a timetable. We're talking 
about interim agreements, elections 
and possible demilitarization of the 
territories. Clear su far? 

REAGAN: Irving. 

AIDE: | beg your pardon? 

REAGAN: Irving Lazar. That's 
Swifty's real name, of course. If it’s 
not in my personal phone book, you 
can get his number by dialing dircc- 
tory assistunce. ἐν 

AIDE: Yes, sit, 1} do that, sir. 
But first, Mr. President, I'd like to 
give you a run-down on positions of 
the Israelis, the Jordanians, the... 

REAGAN: The Jordanians? 
That's the plucky little king, isn’t it? 
Llike the plucky little king. He's so = 
so plucky. Is the {sraeli king plucky? 

AIDE: Yes, sir, very plucky, the 
prime minister, sir. But also very... 

REAGAN: The reason their wars 
are so short is the Arabs can't fight. 
Irregardless of what they showed in 
Lawrence of Arabia. Now there was 
a film. Best Picture, 1962. Lean also 
got Best Director for it. | was up for 

the part myself, you know. 1 do a 

hell of a British accent. But that 

O'Toole fetlow beat me out. So I 
said, okay, if that's the way itis, Pl 
just become president of the United 

States. Not, of course, that I get 

much opportunity to do my British 

accent in the White House. State 
dinner now and then, that’s all. 

Margaret What's-her-name_always 

breaks up when I do my Cockney 

voice. You know, the queen of 

Great, er, Great... : 

AIDE: Sir, Mr. Shamir will be 
here in five minutes. We reully think 
it's important to gel his approval of 
the Shultz plan. Remember, sir? 
Peace? In the Middle East? 

REAGAN: Of course | remem- 
ber. We're backing the Jewish fel- 
lows, right? 

MIDE: More or less, sir. But Mr. 

Shamir has been very stubborn 

about... 

REAGAN: Terrible drinker, you 
know, They try to hush it up, bul it's 
an open secret. 

AIDE: Mr. Shamir? 

REAGAN: Peter O'Toole. Cam- 
era doesn't lie, you know, Say, any 
appointments on for this afternoon? 

AIDE: Well, sit, now that you 
mention it... : 

REAGAN: Because I'd really like 
my nap now. These bricfings just 
exhaust me. Gosh, what 1 wouldn't 
give for 40, er, 40 of those, er... 

AIDE: Winks, sir? . 

REAGAN: Minm. Oh, and don't 


WHAT'S IT LIKE 
TO BE HALF-DEAD? 


CALEB’S COLUMN 
N.D. Gross 


LEADING MEN 


SO THEY'VE finally admitted it. 
Something we suffering TV watch- 
ershave long known. 

After Tel Aviv Maccabi’s victory 
over Orthez in basketball last week, 
the Israel TV commentator at the 
game in France, Uri Levy, was 
asked on camera by his editors in 
the Jerusalem studios for some in- 
terviews with members of the vic- 
turiaus team. I'm sorry, he replied 
during the live transmission, the po- 
lice will not allow anyone into the 
dressing roum. But, he added, in- 
genuously, “What does it matter, 
one interview more, one infervicw 
Jess?" 

And so, just this once, we were 
spared the embarrassing sight and 
sound of a sweaty, breathless spurts- 

in, itching for a shower, or in n ἢ i 
desperate need of a drink or the | critics were gloating that Mr. Shamir 
opposite, conceding with frankness | had failed to get his views across to 
but modesty, that he had played | Mr. Reagan. Yet it may not have 
well, adding graciously that his} been the prime minister's fault. 
teammates also had had something | Consider the following exclusive 
to do with the victory and that the | transcript of the Fifth Column’s se- 
defeated side were also jolly good | cret Oval Office tapes: 
chaps. AIDE: Με. President, the next 

When the victim is an import, not | appointment is with Mr. Yitzhak 
as brilliant a Semitic-language schol- | Shamir of Israel. As we only have ἃ 
ar as he is an athlete, we pa the re =, I'd like to brief you on 

ditional agony of hearing the in- | a few salient... 
parang ἐς Vikewise cee his job REAGAN: Shamic? Israel? You 
to accomplishments other than lin- | mean that guy from Cannon Pic- 
guistic ones, putting his questions in | tures? Terrific! What a gutsy charac- 
asabra English and then giving in } ter! Been wanting to meet him for 

Hebrew a condensation of answers | years! The last of the great movie 
he hasn't properly understood. moguls! Goldwyn, Zanuck, Mayer, 

So much for sport, where the | Shamir! Built his empire up from 

worst damage that can be caused by some: cise eee Tevitalized 
a TV camera is to have us squirming | Hollywood! ᾿ 

i irs; ii any- Say, do you think he wants to 
rst ee ee eae a πέμμα bio-pic? Tell him 


‘after next January | a aumely 
Bi R TV interviewers also available..." Where's the rest οἱ 
fae ὩΣ nasty, ghoulish habit of | me?" “Let's win this a the 
intruding into hospital wards within | Gipper!" The voice is stil hs ς voice 
a couple of hours of a natural or | of a young man, am 1 ΠΕ 
unnatural disaster, putting up their AIDE: Mr. President, selena 
glaring lights and thrusting a micro- | mir is the prime minister οἱ Israel. 
phone in front of the semi-conscious REAGAN: You don't say? The 
victims and asking such dumb ques- | guy runs the Cannon Group and the 
tions as “And what does it feel like | country? Gosh, imagine a prob- 
to be half-dead?" When the ques- | lems if war broke out in - +4 Middle 
tions deal with the facts of the inci- } East during the Cannes Film Festi- 
dent that brought them to hospital, | val. Those Israelis are filet on 
the answers are often incoherent ἡ Put ‘em’down for another billion, 
and can seldom contribute to ἃ 


they're my kind of people. Do you 
proper understanding of what really | think he'd cast, er, Nancy, that's it, 
occurred. 


to play herself? Or should we have 
It must be highly distressing to 


someone a bit younger -- maybe An- 
families of the poor patients to see | βία Lansbury? I know Angela's 
them on their screens at home in 


agent, Swifty aoe Get Swifty on 
their misery, complete with lacer- | the line, will you? 

me bruises. aa other disfigura- | AIDE: There isn brs ΜΡ Pres- 
tions, and sometimes even incom- | ident. And Mr. Shamir a ere & 
plete. It must certainly add to the — Lear The subject is the 

in of the patients to be put ultz proy . 

ἴδτουξῆ the tomcat of an interview, REAGAN: agg ne 1 
not by the police, who may have an | know that name. a fs me Ἶ 
urgent need to extract information, 1 Marvin Shultzl He did the origina 
but from a nosey individual purport- | scenario for, Cattle fue af on 
ing without a basis in fact to repre- | sana. So he's on for — 
sent a public which “needs to | now? Terrific! Did Ε ever tell you 
know.” 


about the time old Marv and 1 and I 
True, the facts of a disaster must 


think it was Doe Saag took 
i is bow alina... 
be made available to the public, but | this boat out to Catalina... 
* they δ με need to bell instanta- AIDE: George Shultz, sir. Your 
neously via a microphone from the 


secretary of state? , 
often swollen lips of the victims. [ REAGAN: George Shultz? Isn't 
- Cannot believe the public wants to 


there a George alge who 5 re 
‘1 fate! Dut 
be ty to this form of torture. | he's my secretary of s B 
“The big question is why the doc- | George ἀρέξῃ t know anything 
tors and hospital directors allow this | about the movies. 
sort.of thing to go on. [ἃ hate to 


THE FIFTH COLUMN 
Matt Nesvisky 


EVEN BEFORE the prime Minis- 
ter returned from Washington, his 


AIDE: George Shultz = — 

ink it i they cannot resist | proposal on peace in the Middle 

tor ieeplatoa ot sopeariay them- Bast, Mr. President. We expect Mr. 
5 


selves on the little screen. Shamir is going to reject it, ‘That should. ..show ‘em... 
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worry about that...Isracl-Arab 
thing. I've already ordered 
the...82nd Airborne inte eargs 


TEL AVIV UNIVERSITY (Or 


THE MOSHE DAYAN CENTER FOR 
MIDOLE EASTERN AND AFRICAN STUDIES 


JUST PUBLISHED 


Middle Contemporary Survey, 


1984-85, Vol. 9. 


Edited by Itamar Rabinovich and Halm Shaked 
724 pp. including maps and a detallad index. 


This is the annual review of the Moshe Dayan Center and the 
Shiloah Institute analysing and chronicling events and issues 
inthe Middle East. The volume offers both country and topical 
surveys. Volume 9 covers the period from October 1984 to 
December 1985. Volume 10, covering the year 1986, is now in 
press and Volume 11, for 1987, is in preparation. 


Other books published recently: 
Shi’ism, Resistance and Revolution 
Edited by Martin Kramer, 370 pp. 
Language and Change In the 
Arab Middle East 


by Ami Ayalon, 224 pp. 
To be’ published shortly: 


The Great Powers In the Middie East 
between 1919-1939 
Edited by Urlal Dann, 370 pp. 
iran In Revolution 
by David Menashii (in Hebrew}, 258 pp. 


For details on theso publications and others, please call: 
03-5459100 or write to: Moshe Dayan Center, 
Tel Aviv University, Ramat Aviv, Tel Aviv 69978. 
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M. & R. FRICKE 


Diusseldorfer Str. 84, D-4000 Dasseldorf 11 
West Germany 


We Buy 


art (paintings and graphics) 


| 

| 

| 
antiquarian books in the fields ) 
of art, architecture, literature | 

Ι 


illustrated books and photography 


The David Yellin 
faye (els) 658 OO)| (618 8 


GET HAKEREM, JERUSALEM, 


Registration continues 
for the 
Mechina Preparatory Programme 
, beginning September 1, 1983, 
τς ΜΡ τα τ new nerigrenu siuxiente, new immigrant 


leachers, and others from abroad who wish to achieve 
fluency in the Hebrew fanguage and Judalc Studies. 


Scholarships available to eligible students. 


Addiliona! Information and registration material is 
available al: 


The David Yellin Teachers Cotlege 
89 Herzi Bivd. 
Beit Hakerem, Jerusalem 91035 


Olfices open Monday through Thursday, 
3:00 am to 12 acon. Tel. 02-533111 
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